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History of Islamic Arts Festival

For more than a thousand years, Islamic arts have established a remarka-
ble artistic landmark that radiates timeless beauty, whereas its captivating
charm continues to this day, becoming a source of inspiration for various
forms of art worldwide. For centuries, Islamic architecture and the arts that
accompanied it, such as calligraphy, ornamentations, mugarnasat, engrav-
ings, and other achievements and artifacts, have stood as a testament to a
history filled with creativity. For, they are architectural and artistic master-
pieces, still existing in many of the world’s civilizations.

This brief historical introduction aims to highlight the cultural work under-
taken by the Emirate of Sharjah in relation to Islamic arts. For more than two
decades, it has undertaken the task of restoring this artistic heritage and its
aesthetic symbols, based on the wise vision of His Highness Sheikh Dr. Sultan
bin Muhammad Al Qasimi, Member of the Supreme Council and Ruler of Shar-
jah, who believed in the historical importance of art. Whereas, today, Sharjah
has become an incubator of a rich artistic and human history, as well as a
source of broad creative radiance.

The Islamic Arts Festival was established within this visionary framework of
His Highness the Ruler of Sharjah, as a historic initiative of the cultural and
enlightenment project initiatives that His Highness has sponsored and sup-
ported for decades. Wide look at the festival’s long history, make us realize
that this global artistic event was not merely an annual celebration of crea-
tivity, but rather a historical vision that revived a rich artistic legacy whose
roots extend back to the beginnings of Islamic civilization.

Since its founding in 1998, the Sharjah Department of Culture has consist-
ently assigned a theme for each edition of the festival that captures a unique
aesthetic concept in Islamic art. For the current, 26th edition, the festival's
Supreme Committee have selected t he theme “Siraj,” (Lantern) expressing a
vision that celebrates light as a fundamental aesthetic element in Islamic art
formations and its visual manifestations.

Through the festival, we the Directorate of Cultural Affairs at the Depart-
ment of Culture seek to open new horizons for Islamic arts, through partic-
ipating in global contemporary art scenes. The festival is no longer merely
an event of celebration; rather it has become a space for experimentation
and research, and a visual and technical space where the traditional inter-
acts with the modern, and from this interaction, new artistic visions are born,

Islamic Arts Festival 2025 d.oilwyl ogiall ol g0



transforming Islamic arts from the realm of installation and application to hori-
zons of renewal and innovation.

The current edition is based on a group of artistic installations that stem from
the theme, presenting the festival as a comprehensive art exhibition featuring
the diverse trends and visions of more than 150 male and female artists from
around the world. While some works are inspired by history and human herit-
age, others draw ideas from places and existential questions, all striving to em-
body the festival's theme and highlight its artistic and aesthetic dimensions.

The festival’s current edition “Siraj” (Lantern) is an edition of light, spaces, and
creative aesthetic scenes that blends between the historical essence and the
contemporary artistic sensation, through installations, and works that pulsate
with beauty and innovation, reflecting the spirit of the authentic Islamic art.

Department of Culture
Directorate of Cultural Affairs
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The Guidebook... Reader's Map

In accordance with the artistic convention, this publication is intended as
aguide for artists, journalists, researchers, and visitors to familiarize them-
selves with the collection of artworks showcased within the Islamic Arts
Festival, moreover, facilitating access to information related to this artistic
event.

However, this edition, which will become a documentary art archive dec-
ades later, originates from the Islamic art legacy which roots extend back
hundreds of years despite the transformations of history. Whereas, Con-
temporary artworks are merely a natural extension of an art that has left its
mark on the world for centuries and remains powerfully present through the
power of creativity that has never faded in human history.

The “guidebook” focuses on exploring the present art scene, drawing inspi-
ration from the past, its symbols, images, and vocabularies, as the memory
of nations, has certainly contributed in stimulating renewed contemporary
disciplines of creativity.

This “Guidebook” is divided into three main sections:

The first section is devoted to contemporary arts, as a modern expansion
of Islamic art spirit and its rising aesthetics. The second section covers the
arts of Arabic calligraphy and Islamic ornamentation, their authenticity
and multiple artistic connotations. The third section focuses on the art of
photography, for it is considered a documentation tool that record the pres-
ence of Islamic art in the various details of life.

Directorate of Cultural Affairs

Islamic Arts Festival 2025 d.oilwyl ogiall ol g0
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Lantern

The lantern beckons us toward the light, awakening thoughts beyond meas-
ure. Just as it summons limitless visions; it unveils the slow birth of illumina-
tion- not merely as a source of radiance, but as an essence profound, a pres-
ence beyond the tangible. It is no mere object; it is a gateway to the soul’s
boundless horizon, a passage into the depths of the human spirit, a gentle
ascent toward that sacred vessel where light drifts and dreams unfold.

To see alantern’s glow is to step into the stream of memory, where past and
present merge. It is not a fleeting sight, but one that lingers, like a whisper
from distant days. One glance and we are drawn back to the hush of old
nights, where the lantern stood as a quiet companion, a guardian of soli-
tude, a witness to unspoken thoughts.

The lantern is a painter of shadows, a silent sculptor of light. Unlike fire,
which devours all it touches, the lantern’s flame is cool, serene-a beacon
of the heart's quiet glow, the soul’s inner splendor, the beauty that lingers
beyond sight. It is a space for contemplation, a formation of images that
rise above the ordinary, enriching reality with the breath of imagination.
Through its glow, new worlds are born, new spirits awakened.

This is but an introduction to the lantern’s deep and boundless meanings,
its artistic and symbolic power. Just as its wick drinks from oil to sustain its
light, so too does the soul nourish itself with the beauty of the arts. Moreo-
ver, just as the lantern serves as a guide through darkness, the arts stand as
luminous proof of truth, bearing witness to the hidden wonders of the world.
The lantern leads the traveler's way; art illuminates the heart’s journey.
Nevertheless, the lantern is not only a symbol-it is a story, a thread woven
through history. To trace its path is to walk through time itself, for it stands
as a clear testament to the legacy of Islamic art. The lantern emerged as a
defining element of early Islamic history, at a time when light installations
played avital role in the artistic and architectural expressions of Islamic cul-
ture. It was inherent to Islamic architecture and an adornment to various
decorative and applied elements, a masterpiece of craft and devotion.

The lantern must remain entwined with history. Hence, the theme of the
current edition of the Islamic Arts Festival allures to the lantern’s rich sym-
bolism-its spiritual, aesthetic, and creative significance; and traces its jour-
ney through time, revealing its enduring presence in human life and its last-
ing imprint on the global artistic landscape and art’s eternal flame.

Islamic Arts Festival 2025 d.oilwyl ogiall ol g0
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Constructed Light
Anna Kruhelska - Poland

Anna Kruhelska's artistic practice unfolds at the intersection of light, shad-
ow, and form, through the creation of intricate three-dimensional wall pan-
els. This exhibition brings together two distinct bodies of work, offering a
contemporary interpretation of the festival's theme: “Lantern.”

The first series, composed of hand-folded paper panels, embodies the slo-
gan's spirit through the delicate choreography of light and form. Like a lan-
tern revealing “the slow birth of light” and illuminating “new worlds,” these
works harness the transformative potential of folded paper, producing
surfaces that shift with the play of perspective and illumination. The act of
folding-patient, precise, and meditative-echoes the lantern’s legacy as an
emblem of craftsmanship and devotion, while the resulting forms open win-
dows to depth, mystery, and quiet wonder.

The second series, built from layered plywood, channels the lantern’s power
to “invite us toward the light, awaken limitless thoughts,” and become “a
gateway to the infinite horizon of the soul.” Here, light and shadow weave
across dynamic shapes and textures, creating rhythms that mirror the lan-
tern’s oscillation between brightness and darkness. These works summon a
sense of transformation and temporal flow, recalling the lantern’s historical
role as both a guide through night and a witness to the shifting contours of
human experience.

Though rendered in different materials, both series converge on a shared
pursuit: to explore how light and form generate transformative encounters.
Together, they invite viewers into a contemplative dialogue-with the art-
works themselves, and with the ever-evolving symbolism of the lantern.
Anna Kruhelska, a visual artist based in Lodz, Poland, integrates a strong ar-
chitectural background into her contemporary art practice. After graduat-
ing in 2006, she spent fifteen years in London, working for leading UK archi-
tecture firms. Her involvement in diverse large-scale projects cultivated a
deep understanding of form, symmetry, and space. This architectural foun-
dation now underpins her cohesive and innovative artistic explorations.
Inspired by minimalism, architectural composition, and geometry, Anna cre-
ates abstract, three-dimensional paper and wooden wall reliefs. The core of
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her artistic exploration lies in the dialogue between light and shadow, con-
trast, colour, and recurring patterns.

Kruhelska's artistic journey began with experimentation with paper in 2018,
leading to the creation of white paper wall reliefs that gained initial recog-
nition in Lodz's exhibition spaces. Her artistic reputation grew, where she
participated in group exhibitions in Houston, Dallas, and Miami. Anna’s pa-
per and wooden wall reliefs have been exhibited internationally in New York,
Miami, Boston, Houston, Dallas, Dubai, Venice, and Dortmund.

228 ylgie g
s9bo @9
Untitled 228
Folded paper
70x100x 6 cm
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Navigating the Heart, Mind, and Spirit
Dr. Esther Mahlangu - South Africa

“l paint what is in my heart and what my heart tells me. | also paint what my
brain tells me because | know it comes from deep down in the ancestral pools.
When heart and mind agree, | know my spirit is in the right place,” says Dr.
Esther Mahlangu, an artist and cultural ambassador of the Ndebele people of
South Africa.

In this statement, Mahlangu distills her creative philosophy: painting is never
a mere formal exercise, but an invocation of collective memory and an exten-
sion of ancestral roots into the present. It is an intimate balance of emotion
and reason, of spirit and heritage-a balance that has bestowed upon her work
a universal resonance, a bridge uniting contemporary art with authentic cul-
tural identity.

The exhibition’s premise focuses on the lantern as a guiding light, emphasiz-
ing its physical form and symbolic importance. In Dr. Esther Mahlangu’s work,
the lantern or vessel symbolizes the act of sharing wisdom, stories, and time,
which are central to the Ndebele people of South Africa and their tales rooted
in ancestry, heart, and mind.

“Vessels” and “lanterns” carry multiple meanings-literally as containers and
symbolically as lights that illuminate paths, create new ways forward, and
lead to fresh beginnings.

The vessel, an iconic element in Mahlangu's practice, sympathizes with idea
of the lantern, serving as guide and bridge for both aesthetic and intellectual
journeys. Her practice, both visually and metaphorically, embodies the endur-
ing traditions of Ndebele culture, contributing to its vibrant, living legacy.
Mahlangu remains a significant voice in the dialogue on abstract geometry.
Aninfluential figure, she continues to be a trailblazer, playing a prominent role
as one of Africa’s most important living artists. “While | may be seen as a pio-
neer, | am simply carrying on the traditions that have been entrusted to me,”
Mahlangu explained. “My innovations are a natural progression of the ances-
tral knowledge passed down through generations. We rejoice for those who
have paved the way for us in life.”

Dr. Esther Mahlangu was born in 1935, in Mpumalanga, South Africa. She is an
artist and cultural ambassador of the Ndebele people. Mahlangu's practice
extends an art passed from mother to daughter for generations. For nearly
eight decades, Mahlangu has dedicated her life to the art of Ndebele mural
painting. She maintained this art essence: painting freehand, without the use
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of a straight edge or prior sketches, utilizing a chicken feather brush; a tradi-
tion that embodies the presence of beauty in the simplest tools.

The aesthetic philosophy of this art emphasizes clean lines, rhythm, symme-
try, balance, and distinctly separate but carefully harmonized colors which
embody emotional journeys, personal prayers, and collective values. Since
her inclusion in the landmark 1989 Centre Pompidou exhibition Magiciens
de la Terre, Mahlangu has become a vital figure in global contemporary art,
with work featured in Documenta, the Venice Biennale, and institutions
worldwide.

Mahlangu has held institutional exhibitions in more than 20 countries, and
has received numerous awards for her lifetime contributions to the arts, in-
cluding being inducted as Officer of the Order of Arts and Letters in France.
Turning 90 this year, Mahlangu continues to live and work in Mpumalanga
province, South Africa.
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Ndebele Abstract
Acrylic on canvas
240 x 360 cm, 2019
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Carved in Time
Asma Belhamar - UAE

Carved in Time is rooted in the notion of attachment to place-an emotion-
al bond that transcends physical geography. In this work, the artist delves
into the vernacular architecture of the UAE and evokes the enigmatic histo-
ry of ornamentation, creating an immersive sensory journey that carries the
viewer across the successive transformations of her homeland.

The sculpture incorporates deconstructed motifs drawn from houses built
in the 1960s, weaving together elements from diverse architectural forms.
It reflects the rapid era of construction that marked the transition from me-
ticulous design to mass production, while also serving as a tribute to crafts-
manship-so often eclipsed by the pace of change.

Celebrating the lantern as a beacon of light and contemplation, the work
engages with shifting patterns of light and shadow, transforming with the
movement of the sun throughout the day. Its interweaving with the muse-
um’s walls and floors generates a visual dialogue that mirrors the lantern’s
power to illuminate and to stir memory. Emerging from the wall, the sculp-
tureinvites viewers to experience the continuum between past and present,
embodying the lantern’s essence as a symbol of reflection and belonging.
The work thus honors the lantern’s spiritual and creative resonance, trac-
ing its journey through time and affirming its enduring presence in the
world of art.

Through her multidisciplinary practice, Emirati artist Asma Belhamar inves-
tigates the phenomenon of monumental construction in the UAE and its
imprint on the topographical memory of the local landscape. Using instal-
lation, experimental printmaking, video, and 3D modeling, she merges ar-
chitectural and organic elements to create hybrid spaces that engage with
time and spatial memory. Her practice reveals how shifting architectural
currents shape perceptions of the UAE, both locally and globally.

Born in Dubai in 1988, Belhamar holds a Bachelor's Degree in Visual Arts
from Zayed University (2012) and a Master's Degree in Textile Design from
the Rhode Island School of Design (2017). She currently serves as an assis-
tant professor at Zayed University.
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Sanctuary

Eliza Au - Canada

The artwork investigates how past and present ornament in architecture
engages in the idea of sacred space and the experience of solitude. The art-
ist Eliza Auis interested in the human need for peace of mind and what phys-
ical, ornamental forms this takes.

By creating lattice-like ceramic objects which allude to architectural orna-
mentation in sacred spaces, she explores how these spaces facilitate and
fulfill the human need for meaning and understanding of the unknown. In
her work, she brings these patterns into a contemporary context by reinter-
preting historical pattern with 3D printing and mold making.

The designs created by the Canadian artist have a close relationship to his-
torical ornament, particularly to the pattern motif of the arabesque. She
is interested in how this motif draws a parallel between historical Islamic
patterns and the contemporary wireframe structure in CAD.

The underlying structure of the polar and square grid serves as a framework
to create her patterns. Working with the wireframe structure in clay, struc-
ture and ornament become inseparable.

“l am motivated to create this work as | find elegance, beauty and balance
within mathematical relationships and find this works well with the techni-
cal challenges of clay. Because my work is geometrically based, | find work-
ing digitally allows me to create an infinite number of variations within an
open field for play. My work provides an outlet for my need to discover and
participate in the meditative act of making without a direct connection to
religious belief,” says Eliza Au.

Eliza Au (1982) is an artist working in clay using digital fabrication tech-
niques. She earned her Master of Fine Arts from the New York State College
of Ceramics at Alfred University and her Bachelor of Fine Arts from the Nova
Scotia College of Art and Design. Au has shown her work nationally and in-
ternationally.

Her work is in several permanent collections including the Everson Museum
of Art, Montreal Museum of Fine Arts and the Victoria and Albert Museum.
Originally from Vancouver, Canada, Auis currently based out of Texas where
she is an Assistant Professor of Ceramics at the University of North Texas.
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Achromatic Composition
for Light and Silence

Alejo Petrucci and Francisco Miranda - Argentina

In this site-specific installation proposed for the Sharjah Festival and its
theme “Lantern,” the Argentine artists Petrucci and Miranda present a
poetic vision expressed through a deliberately limited repertoire of ele-
ments, exploring the idea of light as an organizing principle-through the
representation of an introspective, symbolic, and sensory landscape. As a
source of energy that orders the cosmos or as a beacon for navigators, it
ultimately refers to the light that guides and orients us in thought.

The spatial device presents itself as a threshold: a closed, dimly lit room-an
abstract tunnel of sorts-where the viewer is invited to pause, not to trav-
erse the space, but to dwell in its mystery.

The installation thus proposes a spiritual experience that transcends the
physical and is inscribed in the symbolic genealogy of the lantern: not only
as aluminous object but as a threshold to the immaterial, a silent testimony
to the beauty revealed in darkness.

Structurally, it consists of a reclining triangular prism with two of its inner
faces covered in mirrors, forming a kind of kaleidoscope. At the back, at
the far end from the viewer’s position, a light source softly illuminates the
space. Through the reflection between the two mirrors and supported by
the elements arranged in the installation space, an optical effect of an in-
finite tunnel is recreated.

Within this enclosed environment, absolute black dominates everything,
and spatial references are subtly suggested. This black is not a void but a
dense, fertile presence, filled with possibilities. It is in that penumbra where
light finds its meaning: at the back, suspended at a vertex, a shining sphere
emits a soft glow, like a distant lantern or a promise of meaning yet to be
revealed. Itis that light that structures the gaze and orients the experience.
Alejo Petrucci was born in 1974, in Buenos Aires, Argentina.

He holds a degree in architecture from the Faculty of the Faculty of Archi-
tecture, Design and Urbanism, University of Buenos Aires, specialized in
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Achromatic Composition for Light and Silence
Site specific installation

700 x 500 x 260 cm, 2025
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furniture design. He has participated in various artistic training workshops
and his works have been exhibited in numerous shows. His artistic produc-
tion includes various experiments in installations, photography, drawing,
design, and stage design. He currently works in the field of design, where he
has received numerous distinctions.

Francisco Miranda is an Argentine visual artist and designer with a dis-
tinguished career in contemporary art. His work has been exhibited in re-
nowned institutions and international festivals, including the Sharjah Islam-
ic Arts Festival (UAE, 2019/2023), Art Basel Cities Buenos Aires (2018), and
The Pictoplasma Portrait Gallery (Berlin, 2014). His practice spans painting,
installation, lighting design, and object art-blending formal experimenta-

tion with strong poetic and conceptual depth.
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Oil on canvas
184 x 305 cm, 2025
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The Skin of the Universe
QOil on canvas, 2025
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Turrobia

Oil on canvas

64 x 55 cm, 2025
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Tidal Heating

Antonio Santin - Spain

Antonio Santin's paintings are hypnotic feats of craftsmanship, where oil
paint takes on the illusion of woven texture, depth, and sculptural presence.
Best known for his rug series, Santin transforms the traditional canvas into
a tactile, almost architectural surface through a highly innovative process
involving pneumatic extrusion and sfumato layering. Each piece, taking up
to a year to complete, pushes the boundaries of realism and abstraction,
inviting viewers into a sensorial experience that's as much about perception
asitis about paint.

The exhibition’s title evokes the phenomenon of tidal heating, in which a
celestial body’s internal energy increases due to tidal forces, primarily fric-
tion caused by the repeated stretching and squeezing of the body by a larg-
er celestial object. In a similar way, the works presented here emerge from
vibrant currents of creative energy. At once personal and universal, they
embody the artist's own reflections, innovations, and processes of creation.
Originally working with the human figure, Santin gradually shifted focus to
the ornate patterns of rugs-what he calls “figurative paintings without a
figure.” This transition marked a conceptual deepening, using absence as a
way to explore presence, illusion, and psychological weight. His work draws
from classical traditions while subverting them, using color and shadow not
just to decorate, but to define space and emotion.

Antonio Santin (b. 1978 in Madrid, lives and works in Madrid, Spain) is known
for his hyper-realistic, dramatic paintings depicting skillfully executed orna-
mental tapestries.
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Continuum
Eric Standley - USA

Everything is a subspace of something else. Our physical bodies are sub-
spaces of our consciousness. Memories are subspaces of the future. Fear,
desire, and purpose are subspaces of love. These are not simply smaller
spaces that fit inside larger ones. They are continuous positions of an irre-
ducible whole that is in a constant state of becoming.

Inspired by this deep philosophical vision of life, the three stations of Con-
tinuum were created from impressions of acceptance, irreducibility, and
resilience. These concepts informed color, space, pattern and form. The
position of light for each station moves over a barely detectable amount
of time, causing a constant shift of shadows, reflections, and luminosity at
a micro scale. The cut paper details at a human scale presents a complex
network that, like meeting a person, welcomes perception, judgement, and
contemplation.

Cut paper stings and loosely cut paper at the bottom of each arch imply a
quantum relationship to gravity and the architectural scale of the arches.
The macro presence of the gallery space itself confronts us with our exis-
tential relationship to the universe, requiring faith, fortitude, and account-
ability as human beings.

The structural vulnerability of paper is analogous with the fragility of the
body, memories, and faith. Paper breaths light through its fibers, absorbing,
transmitting and reflecting color in relation to its surroundings. The projec-
tion of a two-dimensional surface into three-dimensional space by layering
laser cut paper is related to our abilities to navigate space and occupy the
dimension of time. The three compositions are derived from paradoxes that
do not fit into recognizable icons or symbols. They are cognitive fractals
that are irreducibly linked to the artist’s subjective sensibility and his con-
sciousness. The intentionally formed immersive spaces are made to be oc-
cupied with the heart.

Eric Standley (1968) is represented by Eli Bronner of the Charles Moffit
Gallery in New York City, the Dinner Gallery of New York City, and Media
Force of Tokyo Japan. He has exhibited in one hundred and fifty museums
and galleries around the world. His artworks are a part of the permanent
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collections of the Haegeumgang Theme Museum, South Korea; the Sche-
renschnitt museum, Vreden, Germany; and The Zupi Collection, Sdo Paulo,
Brazil. Eric is a professor of studio art at Virginia Tech where he teaches La-
ser Cutting, Engraving, and Immersive Environments.

Ll ST ololl counbs s @9 09080 @19
Art Work
Cut paper, gold leaf, pins, acrylic
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(They All Float, Each in an Orbit)
Eman AL Hashimi- UAE

“Siraj symbolizes light, truth, and patience. This made me think of the Quran s
reference to the sun as Siraj a symbol of truth, power, and light. Yet today, the
strength and importance of the sun is often overshadowed by the demands
of modern work/life balance. Rooms are no longer dependent on sunlight, but
on artificial lighting, making it harder to distinguish between day and night.”
With these words, Emirati artist Eman AL Hashimi opens a contemplative pas-
sage into her work “They All Float, Each in an Orbit", and believes that this
transformation reflects the loss of a natural sense of time in our daily lives.
Conceived around the theme of the lantern, the installation recalls the Quran-
ic image of the sun as a radiant lantern-an emblem of clarity, patience, and
truth. Its inspiration flows from the verse 40 Surat Yaseen.

This verse emphasizes how light exists within a specific time and space never
overpowering but instead complementing human life. It lingers with purpose,
waiting patiently for its moment to shine.

This installation envisions a playful yet contemplative arrangement of sculp-
tural vessels with a few representing the sun and the others the moon, ex-
isting in harmony rather than force. These vessels are not simply containers,
but symbolic forms that echo the balance of day and night. At the heart of
the space, a large mashrabiya-inspired wall or fabric serves as a central divid-
er. The surface is designed with cut-outs of a pattern derived from celestial
movement sun paths, moon cycles, orbital rhythm, and mapping out of these
movements. This screen both separates and connects, offering glimpses into
each side. It becomes a metaphor for cosmic coexistence: a veil that does not
obstruct, but filters.

One side has vessels resembling the sun and our connection to it, while the
other side resembles the moon. Each side of the installation speaks to the oth-
er but neither overtakes, hence, visually representing the Quranic verse. This
space becomes a vessel itself a container for rhythm, pause, and the reminder
that light, in all its forms, exists to complement rather than compete.

Eman AL Hashimi (b. Dubai, 1993) is an artist who explores and contemplates
contemporary expectations through imagined spaces. Her work reflects the
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questioning of what it means to be human in an increasingly automated
world, with an in-depth examination of the unpredictable aspects of time,
particularly through waiting, slowness, and transformation.

Her practice encompasses multiple media, with a strong focus on manual
processes and labor-intensive work. Eman received her BFA from the Uni-
versity of Sharjah in 2016 and her MFA in pottery from the Rhode Island
School of Design in 2023. She currently works as a full-time professor at the
College of Art and Design at the University of Sharjah.

obladg ol
syl Gogss
Ceramics, fabric
Installation
Waiting Cups, 2023
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NUR

Installation of wodden plinth with lights attached,
folded deconstructed paper and polyester recycled towers
300 cm diameter base x 40 cms plinth x 150 cm h, 2025
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Nur
Patricia Millns - UK

Nur/Light is a source that guides and illuminates our world. We are gifted
with a sun whose spherical incandescence radiates energy fromiits surface,
transmitting vitality to our earth through its visible rays. We are part of a so-
lar system, where even the moon produces no light of its own - all is reflect-
ed from the sun. Without Nur, there is only darkness, and a dark universe is
unthinkable.

This brief introduction, written by Millns, may serve as a prelude to under-
standing the artwork, inviting the viewer to reflect and meditate on the true
source of this gift of light.

The installation Nur embodies this idea through the simplicity of a pure
white structure, from which light emanates, creating shadows above and
permeating its surface. Soft beams of light, together with the infinite nature
of the circular form, guide the viewer toward a meditative moment in time
- a pause that allows for an experience of inner silence and, perhaps, the
attainment of peace.

Nur is not merely an installation, but a contemplative space that invites par-
ticipants to transcend surface illusion and reach the deeper spiritual dimen-
sion within.

“My life is my art, and my art is my life. The Middle East has been my home
and inspiration for the last 4 decades. My practice reflects who | am, and
the process of my work reflects my approach to life. Less is more. | follow
anunderstated path to understanding. Islam led me to a stillness, a sense of
peace and fullness of silence,” says Millns. “Within this silent space my prac-
tice developed, and | began to see space as visible, tangible and capable of
standing alone without needing a compositional element but creating one.
The emptiness became a promise waiting to be fulfilled. Working with light
though repetitive motions and actions allow for a meditative work ethic. My
minimal palette allows for a pause to be in place.”

Patricia Millns (1950) is an artist, advisor and mentor. She holds a BA (Hons)
in Fine Art, and an MA in Art History (Islamic Art History). She was elected
Fellow of Royal Society of Arts, London.

For nearly 4 decades, Millns has established a unique artistic style, rooted in
cultural identity inspired by Islamic geometry leading through repetition to
aminimalist meditative path.
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Emanations in Brick
Brick Bending - USA

At the intersection of art, mathematics, cultural memory, and play, Brick
Bending offers an exceptional experience with his intricate LEGO sculp-
tures that transform a familiar, childlike material into a vibrant visual lan-
guage based on form and meaning, founded on repetition, harmony, and the
patient exploration of the underlying rhythm of the composition.

Brick Bending's pieces are constructed entirely from standard LEGO bricks-
no glue, no heat, no tricks-just play, iteration, failure, and re-alignment. Each
sculpture is a conversation between material, mathematics, and intuition.
Thus, his works transform into spaces for silent contemplation, where
mathematical logic and imagination coexist, creating an art that explores
the boundaries of what is possible.

Emanations in Brick is a sculpture of space and form: Geometric cylinders
at the center of a curved enclosure. It does not announce itself. It waits. It
casts patterned shadows. It offers a way into a visual experience that tran-
scends its surface appearance.

Like the lanterns at the heart of this year's theme, the sculpture does not
seek to explain or define, but rather to illuminate meaning, reveal what is
hidden, and suggest more than it explicitly states. In this way, it transforms
into avisual symbol, oscillating between the geometric and the spiritual, be-
tween mathematical precision and artistic expression.

In 2018, Brick Bending brought Ten Point Geometry in Brick to the Sharjah
Islamic Art Festival: a ten-square-meter installation rooted in a pentagonal
geometric pattern he had discovered through exploration-only to learn it
had been drawn centuries before by artists working in the Islamic tradition.
That revelation reframed his work. It was not invention. It was resonance
across time.

Since then Brick Bending’s work has been seen by hundreds of millions on-
line, but the larger hope is that his audience will stop and try his process-ex-

gkl § wld=s

o2 Oleo
Emanations in Brick
Lego Bricks
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periencing that moment when something incredibly familiar becomes un-
familiar again, and a toy becomes a portal. The world moves quickly. His
sculptures ask you to slow down.

Brick Bending is the artistic name chosen by this American artist, and it re-
fers to his technique of manipulating rigid LEGO bricks to create curved or
organic shapes that LEGO was not originally designed to achieve.

The American artist, Brick Bending, was born in 1974 and currently lives in
Portland, Oregon, in the United States, where he has been working on his
artistic project for many years.
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Dome of the Rock Fagade
Acrylic on canvas

220 x 220 cm, 2017

Islamic Arts Festival 2025 doilwyl giall > a0




L

/, /i

e

P

e ] | RN

TR TRE T
0o oy

#l

T NP L

70



71

The Light Within
Ben Johnson - UK

Ben Johnson believes that the theme “Lantern” resonates for him as an art-
ist. His work is about a journey. This is a journey both into the light and lead
by an inner light. Itis a constant search for stability and oneness within the
world. A lantern throws deep shadows but always at the heart there is a
flame that gives clarity to one’s vision and questions.

Johnson is best known for his paintings based on architectural spaces,
especially Islamic architecture, some almost forensically accurate, others
heavily manipulated. His large-scale, intricately detailed cityscape paint-
ings, which include panoramas of Hong Kong, Ziirich, Jerusalem, Liverpool
and, most recently, his view of London which was completed as part of a
residency at the National Gallery, London, in 2010.

Ben Johnson was born in Llandudno, Wales, in 1946. He studied at the Royal
College of Art and has lived and worked in London since 1965.

His work is included in the permanent collections of museums worldwide,
including the Victoria & Albert Museum, London; the Centre Georges Pom-
pidou, Paris; the Museum of Modern Art, New York; the Regional Services
Museum, Hong Kong; and the Government Art Collection. He has undertak-
en commissions for the Royal Institute of British Architects, the British Mu-
seum and National Museums Liverpool as well as for IBM, HSBC, JP Morgan,
British Steel, Hong Kong Telecommunications and many others.
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Inward Journey
Acrylic on Canvas
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A Place Once Known
Jason Seife - USA

In “A Place Once Known", Jason Seife's immersive exhibition draws on the
symbolic essence of the lantern to explore the interplay between tradition
and transformation. Much like a lantern illuminating the shadows, Seife’s in-
tricate patterns-rooted in the rich language of Persian carpets-glow against
a fragmented, dreamlike environment that spills fluidly across walls and
floors. The space becomes a softly radiant threshold, where memory and
heritage are not merely preserved but reawakened. Light, in this context, is
not just illumination-it is a guide through cultural memory, a vessel of pas-
sage, and a quiet force of reinvention. As viewers move through the instal-
lation, they are invited into a meditative visual journey where the past is not
static, but vibrantly reimagined-flickering gently in the space between what
once was and what continues to unfold.

Theintricate patterns of traditional Persian carpets and arabesques formed
lasting childhood memories for Jason Seife (1988), who was born to immi-
grant parents from Syria and Cuba. Seife meticulously hand paints his own
original designs.

Despite being inspired by tradition, he makes use of unconventional mate-
rials such as reinforced concrete, allowing his work to be appreciated by
broader audiences. Yet, the historical significance behind the work remains
particularly important to Seife who admires the ability of traditional weav-
ers to incorporate hidden meaning in their designs. These ancient designs
were able to link to specific cultural identities, geographies and commu-
nities. Seife has followed in these footsteps, creating his own concealed
language. The colors and patterns he uses are reflections of his own mood,
relating to his emotional state of mind.
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Jar of Almaizar

Silver and gold coated sheep or ram skin leather,

presenting polychrome painted designs and images marked by iron

10x20x 10 cm
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Tree of Live

Silver and gold coated sheep or ram skin leather presenting

polychrome painted designs and images marked by iron

103 x 123 cm
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Ayatul Nur

Jose-Carlos Villarejo Garcia - Spain

This art exhibition draws its inspiration from Surah 24 of the Quran, which
contains Ayat an-Nur (the Verse of Light (Q24:35)). As a guide and beacon,
this space seeks to reflect the essence of the words in which Allah reveals
Himself as the Light of the heavens and the earth, and as the illumination of
the hearts of believers.

The very structure of this exhibition is conceived as a lamp, a visual met-
aphor formed by eight sides yet designed to be experienced openly from
within. These eight sides converge towards the center of the lamp; at this
central point, the Light emanates, a space where the divine presence is felt.
From this central point, like the light radiating from the lamp, the inspira-
tion that gives life to each exhibited artwork flows. Every brushstroke, every
form, every color seeks to be a reflection, a humble echo of that primordial
Light that guides and nourishes the soul.

Just as the divine light illuminates darkness, this exhibition aspires to en-
lighten the mind and spirit of those who visit it through beauty and reflec-
tion. In this way, the art contained here becomes a testament to that infinite
Light, a constant reminder of the guidance and illumination that Allah be-
stows upon His believers.

Jose-Carlos Villarejo (1980) is an artist from Cérdoba, Spain. He express-
es himself through an artistic technique called guadameci, which involves
gilding and silvering sheepskins and then polychroming them. This artistic
technique was highly valued in Al-Andalus from the 10th century onwards
and endures today thanks to extensive research through time and history.
The guadameciwas used in Cordoba since the times of the Arabic Caliphate
(10th Century). It was a form of art that was highly valued by royalty. It was
used to adorn palaces and to make luxurious gifts.

"My guadameci creations transport us back in time and bond us in rever-
ence. This Islamic guadameci art reflects the appreciation of beautyin all its
forms, above all, the geometrical. The designs representing nature allows us
toimagine our entry into the Eternal Garden. | have the honor to be the only
remaining artist to continue this splendorous artistic expression, maintain-
ing the original beauty, philosophy, luxury and refinement of the craft,” says
Villarejo.
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The Principles of Peace
Rashid Al Khalifa - Bahrain

Reminiscent of computer-generated architectural models, Rashid Al Khali-
fa's mobiles appear like sculptural blueprints, hovering in space and floating
in time. These architectural apparitions suggest the interconnectedness of
cityscapes, where carefully assembled foundational elements create com-
positions in which interior and exterior worlds interlock, support, and envel-
op one another.

Among his recent innovations is The Principles of Peace, a striking mobile
shaped like an eight-pointed star-an important symbol rooted in Islamic art,
many faiths, and ancient geometry. The eight-pointed star has long been a
powerful emblem in various spiritual and cultural traditions. Geometrically,
it is often constructed through the intersection of squares and octagons,
embodying principles of harmony and balance through its symmetrical
form. It signifies completeness, renewal, and the cyclical nature of life.

In faith and symbolism, the eight-pointed star represents divine order, har-
mony, and the interconnectedness of all realms. It often embodies the con-
cept of balance between opposing forces-such as spiritual and material,
heaven and earth. Its symmetry reflects the unity of dualities, illustrating
how virtues like justice, mercy, and compassion are interconnected. Histor-
ically, the star's form has been associated with cosmic order and the awak-
ening of higher consciousness-embodying the idea that guiding principles
underpin the material world, and that true peace is rooted in recognizing
this divine accord. As a visual reminder of “as above, so below,” it empha-
sizes the unity underlying the universe and the pursuit of inner equilibrium.
The intricate shadows cast beneath these structures carry significance
beyond mere reflection. They are symbols of unseen divine forces-energies
supporting and sustaining the form of the work. Acting as metaphors for a
higher realm, the shadows remind us that beneath the surface of the tan-
gible lies an intangible, transcendent reality. Their play with light and dark
embodies a resonance-an energy that vibrates with a rhythm, suggesting
a subtle frequency connecting the physical and metaphysical dimensions.
This resonance functions as a vessel of harmony, echoing the universe's
inherent unity and reinforcing the work’s core message of interconnected-
ness.

Born in 1952 in the Kingdom of Bahrain, Rashid Al Khalifa moved to the UK in
1972 to study at Hastings College of Arts and Technology in Sussex. Inspired
by impressionism, and it was upon his return to Bahrain in 1978, that he be-
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gan his own renditions of his country’s landscapes, producing a series of
works of the desert, sea, and historical sites.

Such atmospheric landscape paintings mark the beginning of Rashid’s
artistic career, which in the 1980s evolved to figurative works, where-
by he merged elements of landscapes and the female form with fleeting
mark-making. In the 1990s, his style of painting underwent a noticeable
change, nonetheless romantic, as he began to incorporate foliage, pattern
and a darker color palette.

Rashid Al Khalifa's oeuvre is in many ways defined by its diversity in terms
of style and medium. However, there is an undercurrent that flows through
decades of creative work, driven by his desire to develop and evolve. In
many respects, the stylistic transitions that define certain periods, reflect
the changing landscape of his country and the passages of his life.
Recognized as the foremost patron of the arts in the Kingdom of Bahrain,
the artist currently holds the position of Chairman of the National Council
for Arts, Bahrain. An avid art collector, he established a foundation in his
name in 2020; the RAK Art Foundation in Riffa, Bahrain.
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Noor

Sahand Hesamiyan - Iran

Noor draws deeply from the geometry and symbolism of Islamic architec-
ture. Inspired by traditional elements, Sahand Hesamiyan explores the rela-
tionship between light, form, and space. Light, in Islamic architecture, is not
only a physical necessity but also a spiritual and symbolic element.

The intricate designs of Orsi windows, Mashrabiyas, and geometric open-
ings were never confined to ventilation or ornamentation; rather, they allow
light to pass through with a delicate grace, imbuing the space with a sense
of tranquility and reverence. These architectural features serve as media-
tors between the inner and outer worlds, guiding the flow of natural light in
ways that evoke a deep connection with the divine.

This series reinterprets the concept of the lantern in a contemporary con-
text. The objects glow softly, as if containing light without emitting it.
Through this contrast of illumination and stillness, each piece transforms
its surrounding space, remaining faithful to the lantern’s original poetic role
as both a functional and spiritual presence.

The interplay of light and form in these works seeks to echo the essence of
Islamic architecture, where light is not merely a source of illumination but a
conduit for deeper meaning and reflection.

Sahand Hesamiyan (1977, Tehran) is an Iranian sculptor whose practice ex-
plores the intersection of contemporary sculpture with the aesthetics and
principles of Islamic and Iranian architecture. A graduate of the Universi-
ty of Tehran with a BA in Sculpture, Hesamiyan's work draws from ancient
traditions in geometry, mythology, and philosophy, transforming these ele-
ments into striking modern forms.

His sculptures-ranging from large-scale metal installations tointricate small
works-demonstrate a deep understanding of construction techniques.
Whether freestanding or wall-mounted, his pieces invite both visual and
physical engagement, embodying a sense of refined craftsmanship rooted
in historical context. By reinterpreting traditional motifs and structures,
Hesamiyan creates works that are both timeless and forward-looking.
Hesamiyan has held numerous solo exhibitions, and has also featured in
prominent group exhibitions. His sculptures are installed publicly in several
countries including Iran, the UAE, Japan, and Taiwan.
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Saif Mhaisen - Jordan

In this work, Saif Mhaisen's intention is to find mentions of lightin the Quran,
through exploring its metaphorical and symbolic presence. Moreover, de-
rive spatial and physical arrangements of light and shadow, set them up in
and around his studio, then use his process of sketching and referencing to
make large works in charcoal on paper, using his own style of sketching and
visual expression.

In this process, Mhaisen does not produce literal illustrations of An-Nur
verses, which are largely metaphorical. Instead, his aim is manifested in ap-
proaching these signals, through the contrast, drama and theatricality in-
herent in the material’s potential to speak to the mystery of light and shad-
ow in a poetic, tangential way.

Mhaisen choice of topics and things, all are based on the noble verse num-
ber 35 in Surat An-Nur, and the drawings are an examination of their poten-
tial relationships, and what it refers to in pictures: The Oil.

These elements will serve as starting points for exploring the light’s rela-
tionships with its surroundings, without restricting itself to a final visual
reading. A painting titled “Glass,” for example, might depict a piece of glass
in a realistic scene, or it may be a semi-abstract rendition of light and shad-
ow cast by a piece of glass on a wall in a dark room, whereas the shape
remains to be seen in the process. The drawings on paper may challenge
typical depictions of light and shadow in visual work, and be displayed and
installed in a minimalist manner that best prioritizes the light and shadow
content itself.

Saif Mhaisen’s (1992) practice is a life commitment, and it begins in his stu-
dio. Within a garden-facing room sheltered behind tall yard walls Mhaisen
pursues his work: tending to his community by inviting friends into his pri-
vate space for extended conversation.

For Mhaisen a relationship is a conversation that finds its meaning over
time. Hours shared in the studio take on a different pace from the world out-
side: these conversations, at once mundane and profound, facilitate and ne-
cessitate careful attention. Mhaisen's precise and naturalistic work grows
out of this attention, leaving us with portraits that are striking without be-
ing sensational.

His compositions communicate ethics that are private in nature: taking its
form as the slow, intimate, and consistent building of relationships, mirroing
his calm, uninterrupted dialogues.
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OSd zlzireder 83850 800
Immortal Mirror 4

Oxidized mirror, polymer, plexi glass
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Immortal Mirror 3

Oxidized mirror, polymer, plexi glass
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Immortal Mirror 7
Oxidized mirror, polymer, Aluminum
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Reflections of Pattern

Aref Montazeri - Iran

In his latest collection, Aref Montazeri aimed to unveil a fresh essence of
the mirror by exploring its defining layers and its intricate relationship with
the audience Metaphorically, he posits that “THE IMAGE IN THE MIRROR IS
IMMORTAL,” asserting that with each encounter the audience has with the
mirror, their image becomes eternally imprinted uponiit.

Embracing this abstract belief, the mirror takes on the role of a memory bank,
capturing the passage of time layer by layer. As time progresses, these layers
accumulate, unveiling a mysterious tapestry of images on the mirror's reflec-
tive surface.

A single gaze at the mirror arrests time before one’s eyes, allowing the au-
dience to perceive themselves in the present, juxtaposed against past mo-
ments and an infinite array of recorded images within the mirror’s layers. The
inherent haziness of the present image, a consequence of the mirror’s filled
memory, prompts contemplation on the nature of time, fostering a unique in-
teraction between the audience and the mirror as a reflective medium.
Transitioning from abstraction to tangibility, Montazeri conducted extensive
research and experimentation to create a mirror that, through a chemical ox-
idization process, mimics the passage of time. This innovative mirror, akin to
a handcrafted abstract painting, offers a distinct expression of the materi-
ality of mirrors. The evolved forms, marked by fluidity and complexity, stem
from the humble triangle, emphasizing the fundamental nature of the mirror.
Although inherently simple, the mirror becomes a captivating focal point, in-
viting prolonged contemplation.

Engaging with these artworks allows the audience to grasp three facets of
time: decoding hidden layers within the mirror's aged texture for glimpses
into the past, scrutinizing the details of present forms, and envisioning the
future by creating new fantasies of immortalized images among oxidized
layers. The abstract interplay of past, present, and future leaves an indelible
trace of time in the audience’s mind, prompting introspection.

Aref Montazeri was born in Tehran, Iran in 1986. He is a sculptor removed
from conventional practices. He pursues a novel approach to mirror art that
involves large numbers of mirror cuts and meticulous attention to detail.
Conceptually, he follows an approach he has termed “MIRROR follows narra-
tive"; which favors materialism over ornamentalism and resilience of design
over buildability. His design apparatus consists of three criteria: Narrative,
Material and Technique. Which is also the way he looks at art and creates it.
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Serenity
Aisha Alhammadi - UAE

Serenity draws inspiration from Islamic architecture, where the inner court-
yard plays a central role in creating a sense of life and connection within
a home. Typically surrounded by rooms, these courtyards offer a dynamic
contrast to the stillness of the surrounding spaces.

At the heart of this concept lies the fountain, a key feature in Islamic gar-
dens. The fountain's geometric patterns mirror nature’s order and harmony,
reflecting the balance central to Islamic garden philosophy. Beyond their
visual appeal, these gardens function as spaces for reflection and contem-
plation, which is a form of worship. Here, contemplation becomes enlighten-
ment to both the mind and soul. Together, this form of enlightenment lead to
adeeper understanding of oneself and the world.

Aisha Alhammadi (b. Abu Dhabi, 2000) is an Emirati interdisciplinary artist
who works mainly in marble sculpting. Aisha holds a Bachelor’s degree in
Art and Art History from New York University Abu Dhabi. Additionally, she
completed a minor in Film and New Media.

Her art practice tackles questions of the spaces within her and how she
interacts with her surroundings. Alhammadi's work has been exhibited in
different galleries in the UAE. She interned with the UAE National Pavilion
at the 60th Venice Biennale. She is a recipient of UAE Ministry of Culture
National Grant for Culture and Creativity.

LED scls| &0 PL‘>‘) P‘M
Serenity

Marble Fountain with LED
560 cm x 360 cm, 2025
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Enlightenment Portal

Catalina Swinburn - Chile

Catalina Swinburn's woven sculptures reimagine discarded books as ves-
sels of migration, memory, and knowledge. Her material choices speak to
narratives of diaspora, the transmission of cultural heritage, and the possi-
bility of knowledge in motion. Her work is built on the idea of portability-not
just physical, but conceptual-rooted in history yet responsive to contempo-
rary global shifts.

The Chilean artist presents her work-Enlightenment Portal-as a contem-
plative homage to sacred texts that have transcended time and territory.
Specially conceived for the Islamic Arts Festival, the piece draws inspiration
from a Qur'an manuscript attributed to Sultan Abu al-Hasan ‘Ali ibn Isma’1l
of Morocco, dated 1735, and housed at the Sharjah Museum of Islamic Civ-
ilization.

Renowned for its vibrant green-dyed parchment and intricate gold leaf em-
bellishments, this manuscript reflects the Marinid dynasty’s reverence for
sacred text as both spiritual guide and artistic artefact and commitment
to preservation. Swinburn’'s work channels this legacy through handwoven
leather, tinted deep green and engraved with gold patterns reminiscent of
historical bookbinding techniques.

Enlightenment Portal becomes a sacred space where the divine is encoun-
tered not through recitation, but through tactile presence and stillness. The
piece fosters contemplation through repetition, silence, and the ritualized
act of creation. It offers a profound invitation to engage with the divine in a
space beyond language- an echo of the lantern'’s light, which guides without
speaking.

Swinburn’s work aligns seamlessly with the Festival's 26th edition theme
“Lantern”-a symbol of illumination, contemplation, and inner guidance. Her
textile sculpture does not illuminate through spectacle, but through intro-
spection. Just as the lantern lights the traveller’'s path in darkness, Enlight-
enment Portal serves as a metaphorical beacon-revealing unseen spiritual
dimensions through material craft and poetic silence.

Catalina Swinburn (1979) is a multidisciplinary visual artist whose practice
addresses questions of sustainability, identity, gender equality, and globali-
zation, with a particular focus on the cultural legacies of the Global South.
Rooted in ancient rituals, memory, and sacred geographies, her work re-
vives forgotten narratives, reweaving them into the present through acts
of weaving and ancient manuscripts. Her sculptures are not mere objects,
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but vessels-tools that unearth and amplify silenced voices, especially those
of women whose presence has too often been erased from history. Through
attentive craftsmanship and the contemplative silence of making, Swin-
burn opens a space where heritage and contemporary reality converge. In
this space, the dialogue between past and present, preservation and crea-
tion, spiritual and cultural beauty, is not only remembered but reimagined.

(Jeoles) )95 sublol “Lisl”

kel cadl aalel o g9ian Sy gaw

"ATHENA" Revolutionary Myths (detail)

Woven ritual investiture made from leather spines of books
185w x 250h x 40d cm, 2024
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Slow Arc Inside a Cube
Conrad Shawcross - UK

The series Slow Arc Inside a Cube, which the artist Conrad Shawcross start-
ed working on 2007, is inspired by a description by the British scientist and
Nobel Prize winner, Dorothy Hodgkin (1910-1994), who is known for working
out the structure of pig insulin, a complex protein chain.

Hodgkin achieved this by pioneering a technique called crystal radiography,
and compared the longwinded process of extrapolating the dense protein
cloud from reams of chromatographic grids to trying to work out the struc-
ture of a tree from purely looking at its shadow.

This analogy, which evokes the allegory of Plato’s cave along with its phil-
osophical symbolism about perception and truth, becomes for Shawcross
avisual and intellectual starting point, which he translates into works that
combine scientific precision with artistic imagination.

It is not surprising that such works should raise profound philosophical
questions, consistent with Shawcross’ reputation as an interdisciplinary
thinker and maker. In this series a small bright halogen light, on the end of
an articulated arm, travels diagonally from one corner of a metal mesh cube
to its opposite side, drawing a slightly bowed path. The piece addresses the
relationship between the moving source of light, the cage, which is the only
constant, and the changing shadow of this constant projected on to the
walls of the surrounding space.

Attempting to comprehend the world through the shadows it casts derives
from along philosophical tradition. As referred to above, the allegory of Pla-
to's cave suggests that what we see as reality is in fact only the shadow of
a perfect truth. In Shawcross’ piece the constantly changing, dislocating
nature of the expanding and contracting grid of shadows caused by the con-
stantly moving robotic arm force the spectator to engage with this complex
notion. As the series progressed, the work went from a single cage to a dou-
ble cage, from a single light to a double light.

Imbued with an appearance of scientific rationality, Conrad Shawcross’
(born in 1977) often monumental sculptures explore subjects that lie on the
borders of geometry and philosophy, physics and metaphysics. He studied
for his Foundation at Chelsea School of Art, Bachelor of Art at the Ruskin,
and Master of Fine Art at the Slade.
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Over almost three decades, Shawcross has paid tribute to some of the great
pioneers and analysts, and considered specific moments or figures from the
past. Shawcross’ art dons a cloak of rationality in order to conceal its more
poetic heart. Interrogating what we take for granted and encouraging us to
see beyond the physical and remember how limited our perception enve-
lope really is.

weSo Jols e by Gogd
XVIISolSso pllas bels] «lino 3Ugo
Slow Arc Inside a Cube

XVIIPainted Steel, light, mechanical system
150.6 x 71 x 61.5 cm, 2025
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Hand made accordion book with W/c paper,
gold,handmade watercolour and gold, handmade

watercolour and gouache
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Book of Fixed Stars (2/4)

Hand made watercolor, gouache and simulated shell gold
on paper, 2024
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Cities of Light

Laurelie Rae - Canada

Cities of Light is a contemporary, research-based installation that bridges
historical reverence with visual innovation. Drawing inspiration from Laure-
lie Rae's forthcoming artist book Cities of Islamic Art: Volume Two, the ex-
hibition offers a suspended sculptural centerpiece and surrounding visual
artworks that reframe how Islamic cities-and the artisans who shaped
them-are seen, honored, and remembered.

Inspired by the symbolic and contemplative qualities of the lantern, the in-
stallation treats each city as a radiant point of light across the Islamic world
highlighting the cosmopolitan contributions of each society. The result is
an immersive visual and spatial narrative that uplifts Islamic visual culture
inits pluralistic, local, and transcendent forms.

This exhibition invites viewers into a slow, meditative encounter-one that is
simultaneously educational and spiritual, tactile and ephemeral. It builds on
Laurelie’s years of research and fieldwork, offering an inclusive and decolo-
nial celebration of Islamic arts. This exhibition also reveals to the audience
the making of artwork in a slow, intentional and immersive way.

“Islamic Artin all its iterations is a symbolic lantern, emblematic of our com-
munities, cultures and civilizations. The Cities of Islamic Art Vol 1and 2 are
projects that work on many fronts to sustainably inspire the communities
from whence is came. Like a lantern, the art book, The Cities of Islamic Art,
is entwined with history, woven throughout our communities as an attesta-
tion to the legacy of Islamic Art,” says the artist.

Laurelie Rae (1989) is an artist, educator, author, and museum education
specialist. With over a decade of experience and two master’s degrees in
Islamic and Visual Arts, she works at the intersection of academic research,
artistic practice, and public education. Her work has been exhibited and in-
cluded in the collections of prestigious institutions such as Harvard Univer-
sity, Princeton University, and the Museum of Islamic Art in Doha. She cur-
rently serves as a full-time faculty member in the Department of Fine Arts at
Bogazici University in Tiirkiye.
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Archival Printed and White Paper "

61cmx96.5cmx5cm, 2021
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Some Caterpillars Stay Caterpillars
Gold Paper with green gouache wash
94 cmx75cmx5cm, 2021
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Ara 511 All Possibilities

Marrs Green Paper

66 cm x 53.3 cm x 1.27 cm, 2020
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Not Dark but Absent of Light
Matthew Shlian - USA

Not Dark but Absent of Light seamlessly blends formal craft with technolo-
gy, proving how precise and pertinent the hand is in Matthew Shlian’s prac-
tice as much as the machines that assist. Art History shows us how new
technologies are appropriated for creative use: Matthew carries on this tra-
dition by pushing both the machine and his chosen material, paper, in fresh,
dynamic and at times miraculous configurations.

He has filled hundreds of sketchbooks with variations on themes and has
spent years folding and gluing individual shapes. His Ara and Omoplata se-
ries are in the hundreds and someday will be in the thousands.

Matthew attention lies not only in patterning, some of it an homage to his
studies into Islamic geometric design and its history spanning twelve cen-
turies, but with light and shadow, color and curves, happenstance and in-
tuitiveness. Because of his grasp on rigid geometric rules, his work can be-
come unrestrained and free. Viewing Matthew work, one knows that there
is more at play than what may be understood at first glance: We are given a
snapshot of a much larger composition and concept that spans beyond the
paper, out into the infinite.

Matthew Shlian uses paper engineering skills and the lineage of craft to cre-
ate kinetic sculpture which have led to collaborations with scientists at the
University of Michigan. Researchers see his work as a metaphor for scientif-
ic principles; he sees their inquiry as a basis for artistic inspiration.
Beginning with an initial fold, a single action causes a transfer of energy to
subsequent folds, which ultimately manifest in drawings and three-dimen-
sional forms. In Shlian’s studio he is a collaborator, explorer and inventor.
He begins with a system of folding and at a particular moment the material
takes over. Guided by wonder, Shlian’s work is made because he cannot vis-
ualize its final form.

With a Bachelor of Fine Art from Alfred University’s New York State School
of Ceramics and a Master of Fine Art from Cranbrook Academy of Art, Mat-
thew practice is embedded in the history of craft, a rigorous studio practice
and an insatiable curiosity for making and learning.
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Maedeh Tafvizi - Iran

Tafvizi draws much inspiration from her formative years in Isfahan, a city
that embodies centuries of design artistry, where architecture, geometry,
and light combine to create a unique atmosphere that transforms not only
the space itself, but also the human self. “There's a kind of light that doesn't
justilluminate-it stays. It lingers in memory, like a quiet presence,” says Taf-
vizi.

“The Sheikh Lotfollah Mosque is one place | always return to in my memory.
You walk in, and without even realizing it, the space slowly turns you toward
the qibla,” she adds. “The building guides you gently, through its curves,
light, and silence. That experience taught me to pay attention to what isn't
loud.”

“This way of seeing-through layers, through stillness-comes from Iranian ar-
chitecture, literature, and visual traditions. They don’t try to explain them-
selves. They wait for you to look closer,” she explains. “I try to approach my
own practice in the same way. | don't want my work to shout. |want it to hold
space-like a quiet companion that stays with you over time.”

“That's also how | understand the lantern. Not as brightness or spectacle,
but as something that watches, remembers, and doesn't speak. In the stu-
dio, working with clay feels like a slow relationship,” says the Iranian artist.
"l often say | have to earn permission from the material-and | mean that. Es-
pecially when working with Egyptian paste, which is fragile, unpredictable,
and full of possibility.”

"l also use digital tools like 3D printing to translate traditional rug pat-
terns-like Zillo-into forms that feel architectural, intimate, and layered,”
she adds. “Grief often sits just under the surface of my work. It's not always
named, but it's there-in the silence, in the slowness, in the way things take
shape over time. Making becomes a way of sitting with emotion without
rushing to fix it.”
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Ceramics

Maedeh Tavizi, borninIranin 1997, is a ceramic artist, teacher, and research-
er. Her work draws inspiration from Persian architecture, Islamic motifs,
and traditional crafts to explore themes of space, grief, and ritual. She com-
bines conceptual depth with technical innovation, using low-temperature
techniques such as Egyptian paste alongside 3D printing and sustainable

manufacturing processes.
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In The Fold of Light
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In The Fold of Light
Majd Alloush - Syria

This installation explores the mihrab; an architectural feature that marks
the direction of prayer in a mosque. Often carved into the gibla wall, the
mihrab was once both a spiritual and acoustic device, designed to amplify
the imam’s voice before the age of microphones. Today, though its function
has changed, it remains a fixed and often unquestioned presence.

The work consists of around 200 hand-formed mihrab sculptures, each cast
inrammed earth using a personal mix of soil and mineral pigments. Standing
roughly 20 cm tall, the forms reflect the grounded materiality of the original
mihrab, while their varied colors echo the diversity of styles across regions
and time.

Arranged across the floor of a cube-shaped room, the sculptures face a
corner aligned with the gibla. From above, a soft, warm light filters down
fading as it reaches the floor. As the viewer moves through the space, the
density of the mihrabs gradually increases, eventually blocking access to
the corner. The journey becomes a quiet metaphor: a slow approach toward
something sacred that remains just out of reach.

The work reflects on a shared experience: the strange fact that the mihr-
ab so central to prayer is rarely entered. There's no rule against stepping
into it, yet few ever do. Even the imam, once projected forward by its curve,
now stands apart. Its practical role has faded, but the sense of reverence
remains. It's a space we could enter, but don't.

Born in Dubai, United Arab Emirates, Majd Alloush a Syrian artist whose
multidisciplinary practice spans printmaking, sculpture, moving image, and
installation. His work interrogates the notion of borders by engaging with
geopolitics, social structures, and environmental concerns through car-
tographic processes, which become in his hands a tool for contemplation
and reflection.

Using satellite imaging software and physical maps, Alloush explores the
shifting thresholds between the natural and the man-made, the visible and
the imperceptible.

Situated at the intersection of traditional processes and innovative meth-
odologies, Alloush’s work invites multiple interpretations, allowing the
viewer to interpret the content on multiple levels. He is currently teaching
and working at the American University of Sharjah.
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Light Remains
Morteza Darehbaghi - Iran

The creative vision of Iranian artist Morteza Darehbaghi springs from a pro-
found passion for the intersection of tradition and modernity, drawing in-
spiration from Persian carpets and classical paintings. His aim is to bridge
the gap between the past and present through abstract works, using me-
diums such as painting, sculpture, and mixed media. His approach involves
intricate patterns and textures to convey complex narratives. He uses tra-
ditional tools alongside contemporary techniques to create immersive and
thoughtful pieces that engage with cultural and emotional connections.
Through the interplay of gold leaf, fine brushwork, and layered density,
Morteza’s works explore light both as a tangible presence and as a potent
metaphor. Light interacts with matter and memory-illuminating and con-
cealing, much like history itself in its shaping, masking, and revealing of
identities.

By weaving traditional forms with a contemporary sensibility, Morteza dis-
solves the boundaries of linear time, proposing instead a space where past
and present coexist, converse, and transform one another. His practice
challenges fixed notions of beauty and cultural identity, favoring instead a
dynamic, evolving perspective that reflects the complexities of artistic her-
itage.

These works invite viewers into a multi-layered emotional and cultural nar-
rative-ne that speaks of continuity and rupture, of beauty reimagined, and
of an identity not rooted in nostalgia, but in active reinterpretation.

Born in 1969, Morteza Darehbaghi grounds his artistic journey in an endur-
ing dialogue between memory, tradition, and contemporary experience.
Drawing on the visual language of Persian carpets, classical miniatures, and
organic forms, he has cultivated a sophisticated abstract vocabulary that is
uniquely his own.

Morteza studied at the Plastic Art School in Tehran, earning a Diplomain Art
in 1991, before completing his Bachelor’'s Degree with honors at Tehran Uni-
versity in 1995. In 2005, he became a member of the Management Assembly
of the Corcoran Museum of Art in Washington, DC. Over the course of his
career, he has held numerous solo and group exhibitions of international ac-
claim and has been honored with multiple awards recognizing his artistic
achievements.
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Verdant Luminescence: The Garden of Light
Mahra AlFalahi - UAE

Through her artwork, the Emirati artist Mahra AlFalahi reimagines the lan-
tern not as afixed or fabricated object, but as aliving presence, an unfolding
process of illumination rooted in the natural world. Light, in this work, is not
emitted from a single source, but emerges gradually and rhythmically, like
the growth of a seed into fruit: cyclical, layered, and shaped by forces be-
yond visibility.

lllumination is not immediate; it builds slowly, carried in the gesture of a
branch reaching upward, in the quiet transformation of stillness into bloom.
Thus, the lamp becomes a metaphor for the way light forms as a natural en-
tity, blossoming as if it were a living product of time and place.

The work draws from a constellation of plants referenced in the Holy Quran;
pomegranates, figs, palm trees, olives, and dates. They are addressed not
as sacred symbols, but as recurring presences tied to nourishment, endur-
ance, and the passage of time. Their continued appearance within the text
forms a language of natural imagery, through which meaning is conveyed
with subtlety and rhythm.

This artwork brings these plants together within a conceptual framework
where each carries a relationship to light. The fig swells in the heat of the
day. The olive glistens on the branch before being pressed into oil. Dates
darken slowly under the sun’s gaze. The palm rises in still, upright persis-
tence. The pomegranate, dense with seeds, holds a quiet complexity within.
These plants reflect the intelligence of nature’s response to light and how it
is absorbed into texture, shape, and color. Their forms are records of time:
the slowness of ripening, the patience of roots, the stretching of stems to-
ward something unseen.

In this imagined garden, illumination is not instantaneous. It unfolds in si-
lence, as seeds stretch underground, as fruit ripens in still air, as leaves tilt

cqall d8a> sl EdgS
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Verdant Luminescence: The Garden of Light

Silk organza, cotton stuffing, hand embroidery with gold thread, and hand
embroidery with cotton thread stretched on lightbox

5m x 4m textile wall
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in search of warmth. Light is held in the shimmer of a leaf’s surface, in the
weight of harvest, in the scattering of pollen. It exists not as something ex-
ternal, but as something drawn inward and is gradually revealed as a quiet
companion to the act of becoming.

These fruits mentioned across the Quranic text become markers of conti-
nuity between the natural and the reflective. Their repetition across vers-
es mirrors their rhythm in nature: seasonal, cyclical, and enduring. Through
them, the work suggests that light like meaning is not always declared, but
gathered over time. In tracing their forms, we move not only through land-
scapes, but through quiet layers of understanding. The lantern becomes not

an object, but a garden of light living, breathing, and continually unfolding.
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Meditations Under the Sun, By the Sun
Maitha Al Omaira - UAE

Meditations Under the Sun, By the Sun draws inspiration from the mashrabi-
ya, the carved wooden screen common in traditional Islamic architecture.
The mashrabiya filters sunlight, cools air, and softens the boundary be-
tween interior and exterior. Much like a tree, it transforms harsh sunlight
into pattern and shade, embodying environmental intelligence and spiritual
resonance. This work explores those same relationships between light,
time, material, and memory.

At the heart of the installation is a grid of 24 plaster tiles, each cast with
the imprint of leaves from a different tree found in surrounding environ-
ment. The compositions are based on a geometric pattern from the art-
ist's great-grandfather’s house, a motif passed down through generations,
grounding the work in ancestral memory and lived space.

Nature here is not only a source of beauty but a system of structure and
quiet wisdom. The mashrabiya, like the tree, offers a passive system for
comfort, reflection, and coexistence rather than dominance. It becomes
a conceptual guide for this series, echoing nature’s own ability to regulate
and reveal through light.

Once each plaster tile was cast, it is returned it to the tree of origin. The
surface was coated with cyanotype and exposed under the filtered light of
the same tree's canopy. As sunlight passed through the leaves, it record-
ed its presence, marking time directly onto the surface of the plaster. In
this act, the tree becomes both source and lens, mediating light just as the
mashrabiya does in architecture.

Maitha Al Omaira (1999, Abu Dhabi) is a visual artist and poet whose prac-
tice explores time, nature's transience, and their parallels with the human
body. Through observation and immersion in her surroundings, she uses
writing and material processes to explore the interplay between nature and
time.

Rooted in the relationship between body and environment, her work recalls
primitive modes of communication where both become tools for expression.
Drawing inspiration from archaeological processes such as unearthing, col-
lecting, and documenting, Al Omaira reflects on how human intervention
shapes our perception of the natural world. Like artefacts made meaning-
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ful through interaction, her artworks seek to blur the boundaries between
past, present, and future. Thus, memory, time, and oblivion become differ-
ent aspects of a single entity.

Her work has been exhibited in prestigious cultural and art institutions. She
is the recipient of the 2021 ADMAF Visual Arts Award and has participated
in several prominent residencies and development programs.

aado @yl «nbgiliw urz
Meditations Under the Sun, By the Sun
Gypsum plaster, Cyanotype, dried leaves
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Agwas

Neda Salmanpour - Iran

Inspired by the geometries and design language of the Middle East, Aqwas
is amirrored light sculpture shaped through precision and intention, rooted
in the traditions of Islamic art and architecture. It explores the relationship
between light as a physical presence and reflection as an emotional experi-
ence. The patterns it casts hold meaning, echoes of a visual language where
geometry expresses order, spirituality, and the divine.

The reflective surfaces are arranged in a careful tessellation, each fragment
echoing the next in rhythmic harmony. Together, they form a body of light
and reflection that feels sacred.

A spherical base allows the piece to tilt gently, evoking the soft motion of
candlelit lanterns once carried through rooms and courtyards. It rocks, al-
most as if it's breathing. As it moves, light travels across its mirrored skin
and spills outward, like a slow, spatial dance.

Drawing from a lineage of mirrorwork deeply rooted in regional craft and
architecture, Aqwas becomes a vessel, not just of light, but of presence.
It reflects. It listens. It invites the viewer in, not to see a fixed image, but
a shifting composition of layered reflections. With each movement, a new
facet reveals itself.

Light is the only medium that allows a work to extend beyond its physical
bounds. Light is not contained, it is composed and released to fill the space
and touch everything around it. It gently, transparently, and surprisingly re-
shapes whatever it encounters.

Neda Salmanpour (1993) is an award-winning architect and product design-
er with a research-based design process and deep admiration for Middle
Eastern design languages and their inherent mathematical patterns. She
works across scales and disciplines, aiming to create designs that intricate-
ly weave together cultural heritage with contemporary expressions.

She approaches her practice with a mindset of perpetual curiosity, seeking
to maintain a posture of inquiry and to allow ideas to evolve within their own
contextual logic. This approach reflects her intention to bring both humility
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and depth to the design process, creating space for unexpected connec-
tions to emerge and allowing it to be emotive and intellectually layered rath-
er than a form of pure self-expression.

Neda is the co-founder and Design Director of Taraf Design Studio, an inde-

pendent practice designing spaces, places, and objects at the intersection
of architecture, interiors, and collectible design.
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Inner Space
Nima Nabavi - Iran - USA

Nima Nabavi's work is focused on geometric abstraction and its connection
to the natural world, and quantum processes. His drawings and paintings
are heavily layered, grid-driven manifestations of imagined, ordered sys-
tems and are greatly inspired by the work of his grandfather who was a ge-
ometric artist for over fifty years in Iran, and was always engaged in deep
explorations of the underlying source grids from which the infinite tessella-
tions of sacred geometry emerge.

His grandfather’s work was more akin to a spiritual and mathematical quest
than an artistic practice - as though he was truly trying to decode parts of
nature’'s algorithm. “The whole universe is in these grids”, the grandfather
used to say.

In 2016, two years after his grandfather passed, Nima was suddenly struck
with an intense curiosity about his grandfather’s work. He started drawing
his own grids based on residual memories he had of conversations with
his grandfather about the rhythms of those linear constructions. Little did
Nima know that he was about to get drawn into the same portal that his
grandfather had walked into half a century earlier - and see what pulled his
grandfather in so deep.

Using an ever-expanding set of tools, from the traditional to the technologi-
cal - Nima applies repetitive numeric symbolism and thousands of lines and
pixels to build complexity out of simple forms. This mathematical approach
relies on advanced planning, precise calculations and several, self-devel-
oped methodologies to ensure vital dimensional accuracy.

The slow and solitary execution of the work is engrossing, meditative and
deeply satisfying. Nima often creates work in a series of separate, intercon-
nected pieces that together signify sequential and infinite progressions of
color and pattern.

The intention of Nima’s practice is to remember, reveal and represent the
emergent harmony and inherent beauty that underlies the structure of our
shared reality.
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Born in Iran in 1978, Nima is a self-taught artist based between Dubai and
New York. His practice is focused on geometric abstraction and its connec-
tion to the natural world, quantum processes and psychedelic phenomena.
Using an ever-expanding set of tools - from the traditional to the technologi-
cal - his grid-driven manifestations of elaborately layered and ordered draw-
ings are greatly inspired by his grandfather who was a master geometer for
over 50 years.

Nima's mathematical approach and repetitive numeric symbolism rely heav-
ily on advanced planning, precise calculations and self-developed method-
ologies to ensure the vital structural accuracy of each work. This contem-
plative execution of intricate geometries aims to build complexity out of
simple forms and reveal the emergent harmony and inherent beauty of our
shared reality.
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The Abaya Pavilion
Aden Chan (LYYH Studio) - Hong Kong

The Abaya Pavilion stands as an architectural homage to the abaya, trans-
forming this iconic Islamic garmentinto a spatial experience that celebrates
its cultural significance, beauty, and evolving role in contemporary society.
The pavilion interprets the abaya’s essence through architectural elements,
creating “an Abaya for Architecture and People” that serves as both shelter
and symbol.

Measuring 12 meters in diameter, this circular pavilion functions as a com-
munity gathering space while embodying the abaya’s fundamental charac-
teristics: protection, fluidity, and grace. The design is anchored in Islamic
geometric principles, utilizing the sacred 12-point rosette pattern as its
structural framework. This pattern not only guides the pavilion's construc-
tion but also creates dynamic shadow play throughout the day, casting ev-
er-changing geometric silhouettes across the space.

The pavilion's form responds to both spiritual and environmental consider-
ations. Its orientation towards Mecca imbues the structure with religious
significance, while its elevated design and circular shape mitigate solar gain
and promote natural ventilation. Two portal entrances are created by lifting
the fabric facade, echoing the graceful movement of the abaya in motion.
Semi-transparent chiffon, a fabric cherished in modern abaya design,
drapes the pavilion's exterior. This floating facade creates a subtle interplay
between interior and exterior spaces, moving gently with the breeze - an
architectural interpretation of the abaya's flowing nature. The interior fea-
tures circular seating that embraces a flexible central space, encouraging
community gathering and diverse activities.

At night, the pavilion transforms into a luminous beacon, its illuminated fab-
ric facade recalling traditional Islamic lanterns. The interplay of light, shad-
ow, and geometric patterns creates an ethereal atmosphere that celebrates
the intersection of traditional Islamic design and contemporary architec-
tural expression.

Aden P.H.Chan is a RIBA Chartered Member and the founder and director
of the Hong Kong-based architectural design studio LYYH Studio. Since its
establishment in 2021, LYYH Studio provided Architectural Design, Interior
Design, and Branding Design services with an award-winning team.
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Luminous Passages: The Five Pillars
Romina Khanom - UK

Luminous Passages: The Five Pillars is a light-based installation that ex-
plores the spiritual and temporal rhythm of Islamic devotion. Drawing in-
spiration from the lantern-an enduring symbol of guidance, faith, and intro-
spection-this work consists of five coloured acrylic panels, each intricately
laser-cut with Islamic geometric patterns and representing one of the five
daily prayers: Fajr (Dawn), Dhuhr (Noon), Asr (Afternoon), Maghrib (Sunset),
and Isha (Night).

Installed in a linear arrangement, these panels filter natural light by day and
illuminate at the designated times of prayer, creating a sensory and tem-
poral experience. As sunlight passes through the patterns, it casts vibrant,
ever-shifting shadows, echoing the gentle flicker of traditional lanterns and
inviting viewers into moments of reflection. At night or in dim light, internal
illumination transforms the installation into a glowing passageway of de-
votion.

The work is deeply rooted in Islamic artistic traditions, where light and ge-
ometry are not merely decorative but deeply spiritual. It offers a contem-
porary interpretation of sacred time and space, encouraging a deeper en-
gagement with the rituals of prayer and the symbolic significance of light
as divine presence.

Luminous Passages serves as a metaphorical journey-through faith,
through time, and through light. The linear form suggests a path or se-
quence, guiding the viewer from dawn to night in a quiet procession of de-
votion. It invites audiences to pause, contemplate, and be guided-much like
the lanterns that have longilluminated both the physical and spiritual paths
of Islamic culture.

Romina Khanom (1988) is a British-Bangladeshi artist whose practice bridg-
es traditional Islamic art with contemporary sculptural techniques, creat-
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ing immersive light-based installations that explore spirituality, geometry,
and identity. Her work is rooted in the contemplative language of Islamic
geometric design and seeks to offer moments of reflection through the use
of light, shadow, and space.

With a background in Fine Art and Islamic design, Khanom's creative pro-
cess is driven by a deep engagement with symbolism and sacred pattern.
Her practice is particularly focused on translating historical visual languag-
es into modern forms.

Her installations invite us to explore the intersection between the physical
and metaphysical, using light as both medium and metaphor. Informed by
traditional Islamic architecture, lantern design, and the concept of nur (di-
vine light), her works act as portals that bridge time, tradition, and contem-

porary expression.
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Manara
Salmah AL Mansoori - UAE

Manarais a contemporary sculptural installation that reimagines the fading
ornamental details of Islamic architecture in Ghayathi city in Abu Dhabi. In-
spired by the minaret and traditional lantern, it reflects on symbols of light,
guidance, and spiritual awakening that are now overshadowed by modern
minimalism.

The work stands as a contemporary monument, an illuminated vessel of
memory that honors Ghayathi’s heritage. It preserves aesthetic motifs once
central to the town’s identity, offering a quiet counterpoint to urbanization
and a gesture toward cultural continuity.

Like a lantern guiding through darkness, Manara invites reflection on place,
memory, and time. It becomes a threshold between past and present, a re-
minder that even in transformation, the spirit’s light endures.

Salmah AL Mansoori is an Emirati multidisciplinary artist based in Abu Dha-
bi, and born in Ghayathi, Al Dhafra, in 2001. Her studio practice investigates
the intersections of identity through place, time, and memory. She has
developed a diverse body of work that includes site-specific installation,
painting, sculpture, ceramics, photography, and video.

She received her Bachelor of Fine Arts in Visual Art from Zayed University,
Abu Dhabi, UAE, in 2023.

She has exhibited her artworks extensively in recent years, with her most
recent solo exhibition titled Memories Are Home at Cala Del Forte in Ven-
timiglia, Italy. She has also participated in numerous group exhibitions both
inthe UAE and internationally. She was awarded the Beyond Commission by
Abu Dhabi Art (Department of Culture and Tourism), (2025) and the Nation-
al Grant for Culture and Creativity from the Ministry of Culture and Youth,
(2025). She has also participated in several residencies and programs, in-
cluding the Cultural Foundation Residency, Abu Dhabi (2025), I'm Nobody
Iceland (2023), and The Canopy Program, New York, USA (2023).
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Keep Your Eyes on The Light
Fatma Abdulhadi - KSA

Keep Your Eyes on The Light is an immersive installation composed of sus-
pended mesh panels printed with the work forms as an illusional garden
where memory is held in layers of scent, shadow, and silence. It invites view-
ers to linger in stillness, surrounded by what cannot be fully grasped, yet
remains present.

This work reforms memory into a living experience-where scent, space, and
silence hold what words cannot. A living basil plant, present in the installa-
tion, anchors rituals passed from my mother. Transparents corner a room
in the heart that has no walls. It is a space to sit with what remains-alive in
our soul.

Fatma Abdulhadi was born in 1988 in Riyadh, Saudi Arabia, where she lives
and works. Since 2011, Abdulhadi has been one of the pillars of the local art
scene, where she has established herself as an experienced artist in the
field of silkscreen printing and a leading teacher dedicated to the creative
field. She is currently running the Misk Art Institute silkscreen studio, as
well as her own studio practice.

Through innovative drawing and silkscreen techniques, Abdulhadi tells sto-
ries rooted in memory and emotion. She creates her own pigments from
plants and natural materials, using art as a form of preservation, empathy,
and reflection
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Ash and Order

Steel and Sikham Ash Coating
200 x 200 cm, 2025
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Ash and Order
Roudhah Al Mazrouei - UAE

Ash and Order is a sculptural meditation on the intersection of elemental
memory and divine geometry. At its core lies Sikham-a natural charcoal
once used by Bedouin communities for fire, purification, and preservation.
In this iteration, the work reimagines Sikham not as burned residue, but as
suspended memory: a steel sphere meticulously patterned with intricate Is-
lamic geometries, finished with a layer of powdered charcoal.

Measuring two meters by two meters, the open lattice invites quiet ob-
servation. Through the carefully structured openings, a soft light radiates
from within, casting patterned shadows that echo divine order and celestial
symmetry. At once ethereal and grounded, the sphere evokes the balance
between nar (fire) and nur (divine light), chaos and cosmos, dissolution and
design.

Through its elemental materiality and sacred geometry, Ash and Order
transforms Sikham into a living archive-where each intricate intersection
becomes a verse of memory, each beam of light a reflection of the eternal.
Inits structure and spirit, it asks: what remains after the burn, and how does
light emerge through the fragments?

Roudhah Al Mazrouei (b. 2003) is an Abu Dhabi-based Emirati visual artist
and researcher whose practice is deeply rooted in cultural memory, ecolog-
ical symbiosis, and archival preservation. While she primarily works with oil,
her multidisciplinary practice spans public art, film, sculpture, and print-
making.

Beyond her artistic practice, Roudhah is committed to education and re-
search. She has been actively involved in developing educational initiatives,
including her contributions to 421's programming and the Arts Proxy Pro-
gram at NYU Abu Dhabi. She is currently a Kawader Research Fellow at Al
Mawrid Center for the Study of Arab Art, where she conducts archival re-
search on UAE-based artists and alternative historiographies.

Roudhah holds a BA in Art & Art History from New York University Abu Dha-
bi and is currently pursuing an MFA at the Royal College of Art. She is repre-
sented by Iris Projects.
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Circle of Light
Mahmoud Shaker - Kuwait

Rooted in the spirit of the Islamic Arts Festival, this work draws upon the
symbolism of the lantern, presenting the artist’s vision in an installation ti-
tled Circle of Light. The piece engages with the festival's theme by explor-
ing light not merely as a physical presence, but as a force that unites the
spiritual with the aesthetic-an energy that transcends matter to become a
symbol of contemplation and sublimity.

Circle of Light finds its essence in the Quranic verse: “Allah is the Light of
the heavens and the earth.” Within the framework of faith, the lantern and
its radiance embody the passage from darkness to illumination, and the
guidance inherent in the message of Islam. In this way, the work gives form
to meanings both exalted and profound, turning light into the axis of an in-
tellectual and spiritual journey encountered by each viewer.

The installation is composed of five sculptural branches, rising from the
ground, clasping a stone base, then ascending four to five meters high. From
the tip of each branch hangs a leaf inscribed with the phrase “Light upon
light." These leaves converse with their environment: by day, the words are
reflected in the shifting play of shadows, while by night they glow with hid-
den lights, extending the viewer's experience between light and shadow.
Arranged on both sides of the entrance-four to the right and four to the left-
the branches form a semicircle through which visitors pass to enter the ex-
hibition space. In this passage, the path itself becomes a metaphor for the
transition from darkness to light, the very essence of Islam.

The work also evokes the symbolism of the lotus flower, whose seed strug-
gles upward through the mire before piercing the water's surface to reach
sunlight. The branches become emblems of humanity’s own journey from
obscurity to enlightenment.

Technically, the branches may be realized in reinforced cork painted white
and lettered in black, or in plaster for greater strength. The leaves, varying
in size to echo the natural clustering of plants, elevate the beauty of the
engraved words, merging with light and shadow into a unified visual and
spiritual experience.

Mahmoud Shaker (1988) is a Kuwaiti writer and visual artist, holding a bach-
elor's degree from the College of Arts at Kuwait University. From the outset,
his passion lay in exploring the human condition-in its emotions, thoughts,
and inner depths. Through both literature and art, he continues to probe
these dimensions, seeking to translate them into works that convey his
messages across diverse artistic forms.
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Takrar

Neda Salmanpour - Iran

This public art piece offers a different visual approach, exploring how awe
and meaning can emerge from the simplest of forms when shaped by algo-
rithmic repetition and intention. Built entirely from humble architectural
aluminum profiles, the structure takes a common building element and re-
frames it through an artistic lens. What is typically hidden within walls or
support is brought into the open, revealed, composed, and seen in a new
light. The work thus raises questions about the relationship between art
and everyday architectural elements, and how something functional can
become a vessel for meaning and beauty.

The artwork’'s value does not lieinits individual components but in the cohe-
sive expression formed by their coming together. Beauty emerges not from
rarity or ornament, but from reimagining the everyday, allowing utilitarian
materials to speak with presence, dignity, and a sense of artistic expression
beyond pure functional.

Rooted in the geometric thinking of Islamic architecture and Middle East-
ern heritage, the design follows a clear internal logic. Each unit repeats with
precision, creating a pattern that feels both disciplined and imbued with a
sense of whimsy, a contemplation of the possibility of chaos.

The work draws from a rich history of mathematical construction, where
proportion and order were not just tools of design but expressions of the
divine. There is no ornament, only structure. Yet through this structured
repetition, something larger begins to take form. Light filters through, cast-
ing dynamic shadows that shift with the sun. As people move around and
through it, the piece reveals new alignments, new rhythms, inviting curios-
ity and reflection.

The work is scaled with the public in mind: a child might engage with the
lower sections, while an adult interacts with the upper registers. This lay-
ered accessibility makes the piece feel both intimate and monumental.

The beauty here is not in the individual part but in the collective expression.
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It reminds us that even the most ordinary modules, when placed with care
and clarity, can hold presence-a place where pattern becomes poetry, and
simplicity becomes a source of wonder.

Neda Salmanpour (1993) is an award-winning architect and product designer
known for her research-based approach and fascination with Middle Eastern
design languages and mathematical patterns.

In pursuit of her curiosity, Neda aims to create novel designs that intricately
weave together cultural heritage with contemporary sensibilities, embody-
ing the essence of a perpetual novice in her creative work.
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Light Upon Light
Aseel AlYagoub - Kuwait

Verse (35) of Surat An-Nir, does not merely describe light-it constructs a
cosmology of perception. A layered system of vessels and illuminations. A
choreography of receptivity and radiance. Light Upon Light inhabits this
metaphor not by representing it but by unfolding its logic through a material
and scientific process.

Atthe heart of the work is a natural phenomenon: when a green laser strikes
olive oil, its chlorophyll content causes the oil to emit a red fluorescence.
Light enters as one thing and exits as another, altered not by force but by
interaction. The work becomes a space where light is not just seen but
shaped.

This transformation echoes the verse's metaphysics. Light is not singu-
lar. It becomes layered as it moves through vessels, through materials,
and through hearts. In quantum physics, a particle may exist in superpo-
sition-multiple states at once-until it is observed. Similarly, this work sug-
gests that divine guidance also exists in potential. It is not imposed but re-
vealed. Witnessed.

The laser beams converge from all directions, encircling a vessel open to
illumination from every side. Like the olive tree that is neither of the East nor
of the West, the sphere at the centre of the work resists fixed orientation. It
glows not by fire but by encounter.

Light Upon Light is both metaphysical and empirical. It proposes that illu-
mination-whether divine, scientific, or sensory-is not a matter of brilliance
alone but of condition. What becomes visible is not only a function of what
is lit but of how we are prepared to see.

Aseel AlYaqoub (1986) is a Kuwaiti research-based interdisciplinary artist
whose work explores the entanglements of history, perception, and power.
Through drawing, installation, sculpture, and media, she investigates how
inherited narratives-whether national, spiritual, or epistemological-are
formed and transmitted. Her practice often merges archival inquiry with
material experimentation, offering counter-readings of dominant knowl-
edge systems.
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Lantern
Abdallah Al-Astad and Majid Al-Bastaki - UAE

This interactive installation radiates like a lantern, embracing the light we
draw from faith and certainty. Its spatial arrangement breathes renewed en-
ergy into the work, as light accompanies those who walk through, around,
and beneath it. The columns, inscribed with verse (35) from Surat Alnoor
in elegant Arabic calligraphy, become both visual and spiritual essence, un-
veiling hidden meanings.

The columns embody the presence of light-our lamp in life and our guide to
goodness. Rusted metal panels reflect the world, the self, and our depend-
ence upon them, yet they also stand as signs leading us toward illumination.
Above them, the flat dome.

The work thus unfolds as a sensory and spiritual encounter, where light and
lantern intertwine to transform the installation into an interactive space
that fuses symbolism with meaning, form with suggestion. Viewed from
above, it appears as a symbolic composition where precise geometry con-
verges with shadows and radiance, shaping a meditative experience rich
with significance. The flat circular dome, with its central cavity and cal-
ligraphic inscriptions, resembles an eye of light scattering its rays, embody-
ing the verse: “His light is like a lantern in which there is a lamp.”

Atthe center,atransparentcolumnrisesasalinkbetweenheavenandearth,
directing light upward and downward, redefining the relationship between
spirit and space. The rusted iron walls that support the dome express the
paradox of roughness and sublimity, permanence and transformation. Rest-
ing the dome on only two walls is a deliberate architectural choice, height-
ening both visual and symbolic openness and allowing light itself to become
the third supporting element. The design embraces the philosophy of “less
is more” - where simplicity reveals not lack, but purity of form and essence
of idea-completing the open pavilion with a silent yet majestic composition.
Arabic calligraphy occupies a central role in this installation, its verses
and phrases forming a silent counterpart to the geometry of the structure.
On the dome’s surface, the verse “His light is like a lantern in which there
isalamp”.

Abdallah Al-Astad Al-Hammadi (b. 1996) is an Emirati photographer, callig-
rapher, and visual artist who pursues light as a visual poem. Drawn to the
margins and forgotten corners, he creates depth and meaning in his pho-
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tographic works of street life and nature, artistically documenting herit-
age, culture, environment, and daily life. He participated in the 11th Sharjah
Calligraphy Biennial at the Sharjah Art Museum'’s Contemporary Exhibition
with a show titled Soliloquy and murals entitled Momentary Thoughts. He
alsoreceived the Al-Burda Encouragement Award in the Contemporary Cal-
ligraphy category at its 18th edition.

Majid Al-Bastaki (b. 2003) is a versatile architect, product designer, and
award-winning architectural photographer whose works have been fea-
tured in international exhibitions and publications. He was named among
the world’s top 50 photographers at the 2022 Xposure International Pho-
tography Festival, where he presented a solo exhibition titled Sharjah: 50
Golden Years. In 2024, he won first place in the Urban Landscape category
at the Xposure International Photography Awards.

LS.

VA dig=io
Mishkat
sculpture, metal

184



| TTIIAAAN
| J.++I+i¢{|.-#ﬂ’.aa XXX !
| i Jf ':' d'l‘.:"' 'II'I'J'j'.'In.JI,II|I '.I l.l:l ‘l + "
||J|!||. !_.l, J_“J‘ i,*;‘ll
‘IF,‘ .1 '| +FI
J!r ',- r,:' .':IJ, T
i

it
HW' 2




MLDJLU 350 - 1971
1971 - Design Space



oMV - Glugyd e

o0 S3dgall dsladll dazmill 1l 50y @ LBy Loy Ush g ool 1io 2538
diyoSig <09 dxwloll OolSYl e 195 a5gS 8l3lral Apusss umire J5133
Jwoll §uaizll

gall OLally )l Ololully lesall Byl53)1 § bygae Luaie IS ol sy
Aoz il 1usl Gauo sow podll dazill 030 o §4 o) (s raxll (oSl alaig
Olol Gl Galo of aclaall bily § gosio o @pluys JiS § sitwe b dls
@810l

Ogasy Vil Liolo buals o3I pxusl caraatl] § paaall plail) hib] logy ol Lo
Bpolzall dp2ll g el Gisall sgdiall &als §

&9 0530 o 52 § 90 disio lesgiue - g UgunsS Liall sugatll o ¢35
[Cud)dg (@89 (o2l oSl YLl ell3 HUT Cunnd Cu pdye Ao y51 552
Aolodl dozdl

of @isly Lo § azals @y ol Wloss yxial Glazdl @aiall doluall S
Cole iz 355 1308 oy Jo Ligb of Bilol Gud 43955 Lo &1 st «Jolio dinyg
syl e dxollo

Bl Wlgd Lo Coanay Oy diyrell guus § dazdl 0dd Cixonil ad)
plo Logy JaiG pl «ells gog .sclaall bibg @all Chledy byl Glslg
ogdll plaziwll Jaiy o9l Azl lgio 55 L) 3] .agdiall 3550 @ logy
.alsedlg

09829 zo )l Il BlgsS Jy cund 298l jraeS Y Zhudl” 295 g0 oled Go
62539 Bgso lelad] lghuog) daill a5 g9 atuall in sum - wgalall jolaiy
lg=dg LbS plg (el ¥ dublre dtwaio

paing (ool & 3o (6 axg (ol (ilaso purige 99 (2003) Ging)s sas
& &S0l dsoladl (o &)lasall dwigl 83lgd 380 JU a8l § W
2t Obaall gy pgus LUl a8l § Gaddl Cubidll dlacl § Ginyg a8l

188



oelarzVl agdiall Juiss & dlagall & panll Olagallg (aaddl ayllg gl
.ol pllell Galially

a8l Sl oo Gymall dlgdd s3an 3] vgiall dges dnye dip § ae Lits
doll go 8ylasll 4ud gblass il (Olaasill sasio dxgio (oS5 § pawl Lo g0g
& il Slwlylg

& Adladl &,lenolly oglly Blaxl Aiwl ploall Gle dmyylie Joliss
oo el dloyl Gl 18y ladl g2 dsylute Gy s Il gl g0
deg b Sayg olnall Gilosall ool Loy Lise wwéylaslly Clgdiioll
& SHlaxl Joxidl Gle g8l baluy D> Tyl BlisKiwl «Jogzall §lazally
Zymoally dpasdd] Sl JI5 0 bl

189 Islamic Arts Festival 2025 dwilwl ogiall ol>,g0



Star in Storage
Omar Darwish - Jordan

This project proposes to examine one timeless symbol: the eight-pointed
star, born from the interlocking of two squares, is cosmically aligned to rep-
resent the universe's cardinal directions and elemental composition.

Once embedded within architectural patterns, courtyards, domes, and ur-
ban geometry, today’s star survives only as an echo-an aesthetic artifact
obscured in breeze blocks, embedded in elevator floors, or plastered on util-
ity doors.

What was once a framework for sacred order in design is now a silent hint,
flickering faintly in the background of contemporary Arab cities.

This installation proposes a municipal capsule of light-a fictional depot, part
storeroom, and part showroom, where the traces of a once-cosmic form-
the eight-pointed star-have been collected, cataloged, and displayed.

The space mimics the aesthetic logic of a utility store, a municipality’'s back-
room, or a contractor’s workshop. Yet what it holds is not wiring or bricks,
but a singular symbol multiplied beyond recognition.

The STAR has been absorbed into the fabric of urban visuality. It appears in
breeze blocks, on electrical doors, municipal logos, and elevator tiles. But
never complete. Never central. A HINT of spirituality has always been flat-
tened by use.

Referencing the spatial spirit of the “lantern“-not merely a light source but a
gateway to the soul, a presence beyond the tangible-this project reimagines
the star as a stored radiance, a geometrical memory boxed away but never
fully extinguished.

Omar Darwish (2003) is an architect, researcher, and curator born in Abu
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Star in Storage

GRG mixed with cement, finished to resemble concrete, wood bars,
CNC-cut, acrylic spray paint finish, 2025
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Dhabi and currently based in Sharjah. Having recently completed his archi-
tecture degree at the American University of Sharjah, Omar’s work critically
explores how untold narratives, oral histories, and overlooked urban layers
shape the sociopolitical landscape of the Arab world.

Borninto a Pan-Arabian background, his curiosity is deeply rooted in region-
al heritage, influencing his interdisciplinary approach toward architecture,
history, and urban studies.

Omar's projects frequently interrogate modernity, identity, and cultural
continuity within rapidly urbanizing Gulf cities. His research has culmi-
nated in various publications and exhibitions, contributing significantly to
contemporary architectural discourse. Notably, his project “Architect Un-
known” serves as an archival exploration, highlighting Abu Dhabi’s modern-

ist transformation through personal and collective narratives.
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The Space Between
Rugaya Al Hashmi - UAE

The title The Space Between points to the quiet, in-between moments we
often overlook-the space between presence and absence, seeking and find-
ing, sound and silence. It is in these spaces that something shifts. These
are the moments where we are most open to seeing what has been there
all along.

This work invites us into that space-not to fill it, but to sit within it, and per-
haps, to recognize what we already carry.

The Space Between is an installation that reflects on presence, stillness,
and the quiet moments when something unseen becomes known. It sug-
gests that what we seek-truth, peace, nearness-is not far away. It may al-
ready be here, but we must slow down to see it.

At the center is a hollow palm tree trunk, suspended in the air. It no longer
stands as a tree, but as a passage-an opening. The hollow space inside does
not represent emptiness, but an invitation. It asks us to look again, to feel
differently, to understand that absence can also hold meaning.

Inside the trunk is a core of clear glass. By day, it disappears into its sur-
roundings. By night, a soft light glows from within. This light does not re-
spond or change-it remains steady, like a quiet reminder. In the same way
that Divine presence is constant-whether we notice or not-the light re-
mains, not demanding attention, but offering it.

The work does not ask for action. It asks for stillness. It invites the viewer to
pause, to be present, to simply witness. Sometimes, when we stop search-
ing, we begin to see. What we long for may not be missing. It may have been
here all along.

Rugaya Al Hashmi (b. 1999, Abu Dhabi, UAE) is a multidisciplinary artist
represented by Aisha Alabbar Gallery. She holds a Bachelor of Fine Arts in
Visual Arts from Zayed University (2023). She skilled in painting, photogra-
phy, ceramics, and installation.

Ruqaya recently enriched her practice through a four-month photography
residency at Manarat Al Saadiyat, adding a new dimension to her evolving
artistic experience.

Ruqaya's work explores the intricate dialogue between nature, space, mem-
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ory, and human experience. She investigates how landscapes-both physical
and conceptual-intersect with perception and the body.

Through her art, Rugaya creates spaces for contemplation, revealing rela-
tionships that often go unnoticed. By engaging with the seen and the un-
seen, the tangible and the ephemeral, she invites viewers to reflect on their
place within a larger, interconnected existence.

Jeola)l cLaall
2025 ab_) iz LED sels|
The Space Between

LED light, wood, glass 2025
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Through Stillness, Light
One Third Studio, UAE - Iraq - Belize

This immersive installation invites visitors on a journey of transforma-
tion-an inward path rendered in form, light, and space. The installation uses
a sequence of layered tents constructed from steel frames, gradually lay-
ered with khoos woven palm fronds. This material evolves throughout the
journey, beginning with no khoos, then shifting to partial khoos marquetry,
and finally culminating in full woven enclosure.

As visitors enter the first tent-small and dark they are met with stillness and
weight. This space reflects the self when clouded by ego, distraction, and
forgetfulness. It is intentionally dim, urging reflection and grounding.

With each step forward, the tents grow larger, more open, more filled with
light. A gradual illumination emerges-not from external spotlights, but from
within the installation itself, reflecting the inner noor of the human soul as
it begins to awaken.

The journey culminates in a luminous circular space cladded entirely from
khoos, a material deeply rooted in Emirati craftsmanship and memory. Here,
the space opens fully. Light floods in, reflected from the cladded surfaces,
casting intricate shadows that echo both rootedness and transcendence.
The circle represents not an end, but a revelation: the light was always with-
in, waiting to be seen.

The khoos anchors the work in heritage. It connects spiritual awakening to
the tactile and the local-reminding us that divine transformation is not dis-
tant or abstract. It is textured, handmade, and inherited.

This is not a walk through tents-it is a walk through the self. From constraint
to clarity. From illusion to illumination. From separation to source. In the
end, visitors stand within the circle of light-not as spectators, but as reflec-
tions of it. Light upon light. A return not outward, but inward.

One Third Studio is a dynamic trio of female designers: Amna Bin Bishr, Duna
Alajlan, and Dania Alajlan. Amna, an Emirati born in Dubai in 2000, holds a
Bachelor's degree in Interior Architecture and Design from the University of
Sharjah. Duna, also born in Dubaiin 2000, is Iraqgi and holds the same degree
in Interior Architecture and Design. Dania, born in 1995, holds a Bachelor’s
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degree in Architectural Engineering from the University of Sharjah and a
Master's degree in Urban Planning from the American University of Sharjah.
One Third Studio values authenticity and originality throughout its design
process, striving to infuse each project with elements that reflect the rich
heritage and traditions of the UAE. Its approach combines traditional mo-
tifs with contemporary aesthetics while supporting the sustainability of
traditional crafts within the local community.

One Third Studio work has been showcased at prestigious events. It also
had the honor of designing the award trophies “"Al-Marmoom Roots Trophy”
for the 3rd Al Marmoom Film Festival 2024.

9SS Al

gsgiwl 3,55 (o9
Cradle of Creation
One Third Studio
2025
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Sirgj
Fatma Lootah - UAE

These are works without beginning or end-like the boundless sky a child
gazes upon, yearning only for a single star from its vast horizons. They are
works drawn not by the hand alone, but by the heart; emerging like lanterns
that pierce the darkness, carrying within them the wisdom of a dervish's
dance. Lines echo the pulse of the heart, surfaces glow with the warmth of
the sun, flooding the space with radiance, while stones stand firm as memo-
ry itself, etched deep into the mind.

With these words, Fatma Lootah introduces her exhibition, entrusting the
act of interpretation to the viewer-to wander, to linger, and to uncover the
work's secrets in their own way.

Born in Dubai in 1954, Fatma Lootah is an Emirati artist of singular vision,
widely celebrated as one of the foremost ambassadors of Emirati culture
on the international stage. She studied at the Baghdad Academy of Arts be-
fore moving to Washington, D.C., to further her artistic education. Since the
1980s, she has made her home in Verona, Italy, yet Dubai remains a constant
anchor. There, in the Al Fahidi Historical Neighborhood, she works in her
studio, House 35-a gift bestowed upon her in 2010 by His Highness Sheikh
Mohammed bin Rashid Al Maktoum, Ruler of Dubai, who, upon visiting one
of her solo exhibitions, decreed that she should have a permanent space to
create her art in Dubai.

Lootah's artistic journey began in the performing arts, yet her practice
has since gravitated toward abstract painting and installation. Her work
has been exhibited across the world-in Italy, France, Austria, Morocco, the
United States, and the United Arab Emirates. Notably, her work illuminated
Times Square in New York alongside the Nasdaq Artist-in-Residence pro-
ject.Her name has graced the pages of leading publications including Marie
Claire Arabia, Vogue Arabia, and National Review, and she has appeared on
numerous television programs.
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Arabic Calligraphy: From Roots to Mastery

“Calligraphy resides within the master’s instruction, its foundations built upon
great effort and the continuity of the Islamic faith.” This phrase-echoed by our
masters, who in turn heard it from their masters, may God have mercy on them-
lies at the heart of the enduring principles of Arabic calligraphy. It reminds us
that mastery of this art cannot be achieved through theoretical knowledge
alone, through the memorization of letters and words, but is revealed through
practice under the guidance of a skilled masters. In such instruction, the stu-
dent is led to secrets absent from books: how to choose fine pens and sharpen
them with precision; how to identify superior papers and prepare high-quality
ahar (or muqahar) paper; how to distinguish types of inks, understand their
methods of production, and know which inks best suit each script. Beyond this,
the student acquires insight into the anatomy of letters, how to begin a text,
how to shape each letter individually before joining it with others to form words
and sentences. They learn to build compositions that weave words into intricate
calligraphic panels, to measure proportion, and to balance mass with space and
decoration. These, along with dozens-indeed hundreds-of other subtleties, can
only be unlocked by apprenticeship with a master.

It is this tradition of apprenticeship that has given rise to lineages of schools,
each tracing its origins back to the early masters. Thus, one may hear of the
Baghdadi school, the Damascene school, or the Ottoman school, each carrying
forward the heritage of its teachers.

Here, at the Emirates Society for Arabic Calligraphy and Islamic Ornamentation,
in fruitful collaboration with the Sharjah Department of Culture, we honor this
artistic and cultural legacy through a unique exhibition entitled Succession of
Generations by Emirati master Mohammed Mandi and his students. This exhibi-
tion presents to the public the necessity of apprenticeship, rooted in the meth-
ods of the ancient masters.

The efforts of Master Mohammed Mandi-whose dedication has borne fruit in
this remarkable group of Emirati students-are worthy of recognition and praise.
This special exhibition is devoted to them, presenting selections of the master’s
work alongside the reflections of his creativity in the calligraphic achievements
of his students. Together, these works embody mastery, pioneering spirit, and
authenticity in the art of Arabic calligraphy.

Khalid Al jallaf
Chairman of Emirates Society for Arabic Calligraphy and Islamic Ornamentation
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Succession of Generations
Mohammed Mandi and his students - UAE

The Succession of Generations exhibition embodies a hidden longing entwined
with a profound reverence for Arabic calligraphy and its attendant arts - the
aesthetics, etiquette, customs and codified rules that sustain the tradition. The
works on display flow from the hand of the master, unfettered by time, continuing
even after the student has earned their license, in a noble bond of respect-one
that requires the student to honor their master with reverence.

The path of learning Arabic calligraphy begins with the simplest of steps: mas-
tering vocabulary and syllables, then words and their formations. Calligraphy
resides within the master’s instruction, its foundations built upon great effort
and the continuity of the Islamic faith. Its chains of teaching and learning extend
across generations, safeguarded by unwavering dedication to perfecting, refin-
ing, and transmitting this art. The student must never forget to acknowledge the
merits of the master and the service they have rendered to this timeless art.

In the mid-1970s, Emirati calligrapher Mohammed Mandi carried his dream to fru-
ition when he travelled to Egypt, driven by a singular purpose: to master Arabic
calligraphy, its tools, its techniques, and its manifold arts. Since his early school
years, he had been captivated by the grace and strength of the letters, the rich-
ness of composition, and the artistry of craftsmanship in calligraphic works-so
much so that he tirelessly imitated them since his early years of learning.
Fortune favored him. In Cairo, he enrolled at the School of Arabic Calligraphy
Improvement, where he studied under the celebrated Egyptian master Sayed
Ibrahim, the dean of twentieth-century calligraphers. As a young, eager student,
Mandi sat faithfully beside Ibrahim, immersing himself in his master’s knowledge
until the essence of the art seeped into his being. He dedicated years to this ap-
prenticeship, spending long hours in practice. Sheets of paper would pile around
him, his fingers stained with ink, as he traced letters again and again in different
scripts, repeating each lesson until he achieved mastery. His perseverance bore
fruit. In 1977, Mandi earned Egypt’s highest distinction in Arabic calligraphy, se-
curing first place nationwide.

To follow the trajectory of his life is to witness a man wholly devoted to Arabic
calligraphy, living his dream until letters and their forms became the very fabric
of his thought. His passion and mastery led him to develop a pioneering style in
which he drew images and portraits of prominent figures using words or phrases,
inscribed through a distinctive technique of repetition.

Over more than three decades of creative practice, Mandi has participated in nu-
merous exhibitions across the UAE, the Arab world, and internationally. He has
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held seven solo exhibitions, beginning with My Beloved Dubai at the Diving and
Heritage Village during the Dubai Shopping Festival (1999), and culminating in
The Gift, a collaboration with artist Jalal Lugman (2002).

His achievements resound in countless paintings, designs, and emblems both
within and beyond the UAE. His first major work upon returning from Egypt was
a mural for the new Dubai Hospital. He went on to inscribe Quranic verses on
mosques across the Emirates and abroad, design the fagade of the Ministry of
Justice Court in Abu Dhabi, and create the entrance to the Abu Dhabi Police
General Directorate’s Information Center, among many other public works.
Mandi's artistry has also graced national symbols. He inscribed all banknotes of
the UAE, as well as those of Bahrain and the 1,000- and 200-lira banknotes of
the Syrian Arab Republic. He further inscribed the passports of the United Arab
Emirates, Kuwait, Bahrain, Qatar, and Oman.
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lllumination of the Turkish decorative
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ljazah in Thuluth & Naskh script (Hilya)
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Bayatah Al Rumaithi

A visual artist and calligrapher from Abu Dhabi, Bayatah Al Rumaithi en-
tered the world of calligraphy in 2012 under the guidance of the artist and
calligrapher Mohammed Mandi, whose encouragement played a decisive
role in shaping her creative path. She trained in the Diwani, Jali Diwani, and
Thuluth scripts, and has taken part in exhibitions including The Colors Exhi-
bition (Abu Dhabi Tourism and Culture Authority, 2012), Four Emirati Letters
(Sorbonne University Abu Dhabi, 2014), and the World Students Exhibition
(Sorbonne University Abu Dhabi, 2014).
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Sawsan Khamis

An Emirati artist Sawsan Khamis holds a Bachelor’s degree in Fine Arts from
the United Arab Emirates University. She has exhibited in the UAE Universi-
ty Exhibition (Al Ain, 1992), the Sharjah Biennial (1993), and the Emirates Fine
Arts Society Exhibition (Sharjah, 1994). In the Dubai Art Competition, led by
Hassan Sharif for the Dubai Free Studio, she was awarded second place. Her
career has encompassed roles as curator, organizer, and exhibition manag-
er at the Cultural Foundation, alongside her artistic practice.

217 Islamic Arts Festival 2025 dwilwl ogiall ol>,g0



ol ddsle

s poles OlBlu & Gl bl @i Gle Guoyll Adile 45hloYl dbliasl Jass
s LaS (s3io0 daxo blasdl 3 Gle Gialis .Gl &,8latllg ddlacl pudll 5 5
util] A Jsle sasl bl 3y Gle dadiio Oly)yas

d3ally Gl Byl ool Enl o by 5 &) el JUs (0 Gusoyl s
ol Gyl ol 089 . imally 8Ll pal Gas L35 Ul paudy bl
duibgg ] selive puSey zolls Jlazll Eray J5 o bl g G
leo o § cadlly Jloadb @b dsby

los 2024 (2l bhl) dgall il Ayluso lgis (vo Slezdl o 3yasll Cb
831210 duasidy dicloz 3438 (o)l § CSHLd

SIS e
dbahifesd  wbibondik
2084 ccid" i Jmij;g%;
%@w h,sy./,’ﬂ)aw{: w%)@au&éé’,
Biwbran®s s,
sl Ut
Y

S| )

2880 @)9 Gle )bl

Glad Tidings

Inks on ahar paper, 2023

218



219

Aisha Al Ramsi

Emirati calligrapher Aisha Alramsi works on presenting Arabic calligraphyin
contemporary contexts that highlight the aesthetic and cultural values of
the letter. She studied under the celebrated calligrapher Mohammed Mandi
and received specialized training from both calligraphers Ahmed Adel and
Khaled Al Nafisi.

Through her works, Alramsi embodies a vision that connects the spiritual
heritage of Arabic calligraphy with the national identity, seeking to present
itas avibrant and meaningful form of art. She believes that the Arabic letter
is not just a means of writing, but rather a visual manifestation of beauty
and spirit, reflecting humanistic and national feelings in a language that si-
multaneously speaks beauty and silence.

Alramsi has won numerous awards, including the Fujairah International Ara-
bic Calligraphy Competition 2024, in addition she has participated in several
group and solo art exhibitions.
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Fatima Al Marzougi

An Emirati artist, Fatima Al Marzougi studied under Calligrapher Moham-
med Mandi in 2010, learning Diwani and Jali Diwani scripts.

She has presented her work at The Colors Exhibition (Abu Dhabi Tourism
and Culture Authority, 2012), the World Students Open Day (Sorbonne Uni-
versity Abu Dhabi, 2014), and the Nation and Martyrs Exhibition (Dubai Cul-
tural Center, 2016).
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Maryam Al Nuaimi

Dedicated to exploring the elegance of Arabic calligraphy, Maryam Al Nuai-
mi creates works that reflect the refinement of Diwani script. She studied
Diwani and Jali Diwani scripts under calligrapher Mohammed Mandi, with
whom she also worked as an assistant at the Cultural Foundation for two
years. Actively engaged in cultural life, she has presented live calligraphy at
public events, seeking to preserve the spirit of the tradition while shaping a

distinctive artistic voice.
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Mona Al Marzougqi

A designer and calligrapher, Mona Al Marzouqi explores Arab identity
through visual art. Drawing upon local heritage and reinterpreting it with
contemporary sensibility, she merges calligraphy with artistic composition
to create works that embody cultural depth with a modern spirit. She also

designs official gifts.
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Hajar Al Kathiri

An artist and calligrapher, Hajar Al Kathiri joined the Free Studio (Arabic Cal-
ligraphy) of the Department of Culture and Tourism - Abu Dhabi. She began
her training with Naskh and Thuluth scripts, later advancing to Jali Diwani
and Square Kufic.

Alongside her artistic practice, she conducts courses designed to improve
children’s handwriting and leads a variety of calligraphy workshops for
young audiences at the Cultural Foundation in Abu Dhabi. In 2020, she took
part in the UAE-Korea Cultural Week at the Zayed University in Abu Dha-
bi, where she introduced the Korean delegation to Arabic calligraphy tools
and their use. In 2021, she led a calligraphy workshop for the Emirates Girl
Guides Association at the Calligraphy House of the Cultural Foundation.
Beyond the UAE, she has represented Emirati culture abroad, most notably
during the UAE Cultural Week in Albania (2020), where she presented Ar-
abic calligraphy workshops and gifted a work entitled Emirates Albania to
the Deputy Undersecretary of the Albanian Ministry of Culture. In 2024, she
participated in the UAE Cultural Days in Moscow, offering live name-writing
demonstrations.
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Hana Al Suwaidi

Born in Dubai in 1976, Hana Al Suwaidi studied Arabic Language and Liter-
ature at the College of Islamic and Arabic Studies. Appointed as an Arabic
language teacher at the Abu Dhabi Education Council in 2009, she later
turned to calligraphy as an extension of her academic and cultural pursuits.
At the Free Studio in Abu Dhabi, she studied Diwani script under calligra-
pher Mohammed Mandi, who encouraged her to channel her ambition and
love of calligraphy by merging it with fine art. This talent has enabled her to
take part in numerous community and national art events, both within the
UAE and abroad.
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Wafa Al Kindi

An Emirati visual artist and calligrapher, Wafa Al Kindi holds a Bachelor’s
degree in Art History and Archaeology from Sorbonne University Abu Dhabi
(2023), where she now teaches Arabic calligraphy. She has participated in
Calligraphic Dimensions (2024), the China-UAE Exhibition (first and second
editions, 2023-2024), and the Sharjah Calligraphy Biennial (various editions).
Her training includes Islamic ornamentation with calligrapher Musab Al-
Douri (Sharjah Art Center, 2009), and calligraphy in Thuluth, Naskh, and Di-
wani scripts under calligrapher Mohammed Mandi at the Free Studio (2007).
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Reflection
Prof. Dr. Omer Faruk Taskale & his students - Turkiye

The exhibition Reflection takes its name from the way the participating
works mirror themes of love, nature, and daily life. Rendered in a predomi-
nant palette of gold and deep blue, these paintings are not confined to text
or calligraphic motifs; rather, they unfold as visual narratives that convey
messages about life and reflect the beauty inherent in it.

The works incorporate floral, Rumi, and cloud motifs, as well as geometric
patterns. Executed with a free and modern approach, they combine diverse
materials with contemporary techniques. All participating artists are stu-
dents of the Faculty of Fine Arts at Mimar Sinan University of Fine Arts, De-
partment of Traditional Turkish Arts, specializing in illumination and orna-
mentation.

Born in Cappadocia in 1960, Faruk Tagkale graduated from the Department
of English Language at Istanbul University's Faculty of Arts in 1986. Be-
tween 1980 and 1984, he attended the Traditional Turkish Arts Workshop
at Topkapi Palace, and from 1983 to 1987 he worked with Professor Dr. Emin
Barin on the restoration of traditional and book arts. Between 1984 and
1986, he studied illumination with Fatma Reket Kunt. In 1989, he joined the
Department of Traditional Turkish Arts, Faculty of Fine Arts, Mimar Sinan
Fine Arts University, as a research assistant.

He completed his master’s degree in 1991 with a thesis on The Art of Illu-
mination and the Reket Kunt School of lllumination, followed in 1994 by a
proficiency in arts program with the thesis Areas of Application of the Art of
Illumination. He was appointed assistant professor in 1996, associate pro-
fessor in 2000, and professor in 2008. Since 1996, he has served as head of
the lllumination Department at Mimar Sinan Fine Arts University, and since
2012 he has been the chairperson of the Department of Traditional Turkish
Arts.

Professor Taskale has published around 50 scholarly articles onillumination
and has participated in more than 100 exhibitions in Tiirkiye and abroad. In
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Divine Love

Gold, Gouache, Watercolor, Handmade paper
75x75, 2015
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addition to his classical works, he created the Rose collection in his own
distinctive style. His practice emphasizes innovation within tradition, in-
troducing color transitions never before used in illumination, asymmetrical
compositions, and his signature Faruki style.

He has also published numerous books in collaboration with Turkish callig-
rapher Dr. Hiiseyin Giindiiz, including The Dancing Letters, Al Hilya Al Sha-
rifa in Calligraphy, Al Hilya Al Sharifa, The Characteristics of the Prophet
Muhammad, The Prophet Ismail, The Names of Muhammad, The Reflection
of Letters in Art, The Secret of Letters, The Arts of Anatolia, Ten Artistic
Cases (vols. 1-3), and Writing in the World of Civilization and the Beauty of
Calligraphy in Islamic Civilization.
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Earth and sky

Gold, Gouache, Watercolor, Handmade paper
70x70, 2019
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Gold, Gouache, Watercolor,
Handmade paper

52x44, 2025

LS5 - ehygiid ¢lgeol
Aslihan Senturk - TUrkiye

240



LSy = olaSys Jol
Emel Turkmen - Trkiye

“L_k?&” rL_A.u_?”

&80l 39l e dgd dlnwlgy dlSinio 63)b (bgss )

Sl gl dusn aslell plelily Galgelly ol 58l

“Beloved, most beloved”

The embossed motifs formed by molding on goatskin murakka colored with gold,
gouache and watercolor scanning technique

89x66, 2020
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Gold, Gouache, Ink,
Acrylic paint,
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Sunflowers Renewed

Gold, oil paint, laser-cut model cardboard, MDF board / Gold, gouache, acrylic,
laser-cut model cardboard, handmade paper
85x85, 2021

244



245

LS5 - dlesbis Jou

Betul Cakmak - Turkiye
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A guest in the garden

Gold, gouache, acrylic,
watercolor, handmade paper
70x50, 2023
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Betul Gunduz - Turkiye
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Life Tree

Gold, Gouache, Watercolor,
Handmade paper

70x50, 2025
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Hasan Turkmen - Turkiye

Ed
o

b
1

I
a

&
5

dizdl &l

alo ploll «bloe «elily ST und wudis
Gate of Heaven

Wood, gold, acrylic, gouache,
watercolor

33x23.1997
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Derya Ozturk - Trkiye
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Ya fettah

Woad, gold, acrylic, gouache,
watercolor

85x60, 2012
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Dilek Yerlikaya - TUrkiye
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Transformation 2

Mixed technique on canvas
80x50, 2025
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Fatima Zehra Durmus Ayyildiz - Tarkiye
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Sincerity/Ihlas

Gold, gouache, watercolor . .
75x56, 2015 » S TG %
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Zehra Koblay - Turkiye
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Library

Gold, Gouache, Acrylic paint,
Watercolor, Handmade paper
40x51, 2021
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Zeynep Akman - Turkiye
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Watching

: ..:‘_::;; Gold, Gouache, Acrylic
Mo ¥ paint, paper
~ . Al b 70x50, 2022
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Zeynep Merve Tiryaki- Turkiye
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Cappadocia

Gold, gouache, watercolor, acrylic
paint, handmade paper and
airbrush technique

70x50, 2022
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Sumeyye Asiye Simsek - Turkiye
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Liberty

Gold, acrylic gouache, watercolor, hot Pressed Paper

40x49, 2025
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Suheyla Gonen - Turkiye
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Slheyla's Tulip Garden e

Gold, Gouache, Watercolor, © 7 = = L : . i

Handmade paper, Wood —« = &+ % et el e e ek
82x62, 2024 ' M, A
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Seda Albayrak - Turkiye
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Fruits

Gold, gouache, acrylic paint, varnish, handmade paper
60x70, 2022
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Sena Acar - Turkiye
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Planets

Gold, gouache, watercolor, handmade paper
72x72 - 2020
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Seyma Okur - Turkiye
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Door of Dreams

Gold, gouache, watercolor, handmade paper
62x43, 2013
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Ayse Betul Akpinar - Turkiye
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Rose of Muhammad

Gold, marbled paper, water colors, acrylic paint
51x70, 2018
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Alireza Abasalt - Iran
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Tughra - MashaAllah

Gold, gouache, watercolor,
handmade paper

40x60, 2023
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Fatma Betul Vural - TUrkiye
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Snowflake

Gold, Gouache, Watercolor, handmade paper, laser cut murakkas
were glued on top of each other to create a layered image
50x50, 2021
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Feyza Cayiroglu - Tarkiye
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Against the Flow

Gold, acrylic paint, ink, poster paper
70x50. 2022
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Figen Tekiner - Turkiye
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Imagination

Gold, acrylic paint, watercolor,
handmade paper

70x50, 2019

WA AR
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Kubra Dilek - Turkiye
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4 doors

Gold, acrylic, watercolor
83x63, 2022
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Murat Ucar - Turkiye
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Harmony of Colors
Silver, acrylic, watercolor
40x40, 2024
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Musaab Al-douri - Iraq
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Allah in Halkar

Gold, watercolor, gouache, handmade paper
90x90, 2017
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Mukaddes Dereli - Turkiye
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Golden Flutter

Gold, acrylic, gouache, watercolor
80x85, 2015
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Peace

Gold, acrylic, gouache,
watercolor, handmade paper
47x35, 2023
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Merve Nur Kurlu Kutluer - Turkiye
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The Hour of Fruit

Gold, gouache, watercolor, handmade paper
(Three-dimensional)
50x50, 2022
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Nihal Tezcan Sisman - Turkiye
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Black rose

Gold, acrylic, MDF (The work is
three- dimensional)

50x25, 2023
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Nazan Isasir - Turkiye
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The Light of the Book
Gold, gouache, watercolor,
handmade paper

47x36, 2024
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Unity in Love

Mixed technique on paper, gold, watercolor, acrylic, gouache
80x65, 2017
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Muraga Al-burda (Album)
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Traditional Ink, Handmade paper, Golden Tazhib by Zahra Khaninejad
37x27x14 cm, 2023
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In the name of allah
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Lined paper/handcrafted using walnut paste and traditional ink
80x62.5cm, 2021
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Arts of the Pen
Habib Ramezanpour - Iran

Habib Ramezanpour, born in 1975, initiated his journey into calligraphy at
the age of 10. Habib Ramezanpour learned the art of calligraphy primarily
under the tutelage of specialized calligraphy masters. He was ranked the
First at the second Fujairah International Arabic Calligraphy Competition in
2023, in addition he was awarded severl awards locally and internationally.
He conducted several workshops in the United Arab Emirates, Turkey and
Algeria.

Pour shares his creative works in an exhibition titled “Arts of the Pen,” where
the paintings are vibrant with the spirit and aesthetics of the letter, featur-
ing a wide variety of Arabic calligraphy scripts with its diverse features,
highlighting the pen's flexibility and ability to reveal a beautiful authentic

and genuine visual approach.
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Badr Essaihi - Morocco

Surat An-Nasr

Materials: Natural ink, natural Nepalese paper, Ebru paper, gold colors
54x38 cm, 2025
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Fouad Ablili - Morocco

Dominion belongs to Allah

High-quality archival printing with metallic gold

and highly accurate colors, premium Fine Art Paper

50x60 cm,2023
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Ornamentation of Letters
Fouad Ablili and Badr Al-Saihi - Morocco

The exhibition Ornamentation of Letters unveils the essence of a shared ar-
tistic vision between Moroccan calligrapher Badr Al-Saihi and ornamentalist
Fouad Ablili, where the elegance of Moroccan calligraphy converges with the
splendor of Moroccan ornamentation within a single creative space.

The exhibition seeks to capture the authenticity of Moroccan artistic heritage
through works inspired by the aesthetics of ancient manuscripts and the spirit
of Moroccan ornamentation that defines them. It offers a poised harmony be-
tween fidelity to the classical rules of calligraphy and ornamentation, and the
contemporary innovation that opens new horizons for this time-honored art.
Visitors are invited on a visual journey across the waves of centuries-moving
from the folded manuscript to the modern canvas.

In this sense, Ornamentation of Letters becomes a passage from the fragrance
of heritage to the horizons of the present, bearing witness to a Moroccan art
that continues to renew itself, to create, and to give.

Born in 1994, Badr Al-Saihi earned a bachelor’s degree in linguistics from Cadi
Ayyad University in 2015, graduated from the Academy of Traditional Arts in
Casablanca in 2017, and completed a master’s degree in Islamic Arts at Sultan
Mehmet Al-Fatih University in Istanbul in 2024. He masters a wide range of
Moroccan and Levantine scripts and devotes his research to the history and
artistry of Moroccan and Andalusian manuscripts. Badr has taken part in nu-
merous exhibitions and conferences both locally and internationally, contrib-
uting significantly to the field through his academic studies. He also shares his
expertise by teaching Moroccan calligraphy in several institutions inside and
outside Turkey.

Born in 1990, Fouad Ablili is an artist and researcher specializing in Andalu-
sian-Moroccan ornamentation and Moroccan calligraphy. A professor of Mo-
roccan ornamentation at Al-Qarawiyyin University in Fez, he brings more than
eight years of experience in Islamic and Moroccan arts. His practice combines
rigorous research with artistic creation, striving to revive and disseminate this
heritage both locally and globally.

Fouad's work reflects a synthesis of authenticity and innovation. He studies
manuscripts and the traditional ornamentation adorning both manuscripts and
Moroccan architecture-such as the historic schools of Fez-reinterpreting them
with a contemporary sensibility. His practice emphasizes the preservation of
geometric and botanical motifs, executed with the finest illumination tech-
niques. At the same time, he develops a personal style that seeks to present
Moroccan ornamentation in a language where tradition and modernity meet.
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Indeed this, your religion, is one religion (Verse)
Written by Abbas Baghdadi

Paper, Arabic ink

60x30 cm, 2013
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He is Allah - Thuluth script
Written by Abbas Baghdadi
Paper, Arabic ink

33x37 cm, 2012
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Siraj Al-Midad by the Late
Calligrapher Abbas Baghdadi
Ayman Ghazal - Syria

This exhibition stands as a commemoration of the late calligrapher Abbas
Baghdadi, one of the foremost figures of Arabic calligraphy in the Islamic
world, and the founder of a distinctive style that shaped generations of stu-
dents and calligraphers across the globe. Conceived by Syrian artist Ayman
Ghazal in honor of his teacher, the exhibition seeks to preserve the memory
of a master whose influence endures.

As the first tribute of its kind since Baghdadi's passing, the exhibition is a
genuine remembrance and a gesture of gratitude for his immortal works
that continue to journey across the world, carrying his legacy of beauty and
craft.

Yet this exhibition is more than a display of calligraphy works. It is the evoca-
tion of aliving memory, a celebration of calligraphy’s elegance by aman who
made letters his homeland and the dot the origin of a universe, expanding
with sensitivity and grace.

Here we stand at the threshold of letters, drawing inspiration from their
stillness for the tumult of genius, and from their order for the chaos of pas-
sion. This is Abbas Baghdadi as the letters themselves knew him, and as he
intended to be known.

Beginning his artistic path as a realist painter, Abbas Baghdadi fully devoted
himself to Arabic calligraphy in the late 1960s. He embarked on a profound
search for a style that would distinguish him, at a time when much of the
field was preoccupied with commercial commissions. He would labor day
and night in pursuit of a single letter, a connection between forms, or the
essence of a word, immersing himself for long hours in its intricacies.

From his studio nestled within the historic quarters of Baghdad, he launched
his vision into the world, his letters suffused with beauty and spirit. Critics
wrote about him extensively, yet his own letters spoke more eloquently than
words, embodying the art and philosophy at the heart of Arabic calligraphy.
Reflecting on his teacher, Ghazal recalls: “I met him and received lessons
from him that left a profound mark on my artistic formation. | gathered his
pens, his writings, and the scattered remnants of his beloved papers, turn-
ing them into a wellspring of spiritual inspiration. This exhibition is the true
embodiment of his legacy, an aesthetic inheritance that refuses to fade.”
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Sharjah Centre for the Art of Arabic
Calligraphy & Ornamentation
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Essam Abdel Fattah - Egypt

Attributes of Allah, Square Kufi, gouache colors on paper
100x700 cm, 2025
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Communication
Essam Abdel Fattah and his student
Ashraf Hassan - Egypt

Since the Egyptian archaeologist and calligrapher Youssef Ahmed restored
Kufic script to its pioneering status as the artistic source from which all
other Arabic scripts branched-after centuries of neglect and obscurity-his
students Muhammad Khalil and Muhammad Abdel Qader carried forward
his mission. The latter, in particular, devoted himself to developing, dissem-
inating, and codifying Kufic script. From his atelier emerged one of his most
prominent students, Essam Abdel Fattah, who continued this mission with
a creative spirit and innovative approach in composition, execution, and
color. Abdel Fattah, in turn, left a profound imprint on his own students,
most notably Ashraf Hassan, who now participates in this exhibition along-
side his master as one of his distinguished heirs.

The exhibition places Kufic script at its core, presenting the mastery of
Abdel Fattah through works marked by structural rigor and chromatic rich-
ness-qualities that resonate in the works of his student. Yet Hassan sought
not to be confined to imitation; instead, he imbued his pieces with a distinc-
tive touch, reviving the spirit of Kufic with a renewed and contemporary
sensibility.

This exhibition thus stands as a testament to intergenerational communi-
cation-a dialogue between master and student that may open the door to
broader conversations across generations, contributing to the evolution of
Arabic calligraphy with a creative spirit unburdened by mimicry.
Calligrapher Essam Abdel Fattah was born in Cairo in 1962. He studied Ar-
abic calligraphy and illumination under the late master Muhammad Abdel
Qader at the Khalil Agha School in Cairo, where he absorbed the profound
foundations of this venerable art. In 1990, he obtained a diploma in Arabic
calligraphy, ranking fifth nationwide. Two years later, he received a diploma
in specialization in calligraphy and illumination, ranking first nationwide,
and has since been honored with numerous awards.
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Calligrapher Ashraf Hassan was born in Qalyubia Governorate in 1980. He
studied Arabic calligraphy and illumination under Khadir Al-Borsaidi, head
of the Calligraphers Syndicate. He obtained a license in Arabic calligraphy
from the Khalil Agha School in Cairo, and a license in various Kufic scripts
from his teacher Al-Borsaidi. In 2021, he received “Friendship Card” mem-
bership from the International Friendship Office of the Lebanese Calligra-
phers Association. In 2023, he was awarded an honorary doctorate in arts
and culture, certified by the Norwegian International Diplomacy for Devel-
opment and Peace Organization, affiliated with the United Nations. He later
deepened his mastery of Kufic under the guidance of calligrapher Essam
Abdel Fattah, continuing his journey of creativity and innovation in this
timeless art.
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70x100 cm, 1446
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Surat al-Hijr: 29-30

Jali Thuluth script(black ink)

65x95 cm, 2025
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Surat Taha “My Lord, increase me in knowledge.”

Jali Thuluth (black, blue, red, green ink & gold)

56x76 cm, 2025
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Black Ink Light
Prof. Dr. Fatih Ozkafa - Tlrkiye

Unlike the multi-colored arts of painting, miniature, or illumination, calligra-
phy has long relied on the austerity of black ink, where the line drawn by the
pen’s nib becomes the sole bearer of beauty. The character of the pen itself
defines the essence of this art, setting it apart from all others.

When dipped into the inkwell and set upon the page, the pen unfurls letters in
strokes that alternately swell and taper, creating shifting dimensions. These
lines are never monotonous or repetitive; rather, they carry a magnetic allure,
transporting the viewer into a world of contemplative beauty. Though they
arise naturally from the hand of the calligrapher and the edge of the nib, they
mirror nothing in nature. Thus, even a single letter in Arabic calligraphy holds
an intrinsic beauty of its own. When letters entwine, and words are woven
into harmonious compositions, the result is a complete work of art. All of this
derives its force from the luminous depth of black ink alone. In recent years,
however, colored inks have grown more widespread, and classical calligraphy
has increasingly been presented through modern interpretations.

Dr. Ozkafa's exhibition, Black Ink Light, brings together works executed in
both traditional black ink and in contemporary compositions employing a
spectrum of colors. Many of the texts center on selected verses from the
Holy Quran. The exhibition also presents works from a variety of calligraphic
genres, including: al-Hilya, al-Qit‘a, Jali Thuluth compositions and drawings,
Thuluth panels, Muhaqqaq script pieces, alongside modern compositions
and gilded works. It further highlights the most celebrated scripts of the cal-
ligraphic tradition-Jali, Thuluth, Naskh, Muhaqgag, Rihani, Kufi, and others.
Prof. Dr. Fatih Ozkafa was born in Konya, Tiirkiye, in 1974. He first studied
Public Administration, then Philosophy, before turning to calligraphy in 1994
under the guidance of Dr. Hiiseyin Oksiiz (Konya). He trained in Ruq'ah, Thu-
luth, Naskh, Diwani, Jali Diwani, and Ta'lig. In 2002, he received his license in
Thuluth and Naskh, and in 2022, a license in Ta'liq. He completed his doctoral
thesis in calligraphy with a specialization in art history. His academic career
began at the Faculty of Fine Arts, Selguk University, before transferring in
2016 to Marmara University, Department of History of Turkish and Islamic Art,
where he became professor in 2020.

Dr. Ozkafa has participated in numerous international exhibitions across Tiir-
kiye, the United Arab Emirates, the United States, Germany, France, Egypt, Al-
geria, and Latvia. Alongside his classical works, he has produced many pieces
that approach calligraphy through modern perspectives, seeking to explore
the interplay between script, image, and the broader visual arts.
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Aesthetic experience in the presence
of Arabic calligraphy Art
Mohamed Mukhtar - Sudan

The exhibition of the Sudanese calligrapher Mohamed Mukhtar came to
highlight the secret of the miraculous flexibility of the letters and their de-
sign within an integrated calligraphic balance in the art of Arabic calligra-
phy, throughout his long journey, which extends through his history and his
artistic and cultural influence. He has mastered the geometric letters such
as Kufic script and other different types that often match and correspond
to the idea, the formal content and the technical style of each Arabic callig-
raphy type. Therefore, the aesthetic experience with its sensations emerg-
es through the accordance of value in mass and space that are represented
in the field of modern plastic art, which Mukhtar has adopted as the main
theme of the exhibition, for he displayed paintings that feature within them
multiple aesthetic values.

The exhibition reflects the artist’s personal perception, experiences of vi-
sion and experimentation stemming from feelings, readings, and emotions
that transfer the viewer from one obsession to another, revealing the art-
ist’'s wild imaginations, while dealing with the world of letters, which seem
to acquire endless contemplations and spaces.

In accordance to the calligrapher’s personal perspective and his contem-
plative vision, he believes that calligraphic creativity is a personal matter,
that is driven by temporary sensational and moral motivations at the mo-
ments of its formation. The exhibition showcases a group of paintings that
remarkably reveal traditional formations in both mass and space, featuring
poetic writings and sayings of some rulers.

The colorful calligraphy works blend in harmony, indicating their correlation
and intimate coordination. They appear similar from a distance, but at their
essence, they are remarkably different. This contrast opens the way for a
state of harmony in calligraphic design, as an innovative basis for Arabic cal-
ligraphy. The creative calligrapher, like any artist, is not satisfied with what
is familiar, but always seeks to explore new and useful things, moving away
from common innovations, to pave his own way, the way of authenticity and
innovation.

Mohamed Mukhtar Jaafar is a Sudanese calligrapher, visual artist, and jour-
nalist. He was born in 1957. He holds a degree in Fine Arts, specializing in
Arabic calligraphy and illustrative design.

He published a book entitled “The Link between Calligraphy and Plastic
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From the Sayings of Their Highnesses

Art,” in which he discussed the relationship between the aesthetic values of
Arabic calligraphy and the elements of modern plastic art.

He is a member of the UAE Journalists Association and holds an internation-
al press card. He also worked as an assistant professor at the Dubai Girls
College of Technology during the 1995/1996 academic year. He also previ-
ously worked at the Ministry of Education in Dubai - Educational Media De-
partment.

He has participated in numerous exhibitions inside and outside the country,
and gained notable recognition for designing titles and captions for tele-
vision programs in Omdurman between 1972 and 1975. Since 1977, he has
worked as a newspaper editor and director for UAE newspapers.

He is an active member of the Emirates Fine Arts Society, having participat-
ed in most of its exhibitions. He has also held several training courses in the
art of Arabic calligraphy within the UAE. He has published several newspa-
per articles related to Arabic calligraphy and modern calligraphy types.
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Between the sun, the moon..
the lantern and the niche

Symbols in literature and art holds within distinctive energies revealing sugges-
tions and inspirations. For example, the sun and moon often represented light and
illumination, while the lantern and the niche indicate guidance, beauty, and the
radiance’s capacity to revive dark corners across time. Based on this symbolism,
we can begin to explore creative Arab visual experiences, whose lenses have been
able to weave narratives of light that delve into the details of daily life, presenting
works that carry marvelous artistic and aesthetic dimension. In fact, these works
have attracted an audience who is eager for such visual stories that captivate
their imaginations, nevertheless open up their horizons of wonder, either at the
crafting level or in the art production level.

The Department of Culture’s continued sponsorship of such artistic and cultural
events confirms its deep awareness of the importance of preserving the memory
and documenting the inherited historical chapters from our lives, so that they re-
main present and inspiring for future generations. This approach aligns with the
wise vision of His Highness Sheikh Dr. Sultan bin Muhammad Al Qasimi, Supreme
Council Member and Ruler of Sharjah, who pays special attention to all art as-
pects, including photography, whereas His Highness's continuous support is an
incentive to highlight creative energies and talents.

Therefore, this joint exhibition comes to embody the result of the inventive co-
operation between the Department of Culture and the Union of Arab Photogra-
phers, with the purpose of enriching the local artistic scene, as well as presenting
remarkable visual experiences that reveal human and aesthetic messages, mainly
reflecting the identity of the place and the richness of the memory. Thirty-six pho-
tographers from various Arab countries are participating in the exhibition, while
the Union of Arab Photographers competition crowns three winners, and they are
Mustafa Shorbaji from Egypt who was ranked the first place, Mohammed Muhta-
sib from Saudi Arabia in second place, and Mohamed Najeeb Nasr in third place.
The mission of searching for light in the various corners of our lives has been
summed up by the lenses of our creative photographers, to genuinely depict the
extent of the aesthetic impact left by the presence of the sun and the moon. How-
ever, this was manifested in images that will remain immortal in our memory, just
as is the case with the lantern and the niche, which evoke from our past, the past
that is full of warmth, moistness, and light.

Union of Arab Photographers
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Mustafa Shorbaji - Egypt
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Mustafa Shorbaji - Egypt

Shadows of the Old City

Siraj - Between the sun, the moon, the niche and the lantern
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Mohammed Muhtasib - Saudi arabia

Bogor Bird Market

Siraj - Between the sun, the moon, the niche and the lantern
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Mohamed Najeeb Nasr - Egypt
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Mohamed Najeeb Nasr - Egypt

Sunshine guest

Siraj - Between the sun, the moon, the niche and the lantern
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Beacons of Light

The Emirates Photography Society’'s exhibition, titled “Beacons of Light”
presents a diverse collection of pictures based on the duality of light and
shadow. These works, crafted by the lenses of creative artists, genuinely
emerge from the “black box"-the camera-to reveal a distinctive visual aes-
thetics that reflect the potentials of light in highlighting contrasts and for-
mulating captivating reflections of color and shadow. Through this creative
vision, the photographer allows the viewer to approach his own visual taste,
in order to live the experience through the artist’s eyes, and to see in each
picture a unique story of light.

Photography is presented in the exhibition as a means of expressing the art-
ist's vision and feelings, while integrating between technique and creativity,
moreover between precision and impressionism. The photographer does
not just take a picture; but rather he weaves a visual narrative, transferring
a particular moment or inner feeling, and transforming the details of every-
day life into photography works that pulsate with life and beauty. In every
frame, artistic expertise and precise observation are manifested, where the
picture becomes a language that interacts with the viewers, moreover invit-
ing them to contemplate the aesthetics of light, shadow, color, and artistic
composition.

The exhibition comes to embody the collaboration between the Sharjah
Department of Culture and the Emirates Photography Society, within the
framework of a shared vision that is aimed at enriching the local art scene
and presenting visual experiences that pulsate with humanistic and aes-
thetic messages.

Around 30 photographers from all around the globe participated in the exhi-
bition, three artists have won the first three places, and they are Mahlagha
Zarabian from Iran, who was awarded the first place, Hiba Muaffak Rihan
from Syria came in second place, and Atef Mahmoud Shoair from Egypt
earned the third place.

Emirates Photography Society
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In the Path of Light

Each ray a silent reminder of the path
illuminated by faith. Siraj is not just
light, but direction. In stillness and
shadow, it leads the soul forward.
2025
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He spins, not to move,

but to disappear into the |
silence where the soul speaks.
2025
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Committees

Abdullah Mohammed Al Owais
Head of Festival Higher Committee

Mohammed Ibrahim Al Qaseer

Director of Islamic Arts Festival

Noora Mohammed Bugaish

Executive of Islamic Arts Festival

Moza Obaid Hantoush
Cultural Affairs Head Department

Preparation Committee
Nahla Al Awadhi

Amna Alwan

Shamma Salim Bin Saif Al Ali
Fatima Ibrahim Al-Ali
Salama Al Suwaidi

Mariam Al Mehairi

Rafiaa Hussain Al Nassar

Solo Exhibitions Committee
Aysha Saed Al Seqetri
Fatima Ahmed Al Zarooni
Nora Al Naboodah

Meera Al Hajiri

Alya Rashid Al Shamsi

SIAF Guidebook Editing
Mohammed Abu Louz
Fatma Saeed Al Ketbi
Shaima Al Mazrouei

Islamic Arts Festival 2025 doilwyl gl > a0

Design & Advertising & Publication Committee
Mohammed Bashaen

Amira Al Shamsi

Aisha Al Swaidi

Moza Sahoo

Sheikha Al Suwaidi

SIAF Secretariat
Salama Al Suwaidi

Proofreading
Islam Abu Shkeer

Translation
Asma Al Shamousi

Mayadeen Arts

Logistic Support
Huda Muslat Hani

SIAF General Programme
Nora Al Naboodah

Institutions Communication Committee
Aisha Alnagbi

Media Committee
Khaled Muslat Hani
Hind Hassan Kanoon
Rafiaa Al Suwaidi
Mariam Al Hammadi
Alia Essa Nokhada
Aisha Al Mazrouei



Samar Al-Hamoudi

Sarah Abdul Jalil Al Bloushi
Sheikha Ghaya Al Qasimi
Mohammed Abu Louz
Noura Mohammed Shwaiter
Ibrahim Khalil Hamoo

Ali Hashem Najm Al Deen
Rashid Alsubousi

Majed Mohammed Al Ghanem

Tahani Muslat

Fatma Saeed Al Ketbi
Shaima Al Mazrouei
Ahlam Jasim Alhosani

Public Relations Committee
Omran Al Suwaidi

Salem Al Ketbi

Fatima Al Mulla

Ali Al Ketbi

Mohammed Al Jarwan

Ali Abdullah Al Hammadi
Essa Darweesh Jumaa
Hassan Ghulam Al Baloushi
Moustafa Ahmed Mansour
Ahmed Al Omari

Shafi Awad

Financial Committee

Aysha Ahmed Sahoo

Marwa Naser

Samah Khamis Obaid

Noura Khalifa Saeed Al Ghefli
Khloud Salem Ali Al Karbi

Mariam Al Ketbi
Fakhra Al Khyeli

Executive & Follow-up committee
Saddiqga AliBaik
Amira Naser Al Ali

Purchase Committee

Sheikh Naser Al Naimi
Kaltham Mohammed Al Ghazal
Abdel Wahab Abdel Ghafour

Administration Affairs
Faisal Al Zarouni

Katateeb Project
Sara Al Sheikh

Calligrapher Studios
Mohammed Al Nouri

Sharjah Centre for the Art of Arabic
Calligraphy & Ornamentation
Amna Al Noman

Mohammed Farooq Al Hadad
Mousab Shamil Al Doori

Mohammed Al Noori
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Department of Culture
Directorate of Cultural Affairs
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