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The official programme of Sharjah Calligraphy Biennial
from 7 October 2026 until 15 November 2026
Throughout the duration of the biennial, several workshops
will be held by artists from different countries. A special
invitation was sent to them for this purpose.
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theme therefore opens expansive creative possibilities for artists
and calligraphers, invoking principles of proportion and harmony
and positioning the relationship between the letter and its sur-
rounding space as an integral part of the composition. In this
sense, Balance becomes an invitation to rediscover the potential
of the letter, reconsider its visual dynamics, and extend its pres-
ence within contemporary art while remaining connected to its
origins and inherited aesthetics.

Across more than two decades, the Biennial has evolved beyond
the framework of a recurring artistic event to help shape an in-
ternational landscape for Arabic calligraphy, bringing together
diverse talents and experiences from different cultural contexts.
Every edition introduces a renewed creative tableau, demonstrat-
ing the art form’s capacity to move beyond its local contexts and
enter a broader human sphere without relinquishing its essential
character or cultural heritage.

The twelfth edition encompasses a wide-ranging programme of
activities, foremost among them the tribute ceremony honoring
pioneering calligraphers and influential figures whose work has
contributed to the development of Arabic calligraphy and en-
riched its artistic traditions.

A series of solo and group exhibitions further presents a diver-
sity of approaches and offers visitors an opportunity to trace the
evolution of calligraphic practice across different artistic venues
throughout the Emirate of Sharjah. The programme also includes
the international Seminar Arabic Calligraphy: Authenticity, Inno-
vation, and Globality, bringing together a distinguished group of
researchers from the Arab world and beyond to examine recent
developments and evolving questions surrounding the art of Ara-
bic calligraphy.

Department of Culture
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Sharjah Calligraphy Biennial:
The Arabic Letter-from Balance to
Creative Manifestations

For more than two decades, the Sharjah Calligraphy Biennial has
brought Arabic calligraphy into sustained dialogue with the inter-
national art world, reaffirming the richness of this deeply rooted
Islamic art form while extending its presence within contempo-
rary creative practice. As a global platform bringing together cal-
ligraphers, artists, and researchers, the Biennial enables the let-
ter to engage with diverse artistic currents and continually reveal
new aesthetic and visual possibilities. With each edition, it cre-
ates a creative space in which the authenticity of calligraphic tra-
dition coexists with contemporary experimentation, demonstrat-
ing the art form’s capacity to remain grounded in its inherited
principles while opening onto new horizons of artistic expression.
The Biennial embodies the cultural vision of His Highness Sheikh
Dr. Sultan bin Mohammed Al Qasimi, Member of the Supreme
Council and Ruler of Sharjah, whose sustained attention to Ara-
bic calligraphy reflects its aesthetic and civilizational significance,
the deep cultural memory it carries, and its extensive potential
for renewal and innovation. Within this vision, Sharjah has es-
tablished Arabic calligraphy as a point of convergence where the
aesthetics of the past meet the developments of the present and
the questions of the future.

Organized by the Directorate of Cultural Affairs at the Sharjah
Department of Culture, the Sharjah Calligraphy Biennial reaches
a new milestone with its twelfth edition, held under the theme
Mizan (Balance). Bringing together more than 145 artists and
calligraphers from around the world, the edition presents works
and artistic practices that place traditional Arabic calligraphy in
dialogue with contemporary creative visions, forming a multifac-
eted artistic landscape.

Balance extends beyond the literal meaning of balance to exam-
ine the structural and visual relationships that lie at the heart of
Arabic calligraphy. Within the letter itself—through its structure,
composition, and movement—a precise relationship between
mass and void is essential to achieving aesthetic coherence. The
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from overshadowing the text or even misrepresenting its mean-
ing. In addition, it prevents the script from being isolated with-
out an aesthetic expansion. In fact, the balance between them
achieves an artistic unity in which the connation is integrated
with the decoration, as well as the meaning with the form.
Thus, it becomes clear that the balance is not merely a linguistic
concept or a measuring tool; rather it is a comprehensive prin-
ciple that governs Arabic calligraphy aesthetics. From the dot
to the letter, from the mass to the void, from the act of writing
to the art of ornamentation, the balance remains the guarantor
of visual harmony and justice, just as in linguistic; it is featured
as the measurement of justice and integrity. Thus, “Balance” or
“Mizan” is transformed from a word in the dictionary into an es-
sence inhabiting the calligraphy painting, giving it its existence
and balance.

Directorate of Cultural Affairs
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Balance

The word “Balance” or “Mizan” is one of the Arabic words that
reflects multiple connotations, as it combines the literal, mate-
rial meaning with the symbolic and value-based meaning; nev-
ertheless, it opens up broad horizons for reflection in multiple
fields, from language to visual arts, and Arabic calligraphy.

In Arabic dictionaries, the word “Balance” or “Mizan” is ex-
plained as a tool by which quantities are recognized, things are
weighed, justice is measured, and distinguishes among things
are revealed. In addition, the word was used metaphorically to
indicate justice, uprightness and correct assessment. The bal-
ance, in its essence, is not merely a sensory tool, but a concept
based on regulating relationships and preventing bias and im-
balance.

According to Arabic calligraphy art, the concept of balance is
revealed as a structural and aesthetic foundation. Whereas,
Arabic calligraphy art is based on both order and precision, and
the dot is recognized as its first standard unit that is used to
measure the length, the width, and the curvature of the letter.
This dot however, represents the accurate balance that regu-
lates the proportions of the letters, and provides their inter-
nal harmony; so that no letter overshadows another, moreover,
maintain the overall structure of the word or line.

The balance is also clearly evident in the relationship between
the mass and the space within the calligraphic painting. The
written letter as an entity is not totally separated from the sur-
rounding space; rather it is constantly interacting with it. The
balance between the calligraphic mass and the surrounding
space determines the rhythm of the visual presentation, giving
it its visual comfort and aesthetic allure, and the more thor-
oughly this balance is considered, the stronger and clearer the
presence of the painting become, without excessive crowding
or excessive emptiness.

The concept «Balance» or “Mizan” becomes even more pro-
found when considering the relationship between writing and
ornamentation. Whereas, in Islamic art, ornamentation is not a
dependent nor an inferior element, but rather it is profoundly
related to calligraphy. However, the success of this collaboration
depends on an accurate balance that prevents ornamentation
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Honorees of the SCB:
A Celebration of Artistic Journeys

In keeping with its commitment to advancing the vision of His
Highness Sheikh Dr. Sultan bin Muhammad Al Qasimi, Supreme
Council Member and Ruler of Sharjah, to support creative Arabic
calligraphers and preserve the aesthetic and cultural heritage of
Arabic calligraphy, the Sharjah Calligraphy Biennial continues to
strengthen its position as a leading platform for celebrating the
pioneers of this art and showcasing their creative achievements.

In its twelfth edition, the Biennial honors three distinguished fig-
ures whose artistic contributions have enriched the field of Arabic
calligraphy and advanced the aesthetics of the Arabic script: Emi-
rati calligrapher Ali Al Hammadi; Moroccan academic and calligra-
phy specialist Belaid Hamidi; and Egyptian calligrapher and visual
artist Khalifa Al Shimi.

In celebration of their creative achievements, the Biennial presents
solo exhibitions dedicated to each of the three honorees. Together,
these exhibitions offer audiences, researchers, and calligraphy en-
thusiasts an opportunity to explore defining stages in the artists’
creative journeys and the distinctive ways in which each has en-
gaged with the Arabic script as an artistic and aesthetic medium.
They create a space for dialogue between tradition and innovation,
bringing to light the depth of the artists’ accumulated experience,
renewed visual perspectives, and practices that have broadened
the horizons of Arabic calligraphy. In doing so, they reaffirm the
Biennial’s role as an incubator for creativity, a platform for honor-
ing leading practitioners, and a showcase for their lasting contribu-
tions to this deeply rooted art form.
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(In the name of Allah, the most gracious, the most merciful)
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Al Shimi’s artistic practice is characterized by a distinctive approach
that integrates classical Arabic script, while remaining grounded in
its established principles, into the composition of fine-art paint-
ings. He has undertaken several studies in this field and is also the
author of the book Sada al-Kalimat (Echo of Words).
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(I seek refuge with the Lord and
Cherisher of Mankind)

Ink, ahar paper, gold

140X110 cm, 2026
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Khalifa El shimy, Egypt
Echo of Letters

For more than five decades, Egyptian artist and calligrapher Khalifa
El Shimi has devoted his practice to exploring and revealing the
aesthetic possibilities of Arabic calligraphy. Over the course of this
extensive career, he has developed a distinctive visual philosophy
centered on the curvature, movement, and fluidity of the line as it
unfolds across the pictorial surface. At times, these forms resolve
into legible phrases; at others, they move beyond immediate read-
ability, inviting the viewer into a different visual realm. Bringing
Arabic calligraphy into dialogue with the visual arts, Al Shimi cre-
ates Hurufiyya works that he has presented to audiences through
solo and group exhibitions in countries around the world.

El Shimi’s relationship with Arabic calligraphy began in early child-
hood, when his talent attracted the attention and admiration of
his teachers while he was still at primary school in the 1950s. His
early formation involved studying the copybooks of Egypt’s lead-
ing master calligraphers and initially emulating their work, before
committing himself fully to the art form and seeking to uncover the
depth, richness, and hidden gems contained within its traditions.
Khalifa Ahmed El Shimi is an Egyptian visual artist and calligrapher
who has lived in the Emirate of Sharjah for more than fifty years.
His studies encompassed Islamic architecture and Arabic calligra-
phy, while his wider career has brought artistic practice together
with teaching and research into the aesthetics of the Arabic letter.
His formal calligraphic training culminated in ijazahs in Thuluth,
Naskh, Ruq’ah, Diwani, Jali Diwani, Nasta'liq, and Tughra, received
under masters Hasan Celebi and Fuad Basar, both students of the
renowned calligrapher Hamid Al-Amidi. He also obtained an ijazah
and a certificate of distinction in Arabic calligraphy from Massad
Khudair Al-Borsaidi, dean of Egyptian calligraphers.

As a founding member of the Emirates Fine Arts Society, El Shimi
has drawn on his extensive experience to support the presence of
Arabic calligraphy and Islamic art through his involvement in spe-
cialized associations and institutions in both the UAE and Egypt.
His international and regional engagement includes participation
in numerous conferences, forums, and art exhibitions in Japan,
Germany, Italy, Korea, Spain, France, and other countries.
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The beginning of the revelation at the Cave of Hira
High-quality German paper, German Schminke ink and
watercolors

60x50 cm, 2026
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collaboration with the Research Centre for Islamic History, Art and
Culture (IRCICA) in Istanbul. His students have gone on to receive
numerous international awards, while the “Hamidi Method,” which
he developed to strengthen the teaching and practice of Arabic
calligraphy, has reached thousands of learners worldwide. Through
this work, he has also contributed to the development of method-
ologies governing the granting of the ijazah in Arabic calligraphy.

‘ el sl 8y
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A traditional Andalusian Hilye

High-quality German paper, German Schminke

ink and watercolours
94x66 cm, 2020
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Belaid Hamidi, Morocco

The Moroccan-Andalusian Calligraphic Tradition

The exhibition of Moroccan calligrapher Belaid Hamidi, one of the
honorees of the 12th Sharjah Calligraphy Biennial, sheds light on
his distinguished journey as an educator and his enduring commit-
ment to the teaching of Arabic calligraphy. It traces his path from
Morocco to Cairo, Egypt, where, between 2008 and 2016, he de-
veloped the “Hamidi Method” while teaching students of different
nationalities at Al-Azhar Al-Sharif. Conceived as a comprehensive
curriculum, the method combined the study and practice of callig-
raphy with the pedagogical skills required to teach it.

The exhibition also explores the expansion of the “Hamidi Method”
across Southeast Asia and China through generations of students
trained and certified by Hamidi. In parallel, it highlights the grow-
ing adoption of the traditional ijazah system of calligraphic certifi-
cation throughout these regions.

The works on view include award-winning pieces by Hamidi’s
students from a range of international calligraphy competitions,
alongside genealogical charts tracing unbroken chains of calli-
graphic transmission (Shajarat al-Sanad al-Muttasil). Together,
they demonstrate a broad command of scripts including Diwani,
Diwani Jali, Rug>ah, Maghrebi Mabsut, Thuluth, Naskh, and others.
Born in Morocco in 1959, Belaid Hamidi is regarded as a leading
figure in contemporary Arabic calligraphy. He graduated from the
School of Arabic Calligraphy at the Mawlawi School for Teachers
in 1977 and later served as an instructor at the Royal Palace in
Rabat from 1993 to 2008. Since 1996, he has distinguished him-
self through the creation of Hilya Sharifah—calligraphic compo-
sitions describing the attributes of the Prophet Muhammad—in
the Moroccan-Andalusian tradition, producing more than twenty
works now held in museums and private collections around the
world. Since 2007, he has served on the international jury for Ara-
bic calligraphy in Istanbul and is a founding member of the Union
of Calligraphers of the Islamic World in Turkey.

Between 1999 and 2008, he produced six Qur’an manuscripts in
Maghrebi script, according to the Warsh recitation in Naskh script,
with the final manuscript in 2013. His commitment to education
has also taken him to Malaysia and Indonesia, where he helped
establish specialized schools and trained dozens of calligraphers
who received the ijazah according to classical teaching methods, in
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There, he developed proficiency in Rug>ah, Naskh, Thuluth, Diwani,
Jali Diwani, and various Kufic styles, while also studying contempo-
rary calligraphic approaches, Islamic ornamentation, and illumina-
tion.

Al Hammadi has combined his career in media with a sustained
artistic practice, developing a body of work grounded in the tra-
ditions of Arabic calligraphy while embracing contemporary ap-
proaches to composition and aesthetics. He is a member of the
Emirates Fine Arts Society, the UAE Journalists Association, the
Sharjah Press Club, and the Union of Arab Photographers. He is
also a founding member and editorial board member of Al-Haras
Al-Amiri (Emiri Guard) magazine. Throughout his career, he has
participated in numerous specialized forums and exhibitions and
has received various awards.
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Light upon light

Kufic Mushafi, Japanese ink, Ahar banana paper
80x75 cm, 2026

36



37

Ali Al Hammadi, United Arab Emirates

Qanadeel (Lanterns)

The exhibition Qanadeel (Lanterns) by Emirati calligrapher Ali Al
Hammadi-an honoree of the 12th Sharjah Calligraphy Biennial-
takes the lantern, and by extension the mishkat or lamp niche, as
its central motif, drawing on forms enriched with intricate vege-
tal and geometric ornament. This imagery finds vivid expression
throughout the exhibition, where Kufic script assumes a prominent
role. With its geometric discipline and symmetrical, interlocking
structures, the script lends the compositions an architectural qual-
ity, while the letterforms themselves appear almost luminous, like
lanterns radiating rhythm and light.

Driven by a deep engagement with the Arabic script, Al Hammadi
presents a body of work shaped by a dialogue between tradition
and contemporary expression. His compositions balance fidelity to
the dignity and proportional principles of classical calligraphy with
a freer approach that opens the letter to new formal possibilities.
The exhibition brings together a range of scripts-including Fatimid
Kufic, Mushafi Kufic, Square Kufic, Jali Diwani, and Naskh—along-
side contemporary calligraphic forms that reveal both the richness
of this enduring art and its capacity for continued experimentation
and renewal.

Through the exhibition, Al Hammadi foregrounds the beauty of
the Arabic letter, its precise proportions entering into harmonious
dialogue with Islamic ornament to heighten its visual presence. He
draws particular attention to the architectonic geometry inherent
in the letterforms, especially across the various Kufic styles, cre-
ating compositions in which calligraphy and architecture converge
and evoke a deep historical legacy. His freer works, by contrast,
move towards abstraction, allowing the letter to become a vehicle
for profound human emotion and contemporary philosophical re-
flection, translated into visual form.

Known as the “Calligrapher of the Nation,” Emirati calligrapher Ali
Al Hammadi is a prominent figure in the UAE’s Arabic calligraphy
scene. His longstanding passion for the Arabic script led him to
study calligraphy and Islamic ornament at the Sharjah Center for
Arabic Calligraphy under the guidance of distinguished masters.
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Syrian artist Mamoun Yaghmour is an engineer and instructor of
calligraphy and ornamentation whose career includes extensive par-
ticipation in exhibitions and competitions, where he has received
numerous awards. Among his most notable achievements are first
prize in Jali Ta'liq at IRCICA’s International Calligraphy Competition,
organized under the Organization of Islamic Cooperation, and sec-
ond prize in Diwani at the same competition. At the 2004 Sharjah
Calligraphy Biennial, he also received first prize in both Jali Thuluth
and Ta'lig, alongside a number of other awards.

Yaghmour has served on the jury of the Abdul Hamid Al-Katib Com-
petition and participated in the Sharjah Calligraphy Biennial be-
tween 2006 and 2008. He also took part in the International Arabic
Calligraphy Forum in Damascus, where he was awarded first prize,
as well as two events in Tripoli and the festival dedicated to the
creation of the world’s largest Qur’an manuscript, Mushaf Al-Sham.
He is a member of the Syrian Fine Arts Association and the Egyp-
tian Calligraphers Association. His teaching practice has extended
to faculties of fine arts and institutes of applied arts in Lebanon,
Egypt, Kuwait, France, China, Pakistan, and Doha. His works are held
in collections throughout a number of Arab and Islamic countries.
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Emirati visual artist Fatima Al Hammadi works within the field of
abstract Hurufiyya, approaching the Arabic letter as an independ-
ent visual element that extends beyond its textual function. She re-
imagines the letter within contemporary compositions grounded in
visual experimentation, while preserving the spirit and distinctive
aesthetic qualities of Arabic calligraphy. Visual rhythm, together
with the balance between form and color, forms a central principle
in the construction of her work.

Rooted in contemporary visual art, Al Hammadi’s Hurufiyya vision
has evolved through sustained experimentation and close visual in-
quiry, further enriched by her participation in specialized workshops,
exhibitions, and forums. Her exploration of different materials and
techniques has enabled her to investigate the artistic possibilities of
the Arabic letter beyond traditional frameworks, giving it a renewed
presence within both the pictorial plane and the wider visual space.
Her engagement with the Arabic letter began with an exploration
of its visual and aesthetic qualities, gradually developing into an ar-
tistic project grounded in research and experimentation. Over time,
the letter has evolved from an aesthetic form into a dynamic artistic
element, endowed with a visual energy that allows it to transform
and be reconfigured. As her practice has deepened, it has become
the central focus of her work and an open field for exploring the
relationships between line and color, movement and void, and tradi-
tional structure and contemporary vision.

This approach is reflected in a number of Hurufiyya and mural pro-
jects to which she has contributed, including the Harf (Letter) mural
at the Sharjah Islamic Arts Festival and the Tawasul Harf (Letter
Connection) mural at the International Arabic Language Forum in
Abu Dhabi. She also contributed to a mural for the UAE-Jordan Art
Festival, held in Agaba and Amman, alongside a range of other local
art projects.
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Born in Baghdad, Mundhir Al-Dilymy studied the sciences of the
Holy Qur’an and Arabic literature. Over time, his interests came to
center on two closely intertwined fields that would shape his cul-
tural and artistic path: poetry and Arabic calligraphy.

Al-Dilymy began studying Arabic calligraphy independently, driven
by a passion for the written letter and sustained practice. He later
pursued a more advanced stage of study and artistic development
under the guidance of the late renowned Iraqi calligrapher Abbas
Al-Baghdadi, whose instruction helped him refine his skills and es-
tablish his presence in the field of Arabic calligraphy.

In 1993, Al-Dilymy participated in the Baghdad International Fes-
tival of Arabic Calligraphy and Islamic Ornamentation. That same
year, he received an encouragement award in Jali Diwani at the IR-
CICA International Calligraphy Competition.

In 2000, he participated in the Sharjah Calligraphy Biennial and
served as a visiting instructor and lecturer at the Sharjah Center for
Arabic Calligraphy and Ornamentation, contributing to the teach-
ing and transmission of his calligraphic expertise. In 2003, he also
delivered lectures at the Al-Wahat Center in Dubai.

His participation in specialized calligraphy forums continued with
the First Doha Arabic Calligraphy Forum in 2004. The following
year, he received an appreciation award in Jali Diwani at the Al-
Baraka Bank competition in Istanbul.

Collectively, these milestones trace an artistic and cultural path that
brings poetry and Arabic calligraphy into close dialogue. Al-Dilymy
career reflects a deep connection to Arab and Islamic heritage,
alongside a significant presence within the calligraphic community
through his participation in festivals and forums and his contribu-
tions to education and training.
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The alphabet, letters, words, and sentences lie at the heart of Mo-
roccan artist Noureddine Chater’s practice. Exploring the letter’s
formal flexibility and pictorial possibilities, he transforms language
into a visual field where movement, color, mass, and void interact. In
doing so, he gives linguistic abstraction a tangible visual presence,
opening it to both representational and poetic readings.

Chater has taken part in a wide range of major art events, among
them the Sharjah Calligraphy Biennial and the Marrakech Biennale,
as well as exhibitions in Paris and Brussels. His international pres-
ence has also included participating in exhibitions at Institut du
Monde Arabe and the Polish Library in Paris, together with exhibi-
tions at art institutions in London, Portugal, and Senegal.

In 1989, Chater was awarded the “Young Visual Art” prize in Lid-
ice, Czechoslovakia. In the years that followed, his practice gained
broader international exposure through exhibitions and forums in
France, Portugal, Germany, Senegal, Guinea, and Morocco. In 2006,
his artistic achievements were further recognized with the “Moroc-
co of the Future” award, presented by the Caisse de Dépét et de
Gestion (CDG) Foundation on the occasion of the 50th anniversary
of Morocco’s independence.

Born in Morocco in 1975, Noureddine Chater lives and works in
Marrakech. He is part of a generation of artists who have recon-
ceived the Arabic letter as an expressive visual medium open to ex-
perimentation, moving beyond the conventions of traditional callig-
raphy to explore new relationships between text and image, concept
and form.

Chater’s work is represented in both public and private collections
in Morocco and abroad, including the Mediterranean Museum in
Spain. It is also held in a number of art and corporate collections
across Morocco, Portugal, the United Arab Emirates, and Saudi Ara-
bia.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

00

Yasser Al Ashry
Egypt

Lewoho & Wl bl od) Blid Jasss ‘@,y.u oo &)ysgen
bsball pshs e Jsuanlly draplSHl dippune Ty ooial) @8L2I
& bl Loyse Jac 0312003 ple cauniilly bl pouais — duysll
2004 cp0 5380l sl Gl @bidloney du y=ll bghail ponss dusyso
2008 |

ole Saall ggiall s ity gl hs duls xdall Al
dio J;4>9 x.jl>)9| M on.A” 33035 A.>| zd)) UA)LQ _)A>| )Luuﬁ' A}
fgdlaally ALl § Bl Tngls iy Sholga bl 06 3 85l e
)l bl Jseol Lle 3aills

25l o)l o dluales o 30 ol Slislunall § oy i
V) L;|9_v)..” Ll 3 §P|9 C.,....JI hs 3 blBlSA JUs B5aiall
8y9:ll L_%_g .2016 ‘:.\Lt: Lg.u.d)l d)&ﬂ bl el 8 ilell ddgall 4oLl
e ] graaill b 3 G 5S00l Gl Jun 2019 ple Byuc sl
ole LlSe daluse 3 S Syall e Juo Lo ilopall bl 9 86l
0512020 ple Sl a8yl i Aol dlo )l &sLunall 58 2017
2022 5l pall bl ddosll il il 3 I 3Syall 5,01
Olpilnns Lingg piB Cam 1 3latlly oalaill orallonall U] dblis szays
Ol2rg00 1yl bl &Ll Gadde paus (152l bl 08 § dawainia
i) 3l Eileas § laSns il oS gl olosgos dgoslestl ool
dmlaall G dizym & mand 2024 ple AW Lhes § el bl
Aol Jblall § S, Linelly uSnlly ualzilly il

48



49

Born in Egypt’s Suez Governorate in 1979, Egyptian calligrapher Yasser
Al Ashry currently teaches Arabic calligraphy at the Sharjah Art Foun-
dation. His formal training began with a diploma in Arabic calligraphy,
specializing in calligraphy and illumination, which he completed in 2003.
From 2004 to 2008, he went on to teach calligraphy at the School for
the Improvement of Arabic Calligraphy in Suez.

Al Ashry received his training in the Naskh and Thuluth scripts within
the classical calligraphic tradition under master calligrapher Ahmed
Fares Rizk, a student of the renowned Mehmet Ozcay. Under Rizk’s
guidance, he earned an ijazah, continuing the established practice of
direct instruction and oral transmission, supported by rigorous training
in the principles and techniques of the art.

His accomplishments in international competitions include a series of
awards and distinctions across several calligraphic scripts. At the 10th
IRCICA International Arabic Calligraphy Competition in 2016, he re-
ceived commendations in both Naskh and Diwani; at the competition’s
11th edition in 2019, he was awarded second place in Naskh and a
further commendation in Diwani. His other achievements include third
place in the Okaz Competition in 2017, an award at the 6th Al-Baraka
Bank International Competition in Turkey in 2020, and third place at the
Al-Badr International Arabic Calligraphy Competition in 2022.
Education and cultural engagement form an important part of Al
Ashry’s practice. He has led specialized workshops and delivered lec-
tures on Arabic calligraphy during the Sharjah Calligraphy Biennial, the
Islamic Arts Festival, and the Al-Badr Festival. In 2024, he served on
the jury of the third Al-Badr Arabic Calligraphy Competition, bringing
together his experience as a practicing calligrapher, educator, and juror

alongside his participation in international forums.
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British artist Sabah Arbili works across Arabic calligraphy, visual art,
and sculpture, bringing the traditions of classical calligraphy into
dialogue with contemporary visual expression. His practice draws
together the geometric principles of architecture and the aesthetics
of the written letter, giving rise to works that range from paintings
to monumental public sculptures conceived for governmental and
international settings.

Arbili completed a Bachelor’s degree in Engineering in Iraq in 2000,
followed by a Master of Arts degree in 2009. Alongside his artistic
practice, he works as an art consultant and specialist in Arabic cal-
ligraphy, advising at least ten major art collectors across the Islamic
world. His role encompasses the evaluation and authentication of
historical and contemporary masterpieces of calligraphy, assessing
them in accordance with the highest international artistic and criti-
cal standards.

His public-art practice includes numerous sculptural works, among
them a sculpture created for the Sharjah Museum (UAE, 2024), a
monumental sculpture and installation commissioned for the Qa-
tarEnergy headquarters (Qatar, 2021), and a seven-meter-high
sculpture installed on the Doha Corniche (Qatar, 2013).

Arbili’'s work has been presented extensively through solo, group,
and international exhibitions. His distinctions include first place at
the Sharjah Calligraphy Award (2008), recognition at the Interna-
tional Forum for the Calligraphy of the Holy Quran (2015), the Al-
Burda International Award for Calligraphy (Abu Dhabi, 2010 and
2012), and the Doha Calligraphy Biennial (Qatar, 2010).
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From an early age, Libyan artist and calligrapher Mahfouz Al-Buai-
shi developed a deep affinity for Arabic calligraphy, an early passion
that gradually evolved into a sustained artistic and cultural vocation.
In 1973, he enrolled in a two-year advanced calligraphy course su-
pervised by the late Sheikh Abu Bakr Sasi Al-Maghribi, completing
the programme and receiving a certificate of completion.
Al-Buaishi continued to refine his practice under Sheikh Abu Bakr
Sasi Al-Maghribi, a graduate of the Royal School of Calligraphy in
Egypt. Al-Buaishi regularly presenting his calligraphic exercises for
Sheikh Al-Maghribi>s guidance and benefiting from his expertise.
He also learned from several Egyptian calligraphers residing in
Libya, including the late Mahmoud Ibrahim Salama and Mohamed
Hammam, particularly in the calligraphy of newspaper headlines,
advertisements, and book titles.

In 1993, Al-Buaishi moved to Istanbul to pursue further study un-
der the renowned master calligrapher Hasan Celebi, one of the most
distinguished students of master calligrapher Hamid Al-Amidi. His
training continued for four years and culminated in 1997, when he
received his ijazah in Arabic calligraphy.

Professionally, Al-Buaishi worked as a calligrapher for several Lib-
yan newspapers, beginning with Al-Fajr Al-Jadid in 1986 and later
contributing to Al-Muntijun and Al-lrada. He was also commis-
sioned to execute the calligraphic designs for Libyan passports and
national identity cards as part of printing projects undertaken in
Munich, Germany.

Following his retirement in 2005, Al-Buaishi devoted himself to
teaching. He taught at several schools and, in 2008, began offering
Arabic calligraphy courses for young people at the Mizran Mosque
in Tripoli.
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Turkish calligrapher Ferhat Kurlu was born in 1976 in the village of
Dagovizi, in the Fatsa district. He completed his early education in
his hometown before attending Samsun Ladik Akpinar Anatolian
Teacher Training High School. During his studies at Ondokuz Mayis
University, he developed an interest in the classical Turkish-Islamic
arts and received his first lessons in illumination (tezhip) and the
Rug’ah script.

In July 1996, Kurlu met the renowned calligraphers Hasan Celebi
and Miimtaz Durdu and began his study of the Thuluth and Naskh
scripts. Following four years of training, he received his ijazah in
both scripts in 2000, at an international ceremony organized by IR-
CICA in Istanbul. In 2010, he received a further ijazah in Ta’liq under
the guidance of Hasan Celebi.

Kurlu has achieved considerable distinction in international callig-
raphy competitions. He received first prize at IRCICA’s 5th Interna-
tional Islamic Calligraphy Competition, the Hilye-i Serife competi-
tion, and the Al Baraka Islamic Calligraphy Competition in Turkey.
His other honors include second prize at the Al-Burda Competition
in the UAE, first prize at the Sharjah Calligraphy Biennial in 2008,
and second prize at the International Calligraphy Competition in
Algeria in 2010, alongside numerous awards of achievement and
honorable mentions.

He has participated in more than fifty exhibitions and forums in
Turkey and internationally, presenting his work in Istanbul, Dubai,
Doha, Sharjah, Algiers, Riyadh, South Africa, Spain, Bahrain, and
elsewhere.

Kurlu has executed inscriptions and decorative motifs for numer-
ous mosques, domes, and fountains in Istanbul and other regions,
and has contributed to the restoration of inscriptions in historic
mosques. He has also produced approximately 250 Hilye-i Serife
as well as hundreds of original works in Thuluth, Jali Thuluth, and
Ta'lig.
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Moroccan artist Mohamed Abaobeida practice is grounded in his
vision of the Arabic letter as an open field for aesthetic expres-
sion, extending beyond its direct function as a vehicle for writing
to reveal a wide range of formal and visual possibilities. In his work,
Arabic calligraphy is neither confined to a fixed set of rules nor
treated merely as ornament; rather, it becomes a visual form open
to reconfiguration and reinterpretation through a contemporary
lens, while remaining connected to identity and cultural memory.
Abaobeida’s work occupies the space where traditional Arabic cal-
ligraphy meets Hurufiyya. Drawing on the structural precision of
classical calligraphy, he simultaneously allows the letter a greater
sense of freedom, movement, and rhythm. This balance gives rise
to works in which the text is not approached solely through its leg-
ible meaning; instead, the viewer is invited to experience the letter
as form, while negative space, color, and the visual relationships
between elements become integral to the composition.

Materiality holds a central place in his practice. Rather than regard-
ing materials simply as a means of execution, Abaobeida’s consid-
ers them an integral part of both the concept and content of the
work. He employs copper, wood, textiles, iron, and paper, drawing
on their distinctive qualities and textures, as well as the patina and
traces of time they acquire. In this way, the material itself becomes
an active presence in shaping the image and generating meaning.
Moroccan and Andalusian influences emerge in his work through
a sensitivity to geometry, ornamental rhythm, and the balance be-
tween forms and elements, without resorting to direct imitation or
the simple reproduction of inherited traditions. His aim is instead
to reinterpret this cultural legacy through a contemporary visual
language that preserves its spirit while opening it to new possibili-
ties of expression.
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Dr. Hind Al-Soufi Assaf earned a PhD in Art Sciences from the Sor-
bonne University in Paris in 1997, following a degree in Economic
Sciences from the same university in 1990. Her academic back-
ground also includes a diploma in Statistics from Saint Joseph Uni-
versity in Beirut, as well as studies in Education and the Arts at the
Lebanese University.

Al-Soufi’s research examines questions of art, imagery, identity, and
women. Among her notable publications and studies are Trends in
Artistic Trends in the Western and Arab Worlds (1500-2015); The
Image of Women in Civic and National Education Textbooks; and
Pioneering in Arabic: A Reading of Hurufiyya Art, which received
the Sharjah Award for Critical Research in Visual Arts. She has also
contributed to the Encyclopedia of Contemporary Islamic Art and
undertaken research on motherhood and art, the development of
Hurufiyya, and the relationship between art and human rights. Her
extensive writing on art criticism comprises more than one hundred
articles.

Beyond her research and writing, Al-Soufi has played an active role
in a wide range of cultural and artistic initiatives. Among her key
projects are an initiative to transform Tripoli into a digital space;
the establishment of the Al-Fayhaa Choir, which received a prestig-
jous international award and later became the National Choir; the
founding of the Tripoli International Festivals; and the creation of
children>s orchestra for small ouds, and the small violin orchestra
in Tripoli. She previously served as President of the Lebanese Art-
ists Association and currently chairs the committee of the Tripoli
Museum of Visual Arts.
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Abrar Khalifa Ibrahim Al-Hulail

Kuwait

Abrar Al-Hulail a Kuwaiti artist and calligrapher, holds a bachelor’s
degree from the College of Science at Kuwait University and works
at the Kuwait News Agency (KUNA). She studied Diwani calligra-
phy under the guidance of Mr. Abdulrazzaq Qarah Qash and is cur-
rently studying Thuluth and Naskh scripts with Mr. Jassim Miraj.
She participated in the IRCICA International Calligraphy Competi-
tion in 2019 and won First Place in Diwani Calligraphy at the Dar Al
Othman Arabic Calligraphy Competition in 2021. She also received
Second Place in Thuluth Calligraphy at the Al-Baghli Award for the
Dutiful Son Competition in 2025. She has participated in a number
of courses and workshops, and presented a workshop specializing in
Diwani calligraphy.
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Ahmed Lamen
Libya

Ahmed Lamen Zaedi A Libyan calligrapher and researcher, born
in Tripoli in 1980. He began studying Arabic calligraphy under the
guidance of Professor Ibrahim Al-Masrati, and obtained his license
in Thuluth and Naskh scripts in 2008. He continues his academic
studies in Arabic calligraphy at Sultan Muhammad Al-Fatih Univer-
sity in Istanbul. He is a founding member and president of the Lib-
yan Association for Arabic Calligraphy and Islamic Arts. He taught
Arabic calligraphy in the Fine Arts Department at the Faculty of
Education, Al-Margab University. He has extensive participations
in international exhibitions and forums. He won the first place in
the Arabic calligraphy competition for Libyan university students
in 2004, and the second prize in Thuluth script in Istanbul in 2017.
He held a private exhibition in the Malaysian capital, Kuala Lumpur,
in 2009.
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Ahmed Talib Khamis Al Marikhi

Sultanate of Oman

Ahmed Talib Khamis Al Marikhi an Omani calligrapher from the
state of Saham, holding a Master’s degree in Project Management
from Heriot-Watt University in the United Kingdom. He is special-
ized in Diwani, Jali Diwani, Kufic, Naskh and Ruq’ah scripts, in addi-
tion to Letterism and digital script. He has participated in a number
of local and international exhibitions and forums, most notably: the
14th Annual Arabic Calligraphy Exhibition in Muscat in 2019, the
“Medad” Exhibition in Muscat in 2022, the Sharjah Arabic Callig-
raphy Biennial in 2022, the Cairo Arabic Calligraphy Forum in 2023
and 2024, and the Oujda Arabic Calligraphy Exhibition in 2024. He
has received several awards, among them the first honorary award
in Kufic calligraphy at the Safeer International Competition in 2023,
and the Excellence Award in Digital Calligraphy at the Cairo Interna-
tional Forum in 2024.
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Achmad Jalaludin

Indonesia

Achmad Jalaludin began studying Arabic calligraphy according to the
Hamidi method in 2016, after graduating from Darussalam Gontor
Institute, and obtained bachelor’s and master’s degrees in Islamic
economics law from Darussalam Gontor University. He founded
the calligraphy school called Bait Khat and works as a teacher of
Arabic calligraphy. He also participated as a lecturer and judge in a
number of specialized competitions and seminars. He has obtained
ijaza in Riq'ah, Diwani, Diwani Jali, Naskh, Kufic and Maghribi. He
was granted many international awards, most notably: First place in
the Ambassador International Arabic Calligraphy Competition - Iraq
in the Diwani Jali script 2022, and the Encouragement Award for
the Sabah Malaysia Arabic Calligraphy Competition in the Diwani
Jali script 2021. In addtition, Achmad has participated in the Dubai
Arabic Calligraphy Biennial and the Sharjah Calligraphy Biennial,
and is considered one of the most prominent young calligraphers
in Indonesia.
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Ahmed Adel
Egypt

Ahmed Adel Mohammed (1981), obtained a license (ljazaa) in Ara-
bic calligraphy art from the head of the Egyptian calligraphers, Mas-
ter Mosaad Khodair Al-Borsaidi, in 2019. He has been working as a
calligrapher for the Crown Prince of Fujairah, His Highness Sheikh
Mohammed bin Hamad Al Sharqi, since 2025, and has previously
taught at the Fujairah Academy of Fine Arts and the School of Cal-
ligraphy and Ornamentation in Fujairah. Ahmed is the CEO of the
Creators Network website (the largest network for Arabic calligra-
phy in the world since 2017), and one of the most famous makers
of Arabic calligraphy inks (Al-Mizan inks). He has participated in the
Cairo International Forums for Arabic Calligraphy (2015-2017),
and the Hunting and Equestrian Exhibitions in Abu Dhabi (2021,
2022), and he also participated in writing the Sham Quran in 2006.
He won the first place in the Prince Mohammed bin Salman Center
Award in 2025, third place globally in the Souk Okaz in 2017, and
fourth place in the Al Safeer International Award in 2024.
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Ahmed Mahdi Mustafa
Iraq

Ahmed Mahdi Mustafa, born in 1989, specialized in Arabic callig-
raphy, holds a bachelor’s degree from the College of Education. He
received the fundamentals of Arabic calligraphy from a group of re-
nowned masters, most notably: Professor Ayub Qushji, a student of
Professor Dawood Baktash, and Professor Nabil Al-Maamouri. He
also studied Thuluth script under Professor Ahmed Amin Al-Zaidi,
and Ruq’ah and Diwani scripts under Professor Muwaffaq Al-Bayati.
He excelled in the Naskh script, in addition he practiced the Thuluth,
ljaza, Ruq’ah and Diwani scripts, and he participated in writing the
Holy Quran twice. He also participated in many art and calligraphy
exhibitions, and received a number of awards and certificates of ap-
preciation in international and local competitions, most notably the
International Heirs of the Prophets Competition, the International
Ambassador Competition, and the Iraqi Directorates’ Arabic Callig-
raphy Competitions.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

beaussig i)

aslall pollly sl Jswol GusnyellSy Lle Juols> 1993 sdlse oo
15,2021 ple dosell &bl ouled spiwalos 2017 ple doludly
lgio dalzall sl gloil § polys Lle Juams 2013 ple bl duly
Lo (Lsello) Gilosz saxl blball Jd oo $oSUl bl § Bla] Ll
S3wa> szl blasl L8 o0 2025 ple Sl b § Bls] Lle Juas
3 @l 3Ssall JUs sy Golang Slislus § L (ooriall)
& Lualadl 38500l 2017 ple e (Soian Lle lgaall sl ddslse
B35l> & I 3S50llg 2019 ple Glamlly ilsal binl) ddoll ddslunell

2024 ple bl @,Lall iy § ilig 2021 ple (558Ul JUstigo

mtldlessddi
il
eyl
@\Jlu=ou.u'-—¢
s
NPT VROR

B ]

338l 8590

il i sleSanl s slal G)o

Surah Al-Qadr

Classical Trend

Ahar Paper. Aerocolor Brazil Brown Ink
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AHMAD YASIR AMRULLOH

Indonesia

Ahmad Yasir Amrulloh born in 1993, he holds a Bachelor’s degree
in Ushuluddin, Quranic Science and Humanity in 2017, as well as
a Master of Arabic Language Education in 2021. He began study-
ing calligraphy in 2013, and obtained a diploma in various types of
calligraphy, including: Ruq’ah, Diwani, Maghrebi, Diwani Jali, and
Naskh. In 2024, he received an ljazah Sanad of Kufi in the Art of Is-
lamic Callighraphy by master calligrapher Ahmad Jurjani Hisyamud-
din (Malaysia), and an ljazah Sanad of Thuluth in the Art of Islamic
Callighraphy by master calligrapher Belaid Hamidi (Marroco) in
2025. He has participated in international competitions and exhibi-
tions, and won fourth place in the Diwani calligraphy competition
at the ASEAN level in 2017, fifth place in the International Diwani
Calligraphy Competition in Iraq in 2019, and second place in the
Montreal Grand Prize in 2021. In 2024, he has participated in the
Sharjah Calligraphy Biennial.
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Inna Rabbi Ghafurun Rahim

Jali Thuluth

Acrylic ink, 18 karat green gold, 22 karat yellow gold, 23 karat
yellow gold, handmade Indian paper

46.7x46.7 cm2, 2026
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Adem Sakal
Turkey

Adem Sakal was born in Tirebolu in 1956. He graduated from
the Imams and Preachers High School in 1975, and then joined
the Faculty of Theology of Atatiirk University, Erzurum, where ge
gradyuated in 1982. With the encouragement and support of Dr.
Muzaffer Ecevit, he started studying “RIKA” script. Then he con-
tinued to study Naskh and Thuluth scripts with the master of cal-
ligraphy and marbling M. Fuat Basar, before taking lessons from cal-
ligraphers Mehmet Ozcay and Osman Ozcay, where he proceeded
some significant stages in the art of calligraphy. He still works at
Siileyman Demirel University, Fine Arts Faculty, Traditional Turkish
Handicrafts Department as an instructor. He took part in the Turk-
ish Ornamentation Arts Exhibition, and won several international
awards, most notably the Fourth International Calligraphy Compe-
tition Award in the Thuluth Jali category, organized by IRCICA in
1998, in addition to awards from the Turkish Ministry of Culture.
Adem Sakal is considered one of the most prominent figures in Ara-

bic calligraphy in Tiirkiye.
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Areej Hamad Abdullah Al-Salem

Kuwait

Areej Al-Salem prominent calligrapher won the third place at the
Kuwait Calligraphy Competition, Diwani Jali script category, in 1434
AH (2012/2013). She has participated in numerous exhibitions
both in Kuwait and abroad, and has led several training workshops
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Japanese black ink on handmade ahr paper,
in the Muhaqqaq script.

50x70, 2026
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Osama Salem Saleh Yeslam
Yemen

Osama Salem Saleh Yeslam started his career in Arabic calligraphy
in 2018, as he studied Naskh script with Professor Zaki Al-Hashemi,
for more than five years. He then received a license in Naskh script
from his master. He won awards in a number of local and interna-
tional competitions and exhibitions, including third place in the first
Yemeni Forum for Writing the Holy Qur’an, Naskh script category
in (2022), the second Yemeni competition which was named after
the calligrapher Youssef Dha Al-Nun Al-Mawsili, in the Naskh script
category (2021). He also participated in the 11th edition of Sharjah
Calligraphy Biennial (2024) and the Jeddah Letters Melody Forum
in (2025).
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‘When the balance of values is disturbed, the
meaning of life is lost’

Gouache on canson paper-Kufi Fatimd
70x100 cm, 2026
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Ashraf Hassan
Egypt

Ashraf Hassan, Faculty of Fine Arts graduate, Department of Qil
Painting. He studied Arabic calligraphy and illumination (tezhip) un-
der the guidance of the head of the calligraphers, Master Khodair
Al-Borsaidi, and obtained a diploma in Arabic calligraphy and a
license (ljazaa) in Kufic script. He has participated in many inter-
national exhibitions and forums, including the Cairo International
Forum for Arabic Calligraphy (2016—2024), the Safeer Internation-
al Competition in Iraq (2018), the IRCICA Competition in Turkey
(2019), the Sharjah Arabic Calligraphy Biennial in the UAE (2022,
2024), the Calligraphy Festival at the Khawla Foundation in the UAE
(2023), and exhibitions in Oujda, Morocco (2024) and the Sultan-
ate of Oman (2025). He was awarded the first place in Kufic script
in 2018, the first place in 2021, an honorary doctorate in 2023, and
the second contemporary art award in 2026.
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Aya al-Kursi
Swan paper with Chinese ink
13x57 cm, 2026
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Haji Noor Deen
China

Haji Noor Deen Mi Guang Jiang is a renowned master of Arabic cal-
ligraphy and Islamic art,

born in 1963, in Yucheng, Shandong Province in China. In 1997, he
obtained a degree in Arabic calligraphy from Egypt, and later stud-
ied under a selected group of senior calligraphers at the Ottoman
School in Istanbul, becoming the first Chinese calligrapher to inherit
the origins of this school in Thuluth and Naskh scripts. In 2000,
Noor Deen initiated & taught the first regular and systemic Arabic
Calligraphy course at the Zhengzhou Islamic College in China. He
was awarded the World Islamic Economy Award in the Islamic Art
category in Dubai in 2016 and was included in the list of the 500
most influential Muslim figures globally for several years. His works
have been exhibited in numerous international museums, and he
dedicated his career to blending the aesthetics of Arabic calligraphy
with the Chinese artistic spirit, as well as promoting Arabic calligra-
phy culture through exhibitions, lectures, and workshops worldwide.
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(Indeed, | fear, if | should disobey my Lord)

Written by Mohamed Babhiri - Ornamentation By Amal Ibrahim
22-karat gold, gouache colors, acrylic colors, Arabic ink
54x36.5 cm, 2026
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Amal Ibrahim
Jordan

Amal Ibrahim Khalil Ali (1986) an artist specialized in ornamen-
tation art, holds a Bachelor’s degree in Traditional Islamic Arts
and Architecture from the Islamic Sciences University in Amman
in 2009. She headed the ornamentation department in the King
Hussein Quran project, then took over the headship of the orna-
mentation and design department in the Tayyiba Endowment, and
worked as a consultant until 2018. She has collaborated with a
group of top calligraphers and artists in the Arab world, partici-
pated in numerous art exhibitions and competitions, and won sev-
eral awards and honors. She also continued to develop her skills in
ornamentation arts through applying to specialized courses, and
studied under the guidance of Professor Najati Sanjak, in addition
to her various artistic contributions in the field of Islamic arts.
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The Ever-Living, the Sustainer

Mabsout Moroccan

Jali script, natural banana ahar paper, schmincke ink
60x60 cm, 2026
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Emna Krichene
Tunisia

Emna Krichene A Tunisian calligrapher and academic researcher,
who combines between her scientific specialization in artificial
intelligence with her passion for traditional Arabic calligraphy arts.
She holds a PhD in Artificial Intelligence from the University of
Sfax, and holds a license (ljazaa) in the Maghrebi script by Pro-
fessor Ibrahim Al-Masrati. She also received advanced training

in Naskh and Thuluth scripts by Dr. Ahmed Lamen Zaedi. She is
proficient in the art of Moroccan calligraphy, the construction of
calligraphic panels and the traditional patchwork, as well as the
techniques of manuscript book making and paper preparation. She
has participated in numerous exhibitions and forums in Tunisia and
Libya, and supervises a specialized training program in the simpli-
fied Maghrebi script. She also offers workshops in calligraphy and
writing improvement.
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190x90 cm, 2026
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Antonella Leoni
Italy

Antonella Leoni is an Italian artist and calligrapher, who has de-
veloped a keen interest in Asian and Islamic art, particularly early
Islamic art, Arabic calligraphy, and ancient techniques such as papy-
rus making, marbling, and water marbling. She has lived in several
countries, exhibiting her work in both solo and group exhibitions.
The artist currently divides her time between Egypt and Italy. Leoni
pursued her studies in London, earning a postgraduate degree in
Asian art from the British Museum. She also obtained a master’s
degree in Chinese painting in Milan. In 2019, she received the pres-
tigious Diploma in Arabic Calligraphy and lllumination from the
Khalil Agha Academy in Cairo, becoming the first European artist
to receive this significant award in the academy’s history. In 2018,
she was a guest of honor at the Cairo International Calligraphy Bi-
ennale, and in 2022, she was invited to exhibit ten artworks at the
Sharjah Calligraphy Biennale. Her work is inspired by early Islamic
manuscripts, and techniques such as papyrus making
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Anas Fattouhi
Syria

Anas Fattouhi (1980) a prominent calligrapher specializing in Arabic
calligraphy art and Islamic ornamentation, known for his active pres-
ence in the art scene through his remrkable participations in local
and international exhibitions and forums. He works as a teacher of
Arabic calligraphy, where he presented training workshops and spe-
cialized courses that contributed to developing the skills of talented
individuals and spreading the culture of Arabic calligraphy within
the activities of the Sharjah Islamic Arts Festival “Manifestations” in
2023, and the Sharjah Calligraphy Biennial for the “Katateeb” pro-
gram in 2022. He has participated in Al Owais Arabic Calligraphy
Forum for “The Golden Exhibition” in 2022, and the exhibitions of
the Emirates Society for Arabic Calligraphy and Islamic Ornamenta-
tion “Letters of Light”, in addition to numerous participations in local
and international exhibitions. He is an active member of the Emir-
ates Society for Arabic Calligraphy and Islamic Ornamentation and
the Emirates Fine Arts Society. Anas Fattouhi continues to present
works that combine between the authenticity of Arabic calligraphy
and the spirit of contemporary creativity, while focusing in preserv-
ing the visual identity of Arabic calligraphy and enhancing its pres-
ence in the cultural scene.
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Natural gold, gouache colors, ahar paper
65x65 cm, 2026
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Anwar Al Hasani
Sultanate of Oman

Anwar Al Hasani an artist specialized in calligraphy and ornamenta-
tion, holds a certificate (ljaza) in Diwani script. She has participated
in various local and international exhibitions and forums, most no-
tably the Shahin Exhibition in 2021, the Arabic Calligraphy and Let-
terism Formations Exhibition in 2017, the Literary Forum of the
18th Gulf Cooperation Council Art and Literature Festival in 2012,
and the 9th IRCICA Calligraphy Competition in Tiirkiye 2013. Anwar
has led several specialized workshops in the field of Arabic callig-
raphy, and won first place at the Sultanate level in the “Youthful
Creations” competition during the years 2017-2020, in addition to
a number of awards. Furthermore, she has represented the Sultan-
ate of Oman at the Agaba International Forum in 2023, the Jaipur
International Festival of Calligraphy and Fine Arts in 2024, and the
Islamic Quran Calligraphy Festival in India 2021.
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Jali Dewani Script — Daiso Ink , Schmincke on natural ahar paper
72x100 cm, 2025
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Anwar Abdulsalam Alhalawani
Syria

Anwar Abdulsalam Alhalawan, born in 1966 in the city of Aleppo.
He obtained a Bachelor of Fine and Applied Arts — Graphics De-
partment from the University of Aleppo, and worked as a lecturer
at the Faculty of Fine Arts. He also taught Arabic calligraphy in the
Kingdom of Saudi Arabia and the Sultanate of Oman. He has won
several local and international awards in Arabic calligraphy, espe-
cially in Thuluth, Naskh, Diwani, and Diwani Jali scripts, most nota-
bly: the Grand Award at the Madinah International Contemporary
Forum in 2013, and the seventh award globally in the Hilya Sharifa
competition in Istanbul in 2012. He has participated in writing three
parts of the Levant Qur’an, he also participated in many interna-
tional exhibitions and forums. His works are acquired by Arab and
Islamic art institutions and groups.
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ljaz Rahim
Pakistan

ljaz Rahim a Pakistani artist and calligrapher born in 1983, he
holds a degree in science from BISE Malakand in 2000. He works
as a professional artist and painter, and has previously worked in
Dubai in the field of painting and calligraphy. He won the sec-
ond place in the national competition held in Lahore in 2018,
and also participated in the Abdul Majeed Farfeen Ragam Na-
tional Competition in Islamabad in the same year. He partici-
pated in a number of local and national exhibitions in Pakistan,
most notably: the National Exhibition in Lahore in 2018, and
the “Noor Alaa Noor” National Exhibition in Islamabad in 2019.
liaz is known to acquire multiple artistic skills, including paint-
ing with watercolors, oils and acrylics, in addition to his mastery
of a number of Arabic and Persian scripts, including Nasta'leeq,
Thuluth, Naskh, Rug’ah and Diwani.
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Acrylic colors, pastes, inks
130 x 100cm, 2026
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Eman Aljishi
KSA

Eman Aljishi is a pioneering Saudi visual artist and calligrapher,
holding a bachelor’s degree in geography from Dammam College.
Her artistic journey spans over three decades beginning in 1994,
and she held her first solo exhibition in 2005. Throughout her ca-
reer Aljishi has actively participated in numerous local and interna-
tional exhibitions, held nine solo exhibitions, and has been recog-
nized with several competitive awards, most notably the prestigious
Al Burda Award in 2017. Her masterpieces are held in eminent col-
lections worldwide. Her artistic vision revolves around exploring the
structural dimensions of Arabic calligraphy—particularly Square
Kufic, Thuluth, and Diwani scripts—and reconstructing them within
a contemporary visual context. In her creative practice, she bridges
the rigorous geometry of letterforms with traditional architectural
gypsum engravings to embody profound philosophical concepts.
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Eman Bumuhair
UAE

Eman Bumuhair an Emirati artist specialized in Arabic calligraphy.
She studied interior design at the Higher Colleges of Technology in
Sharjah. She received her specialized calligraphy education at the
Sharjah Center for Arabic Calligraphy and Ornamentation in 2011,
and has been recognized with several certificates of appreciation.
She has actively participated in a number of local and international
exhibitions, and held a solo exhibition under the support of Shar-
jah Department of Culture in 2012. She presented numerous local
and international workshops on the Diwani Jali script, most nota-
bly a workshop at the opening ceremony of the London Book Fair
in 2015. In addition, she received the Arabic Calligraphy Fujairah
Award, under the category of Emirati calligrapher in the Diwani Jali
script in 2023. Through her work, Eman seeks to highlight Arabic
calligraphy as a living and evolving art form.
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Schmincke ink, natural ahar paper
70x50 cm, 2026
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Ayman Mohamed Selim
Egypt

Ayman Mohamed Selim (1985) an Egyptian artist and calligrapher,
holds a Bachelor of Commerce from Alexandria University in 2007,
an Arabic calligraphy diploma in 2013, and a diploma in lllumina-
tion art (Tezhip) in 2015. He has participated in numerous local and
international exhibitions and competitions, including the Alexandria
Center for Creativity exhibitions (2012—-2015), the IRCICA Inter-
national Competition in Turkey (2015, 2022, 2025), the Fujairah
Arabic Calligraphy Competition in the UAE (2020-2023), the Dubai
International Arabic Calligraphy Biennale (2023), the Warith Al An-
biya Competition in Iraq (2023-2025), and the Al Ragim Interna-
tional Competition in Qatar (2025). He also received a number of
artistic awards and recognitions.
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Hadith Sharif — Kufi Script
Ink on paper

50x99 cm, 1447-2026
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Ayman Ghazal
Syria

Ayman Ghazal (1980) He works as an Arabic calligraphy teacher in
the Sharjah Department of Culture, and is a member of the Emir-
ates Society for Arabic Calligraphy. He has participated in numer-
ous local and international forums and exhibitions, most notably:
the Sharjah Arabic Calligraphy Biennial in several editions, the Doha
Forum for Arabic Calligraphy, the International Cultural Festival of
Arabic Calligraphy in Algeria, and the Hilya Sharifa and Siraj Al-Ma-
dad exhibitions, in addition to a number of exhibitions organized by
the Emirates Society for Arabic Calligraphy and Islamic Ornamenta-
tion. He has won the third place in the Naskh script category at the
Zarqa Festival of Arabic Calligraphy and Islamic Ornamentation in
2010. He has led several specialized courses in Arabic calligraphy in
Sharjah mosques as part of the “Katateeb” project, Al Qasimia Uni-
versity, the Teachers Training Institute in Ajman, and the Women'’s
Union Association, in cooperation with the Sharjah Department of
Culture.
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Bilal Basmaji
Syria

Bilal Basmaiji (Aleppo 1996), a calligrapher and a graphic designer.
He obtained a Bachelor of Electrical and Electronic Engineering
from the University of Aleppo between 2015 and 2020, in addition
to studying Arabic calligraphy. He has been working in the field of
calligraphy and design since 2015, and lives and works in the United
Arab Emirates and the Kingdom of Saudi Arabia. He has participat-
ed in numerous of exhibitions, most notably: the Arabic Calligraphy
Museum Exhibition in Damascus in 2017, the Arabic Calligraphy
Exhibition in Aleppo in 2018, and the “Pulse of Arabic Calligraphy”
Exhibition in 2020. He also participated in art events in Abu Dhabi
and Dubai in 2023. He has participated in international competi-
tions, including: Al Baraka Bank competition in Istanbul in 2020, the
IRCICA International Competition in 2025, and Al Ragim Interna-
tional Competition in Qatar in 2025.
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Schmincke ink, ahar Paper
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Dr. Belal Mokhtar
Egypt

Dr. Belal Mokhtar, an Egyptian calligrapher and artist, born in the
city of Zagazig in the Shargia Governorate in 1982, specializing in
Arabic calligraphy and Islamic ornamentation. He graduated from
the Faculty of Education at Al-Azhar University, specializing in edu-
cational technology, in 2004, and obtained his doctorate in educa-
tional technology from Zagazig University in 2017. Furthermore, he
obtained a diploma in Arabic calligraphy in 2007, and a diploma in
specialization and illumination art in 2009, achieving second place
at the national level in both. He won 28 international awards in
Arabic calligraphy, including five first-place awards worldwide. He
participated in writing three copies of the Quran, including the
King Abdul Aziz Foundation Quran. He works as an instructor of
Arabic calligraphy and ornamentation, an international judge in cal-
ligraphy competitions, and a member of the General Syndicate of
Calligraphers in Egypt. In addition, he has participated in numerous
international forums and exhibitions. He also designed a number of
official logos for government institutions, and he is known for his
significant contributions in teaching and spreading the art of Arabic

calligraphy
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Jalal Ibrahim AlMohareb
Syria

Jalal Ibrahim AlMohareb (1973), visual artist, prominent in clas-
sical and modern Arabic calligraphy, modern letterism, painting
and design. He works as an Arabic calligraphy teacher at the De-
partment of Culture in Sharjah within the (Katateeb) project for
teaching Arabic calligraphy. He previously worked as a professor of
academic teaching at the Technical Institute of Fine Applied Arts in
Damascus between 2004 and 2014. He has won the second award
in Al Dar Real Estate Arabic Calligraphy Competition in the UAE,
and participated in the arbitration committee of the annual exhibi-
tion in Syria. He has received licenses (ljazaat) from elite calligra-
phers, participated in many local and international exhibitions and
events, and has works that are collected locally and internationally.
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Seek (Allah’s) help

Fatimid Kufic script, dark black ink, natural ahar paper
70x60 cm, 1447
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Jalal Essadi
Libya

Jalal Bnnaser Bashir Essadi, born in Tripoli in 1965, holds a bach-
elor’s degree from the University of Tripoli. He studied Arabic callig-
raphy art at the Hay Al-Zuhur School of Arabic Calligraphy in Tripoli
under the guidance of calligraphy masters, Abu Bakr Sassi, Mahfouz
Al-Bu’aishi and Ibrahim Al-Masrati. He has participated in the Holy
Quran Complex Exhibition in Tripoli in 2022, and the Aarhus Inter-
national Forum for Arabic Calligraphy and Electronic Ornamentation
Exhibition at the Arab Danish Center in 2020, in addition to his par-
ticipation in some virtual exhibitions of the Lebanese Calligraphers
Association in 2020-2021. He won the second place in Kufic callig-
raphy in Tripoli in 1999, and the third place (repeated) in the Arab
Calligraphers Forum competition in Kufic calligraphy in 2020. He has
continuous artistic participations in the field of Arabic calligraphy
and Islamic ornamentation.
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Schmincke ink, Ahar Paper
65x55 cm, 2025
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Jalal Hdidou

Morocco

Jalal Hdidou a Moroccan artist who worked in the art of modern
and classical Arabic calligraphy. He holds a university degree in liter-
ature, from Cadi Ayyad University in Marrakesh in 2002, and gradu-
ated from the Moroccan Academy of Traditional Arts. He currently
works as a Professor of Arabic calligraphy Art. He had provided
calligraphy works and services to several government and private
agencies; among them is the Foundation of Museums of Morocco,
the cultural and administrative vehicle of the Ministry of Endow-
ments in Marrakech, and the Marrakech Water Civilization Museum.
He has participated in several national and international exhibitions;
among them are the Moroccan calligraphy Fair at Sultan al-Fatah
University, an exhibition entitled «love and hardship» at the Hali¢
Conference Centre in Istanbul, and the International Festival of
Arabic calligraphy of the City of Fez, Morocco. In addition, he has
completed several special art paintings on call; also he has designed
a lot of slogans, book wrappers, and shares his work on specialized
websites.
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Quranic Verse — Surat Fatir
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Natural Black ink

70x120 cm, 2026
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Juma Mohammed Hamahir
Syria

Juma Mohammed Hamahir (1979), a Syrian artist and calligrapher,
began studying Arabic calligraphy in 1997. He has participated in
numerous international exhibitions and competitions, and won sev-
eral awards in Naskh, ljaza, Rihani and Thuluth scripts, most nota-
bly the Abdul Hamid Al-Kateb competition in its first and second
editions, and the IRCICA International Competition in Istanbul, in
which he won three awards in Naskh, ljaza and Rihani scripts. He
has participated in the Syrian Central Calligraphy Exhibition, the
Prophet of Mercy Competition in Morocco, the Burda Competition
in the Emirates, as well as Arabic calligraphy international forums.
He also had the honor of writing five parts of the Holy Quran, and
participated in writing the Holy Quran for the Republic of Turkey
with the Warsh narration. In addition, his artworks are acquired by
prestigious collections around the world
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Japanese ink Ahar-coated Korean paper Bone-tipped cal-
ligraphy pen

50x50 cm, 2026
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Gilsen Yildiz
Turkey

Giilsen Yildiz began studying Rik’a script in 2004 with Osman Du-
ran, then since 2005, she started studying the Thuluth and Naskh
scripts under the tutelage of calligrapher Fevzi Gunic, and received
her certification in these two scripts in 2009. She has graduated
from Anadolu University, Department of Sociology in 2019. She
currently works as a teacher of Arabic calligraphy at the Destigol
Fine Arts Center, and continues to study the Ta'leeq script. She par-
ticipated in many art exhibitions and events inside and outside Tiir-
kiye, most notably exhibitions in Istanbul, Konya, Ankara and Latvia,
the Sharjah Arabic Calligraphy Biennial, and the Islamic Arts Exhibi-
tion in Ankara, in addition to continuous participation in Islamic arts

and traditional Arabic calligraphy exhibitions.
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Dr.Jamila Salem
Kuwait

Jamila Salem a Kuwaiti artist and academic specializing in fine arts,
interior design, and ceramics. She holds a PhD in Fine Arts Philoso-
phy, specializing in Interior Architecture, from Alexandria University
in 2018, a Master’s degree in the same specialization, in addition to
a Bachelor’s degree in Interior Design and a Diploma in Art Educa-
tion. She held a number of educational and supervisory positions in
the Ministry of Education and the Public Authority for Applied Edu-
cation and Training, and taught interior design and ceramics. She
is an active member of the International Academy of Ceramics in
Switzerland, the Kuwaiti Fine Arts Society, and a founding member
of the Kuwaiti Ceramics House.

She has received several awards, most notably: First Award at the
Kuwait Gulf Biennale for Ceramic Art in 2000, and the Jury First
Award at the Fifth Cairo International Biennale for Ceramic Art in
2001, the Country’s Encouragement Award in Fine Arts - Ceramics
for the work «Al-Arzag» in 2015, and the honorary award at the
Kuwait Festival of Fine Arts Exhibition, organized by the Kuwaiti
Fine Arts Society in 2025.
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Surah Al-Anfal verse 2

circular Tarkib Diwani Jali script

Crafted with rich green German Schmincke Aero Color ink,
with the focal Basmalah center rendered in Daiso black ink.
53x53CM, 2026
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Harits Musthafa Abdullah

Indonesia

Harits Musthafa Abdullah, Indonesian calligrapher born in Aceh in
2003, and began studying Arabic calligraphy in 2020. Under the tu-
telage of world-renowned masters such as Shaykh Hamidi, he has
mastered multiple classical scripts with international certification
(ljazah), such as Rig'ah, Diwani, Diwani Jali, Naskh, and Maghribi.
He works within the IT and design team for writing the Quran, in
Ponoroko, Indonesia. He is a student at Darussalam Gontor Univer-
sity, studying at the Darussalam Gontor Institute. He won several
awards, among them the Fujairah International Award for Arabic
Calligraphy in the Diwani Jali script in 2023, and received the sec-
ond award in contemporary calligraphy at Darussalam Gontor Uni-
versity, Indonesia in 2022. In addition, in 2024 he has and held the
Golden Fingers Exhibition at Darussalam Modern Institute Gontor.
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O Granter of All Needs

Pure gold leaf, traditional ink on hand-prepared natural paper
50x35 cm, 2026
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Hakim Ghanam
Iraq

Hakim Ghanam born in 1961. He studied under prominent Arabic
calligraphy Masters, and was approved by Masters Mehmet Ozgay
and Othman Ozgay. He holds a “distinction” degree in Arabic cal-
ligraphy, which is equivalent to a bachelor’s degree in the academic
scale in Iran. Member of the Calligraphers Association in Baghdad,
member of the organizing committee of the Dubai International
Arabic Calligraphy Exhibition in 2007, member of the Emirates Fine
Arts Society, and was the general coordinator of Al Burda Award at
the Ministry of Culture, Youth and Community Development in the
United Arab Emirates from 2007 to 2018. In addition, he was the
General Coordinator of the Ramadan Forum for Quranic Calligraphy,
organized by the Ministry of Culture, Youth and Community Devel-
opment in the United Arab Emirates from 2009 to 2018. Ghanam
has won many awards, including: the Pioneer Calligraphers Award
at the First Calligraphy Festival in the Islamic World in Tehran, the
Fourth Place Award in the Turkey Competition (IRCICA 2007) Sixth
Session, the Third International Competition Award in the Turkey
Competition (IRCICA), and the Fourth Place Award in the Interna-
tional Competition (Al Burda Award - Fourth Session) in the Emir-
ates.
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Acrylic on canvas
150x150 cm, 2026
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Hossam Ahmed Abdelwahab
Egypt

Hossam Ahmed Abdelwahab (Alexandria 1972), specialized in Ara-
bic calligraphy, ornamentation, and fine arts. He obtained the cer-
tificate of the Higher Institute, Department of Decoration, and a
diploma in decoration, advertising and coordination, in addition to a
diploma in Arabic calligraphy from the Muhammad Ibrahim School
in Alexandria. He also received free studies in fine arts from the
great artist Khaled Hano. He has participated in many international
exhibitions and forums, most notably: the Sharjah Arabic Calligra-
phy Biennial, the exhibitions of the Emirates Fine Arts Society, and
the Dubai International Arabic Calligraphy Exhibition in 2006. He
worked as an Arabic calligraphy teacher at the Sharjah Department
of Culture and in Al Qasimia University within the Katateeb pro-
gram, and he conducted many art workshops in the field of Arabic
calligraphy. He has received several international awards, including
the first place at the Sharjah Islamic Arts Festival in 2011, and the
first place at the Arabic calligraphy competition in Ajman. His works
are collected and distributed in several countries around the world.
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Husam Almatar
Sweden

Husam Almatar (1977) holds a master’s degree in Arabic calligra-
phy. He learned the fundamentals of Arabic calligraphy by studying
the works of great calligraphers and imitating their styles, before
receiving his license (ljazaa) in Arabic calligraphy in 2007 from Pro-
fessors Obaida Al-Banki and Daoud Bektash at IRCICA in Istanbul.
He taught Islamic arts at the Kuwait Center for Islamic Arts for
more than 4 years, whereas several students graduated under his
tutelage.

He has received numerous international awards, most notably: First
award in the Abdul Hamid Al-Kateb competition for Thuluth script
in Syria 2003-2005, First award in the Ramadan Forum for Calligra-
phy of the Holy Qur’an in Dubai in 2010, Golden medal in the Doha
Forum for Arabic Calligraphy in 2010, First award in the Souk Okaz
competition in the Kingdom of Saudi Arabia in 2012, in addition to
participating in the International Competition of the Holy Qur’an
Calligraphy for the Founder’s Qur’an in the Kingdom of Saudi Ara-
bia in 2023.
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‘Muhammad, God'’s chosen one & His mercy’
Inks, acrylic, canson paper

70x100 cm, 2026

134



135

Hassanin Mokhtar
Egypt

Hassanin Mokhtar born in Assiut Governorate in 1979 specializes
in Arabic calligraphy and Islamic ornamentation. He obtained a di-
ploma in Arabic calligraphy in 2004 from the Writing Improvement
School in Giza (Al-Saidiya), then he obtained a diploma in illumi-
nation art in 2007. In addition, he obtained licenses or (ljazaat) in
the art of Arabic calligraphy from the great Moroccan calligrapher
Belaid Hamidi in 2012, and from the great Egyptian calligrapher
Khodair Al-Borsaidi in 2019. Recently, he works as a Master of Ara-
bic calligraphy and ornamentation in a number of educational and
artistic institutions in Egypt. He participated in more than thirty in-
ternational exhibitions and sixty local exhibitions, and his artworks
are held in collections in Egypt and a number of Arab and foreign
countries. Hassanin Mokhtar has received numerous awards and
honors; he also educated and awarded calligraphy certifications to
many students around the world, and authored and participated in
the preparation of books and notebooks specializing in Arabic cal-
ligraphy and ornamentation
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Blue letter space with Saduo
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37x100 cm, 2025
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Hussein Al Mohasen
KSA

Visual artist Hussein Al Mohasen (1971) has been active in the
art world in the Gulf region since his first appearance in 1999
at Al-Janadriya Festival in his native Saudi Arabia, where he has
since then occupied a place alongside the pioneering Saudi art-
ists. Al Mohasen’s sharp-colored stenciled images translate into
continuous and extended narratives of experiences, exploring
the relationship between image and the outer world, reflecting
now the endless transitions of the contemporary between digital
and real, political and social, private and public and the continu-
ous transformation of the Gulf region. Mohasen’s work is visual-
ly global and overcomes regional paradigms, presenting the con-
temporary Arab experience after the fashion of the poetry and
music that inspired him. Hussein Al Mohasen’s work has been
exhibited all over the Middle East since 1999. His most recent
solo and group exhibitions have been held in Bahrain, Kuwait and
the United Arab Emirates. He has taken part in the Qatif Artists’
Group and is a member of the Bahrain Arts Society.
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(be steadfast)

Acrylic and mixed materials on canvas
150x150 cm, 2025.2026
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Hikmat Naeem
Syria

Hikmat Naeem, graduated from the Faculty of Fine Arts at Damas-
cus University - Department of Painting and Photography in 1998,
he has more than 35 years of experience in artistic work and art
education. He has held numerous solo and group exhibitions since
1990 in the fields of plastic art and letterism, and previously served
as a lecturer at the College of Fine Arts, and a professor of drawing,
photography and Arabic calligraphy. He has participated in numer-
ous artistic events, received awards and recognitions, and his works
are acquired in private and public collections around the world. His
calligraphic experience is characterized by combining plastic art
with Arabic calligraphy, through the use of collage, dealing with the
surface of the canvas, and employing colors and letters in an ex-
pressive style that reflects his artistic vision.
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Hakeem Hasan
Tajikistan

Hakeem Hasan a calligrapher passionate about Arabic calligraphy,
known for his (1983) distinguished presence in Arab and inter-
national artistic forums. He has participated in several specialized
forums and festivals, like for example, the Lebanon International
Forum for Arabic Calligraphy in Beirut in 2015, and the Sharjah
Calligraphy Biennial in 2016, in addition to his participation in the
Jordan Festival for Arabic Calligraphy and Islamic Ornamentation in
2014, and the Madinah Arabic Calligraphy Competition in the same
year. However, these contributions reflect Hakeem’s deep interest
in the aesthetics of Arabic calligraphy and his keenness to develop
his artistic experience, furthermore contribute in preserving the au-
thenticity of Arabic calligraphy and enhancing its presence in the
cultural and artistic scene.
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Haider Alaa Al Sayyab
Iraq

Haider Alaa Al Sayyab an Iraqi calligrapher born in 2001, he began
his journey with the art of Arabic calligraphy since his childhood,
where he initially studied under Professor Habib Al-Saadawi, and
then moved to study at the Najafiya School, where he studied the
Thuluth Jali and the Naskh scripts, and currently he is studying the
regular Thuluth script under Professor Qasim Khafaji.

He received the Creativity and Excellence Medal from the Creatives
International Union in Irag. He has participated in several events,
where he displayed his calligraphy works, including: the Violence
Against Women Festival in America in 2021, and the International
Ambassador Competition, Twelfth Session, where he received an
encouragement award for the Muhaqqgaq script. In addition, he has
participated in Alnaba Ala’azeim Festival and Exhibition for Quran
Calligraphers in 2023. He received the Iraqi Calligrapher Award in
Thuluth script in the Ministry of Youth and Sports Grand Competi-
tion for Arabic Calligraphy in 2023, and the Appreciation Award in
the Kawthar Al-Asma International Competition in Rayhani script
in 2024. He also received the third central prize in regular Thuluth
script in the Ambassador International Competition in 2024.
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Allah’s Mighty Power

Inks, ahar paper

54x54 cm, 2026
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Khalid Sbissi

Morocco

Khalid Sbissi a Moroccan calligrapher born in the Taroudant region
in 1987, he works in the education sector in Morocco, and acquire
huge interest towards the field of Arabic calligraphy, especially Mo-
roccan calligraphy. He began his artistic career by self-learning the
Maghrebi script, and then continued to develop his experience in
the Mashriqi script, especially the Thuluth and Naskh scripts, under
the tutelage of the prominent calligrapher Ahmed Al-Amin Al-Zaidi.
He has received several awards, among them the Mohammed VI
Award for Excellence in Moroccan Calligraphy in 2023, and also re-
ceived the Encouragement Award in the Fujairah International Cal-
ligraphy Competition - Moroccan Calligraphy Section in 2025. He
has participated in numerous national and international calligraphy
forums and exhibitions, presenting an artistic experience that com-
bines the authenticity of Moroccan calligraphy with Eastern tradi-
tions. Through his works, Khalid seeks to contribute in preserving
the genuine aesthetics of Arabic calligraphy, as well as evolving its
remarkable contemporary presence.
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100x80 cm, 2026
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Khalid Aljallaf
UAE

A prominent calligrapher who had a distinguish career by participa-
tion in several arbitration committees within prestigious calligraphy
events, where he participated in judging a large number of local and
regional competitions. These participations contributed in gaining
extensive experiences in the field of Arabic calligraphy, and there-
fore, he was appointed as head of the arbitration committee of the
current edition of Sharjah Calligraphy Biennial.

Khalid Aljallaf was born in 1962 and received a Bachelor of Laws
degree from the United Arab Emirates University in 1984. Despite
his studies in law, Arabic calligraphy art became an essential part
of his life, and over time his passion for this art turned into a major
interest, so he began his journey in creating and presenting calli-
graphic paintings that reflect his talent and his deep connection to
Arabic calligraphy.

Aljallaf currently serves as the Head of the Emirates Society for
Arabic Calligraphy and Islamic Ornamentation. He also has a distin-
guished record of participation and membership in Arab art organi-
zations, for example he is amongst the founding members of the
Egyptian Calligraphers Syndicate, in addition to his membership in
a number of associations specializing in the art of Arabic calligra-
phy in Egypt, Iraq and Morocco. However, these participations and
memberships remarkably reflect his obvious presence and extensive
relationships in Arab art scene.
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Destruction
Acrylic on canvas
24x48 inches, 2026
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Khuzaima Ayaz
Pakistan

Khuzaima Ayaz a visual calligraphy artist born in Multan in 2000,
with over seven years of experience in calligraphy. In his works, he
explores the visual structure of language, combining traditional
calligraphy techniques with contemporary vision to present a dis-
tinctive artistic style. His work has been widely recognized, as he
has participated in several prominent national and international ex-
hibitions, including: the “A Thousand Races” exhibition in Lahore
in 2025 and 2026, “Liberation” exhibition in Karachi in 2025, the
“Five” exhibitions in the Emirates in 2026, “Under One Sky” exhibi-
tion in New York in 2025, in addition to his participation in the “In-
fluencers” exhibition in the United Kingdom in 2025. Khuzaima won
the first place in the live drawing competition at the Bilak Centre in
Lahore in 2023, and he currently works as an artist with the Global
Circle in London.
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Aesthetic verses

Gouache colors, schmincke watercolors, gold gouache, 300g
achromatic paper, original Arabic ink

50x65 cm, 2025
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Douadi Ghania
Algeria

Douadi Ghania (Algeria 1986) teacher of General Art Education
at the Republican School of Fine Arts, Batna, Setif Annex. She has
major participations such as: the International Cultural Festival of
Miniatures and Ornamentation in Algeria from 2011 to 2018, an
exhibition at the International Festival of Sama’a Al-Sufi in Setif in
2013, the 10th International Pioneers Festival of Arabic Calligraphy
and Ornamentation in Iraq in 2017, the first Aqaba International
Festival of Islamic Arts in Jordan in 2018, and the sixth edition of
Cairo International Forum for Arabic Calligraphy, organized at the
Palace of Arts in the Egyptian Opera House in 2021. She has won
the second award in Arabic calligraphy in the competition organized
by the Al-Marsa Association at the Islamic Cultural Center in Batna
in 2011, and won the second place in the National Festival of Fine
Arts competition in Biskra, Miniatures and Ornamentation branch,
in 2011. She also won the fourth place in the first National Salon of
Islamic Arts in Batna in 2014.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

Mg ($3lg
il

duiboll 35gdl Lle dlol> . 1984 diwo sdlga oyo o xSl5> ddy5 500 BiLi8
(cldhe ppoua) Sradl Jladdl pawnss diasl Goidll Slwlys)
diw JloeHl sil8 § dezalal dudigahnill Olly ol 85lge 2008 dico
38353)ls puanadl Jlro 3 diww briue LSl 5ol Byiiny 3405 .2020
glandls @83 lollacl 540555 welpalyaally cuiilly Broll Lle dgial
3 cSHlisg das=ll Jodlg il § oasleall o sl § sl
slosdl Hlargas szl bl 8ialall Litleg daill d8)Ladl Laile
Jo3l &sall &> 2017 Ghall § d8s5ills (sl bl Ha) silell
835lag 2011 35Sy &Sl poial) Libsll Glasgall 3 d85530 8
& 5L LaS 2013 deadlwdl poiall iboll Hallall § @Sl dizd

38l baxJly Olaiaialls deadlwdl d8y55)l 8 daiainia ilyos

o3 gilet s dilell olally (dlse Glgll

€ 3> 9 £200 (ol B9 9

Heart star

Gouache colors, watercolors, gold gouache,
200g canson paper, Arabic ink

50x52 cm, 2025
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Douadi Widad
Algeria

Douadi Widad (1984) an Algerian artist specialized in Islamic or-
namentation and calligraphy. She obtained the National Certificate
in Fine Arts Studies, specializing in Visual Communication (Graphic
Design) in 2008, and the University Certificate of Applied Studies
in Business Law in 2020. She has over twelve years of experience
in the field of design and artistic ornamentation on paper, wood
and ceramics, whereas her work is characterized by precision and
creativity. She has participated in several exhibitions in Algeria and
Arab countries, like for example she participated in the Sharjah Cal-
ligraphy Biennial, the Cairo Arabic Calligraphy Forum, and the 10th
Pioneers Festival of Arabic Calligraphy and Ornamentation in Iraq in
2017. She won the first place in ornamentation art at the National
Fine Arts Festival in Biskra in 2011, and the jury award at the Na-
tional Salon of Islamic Arts in 2013. She also participated in special-
ized courses in Islamic ornamentation, miniatures and Kufic script.
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‘Had we sent this Quran on a Mountain’
Ahar paper, black ink

67x59 cm, 2025
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Rasha Kassem Shahbar
Egypt

Rasha Kassem Shahbar (Damietta 1981), an Egyptian calligrapher
specializing in Arabic calligraphy and illumination (tezhip). She ob-
tained a diploma in both Arabic calligraphy and illumination art
(tezhip), and works as a teacher of Arabic calligraphy in Al-Azhar
Al-Sharif schools. Rasha has participated in many international ex-
hibitions and forums; in addition she presented solo exhibitions,
including: (Kufic Divisions) exhibition as part of the Sharjah Islamic
Arts Festival 2015. She has led specialized workshops in Kufic script
and won several awards in international competitions. She also con-
tributed to the restoration of historical calligraphic works, partici-
pated in arbitration and screening committees of prestigious cal-
ligraphy events, and received a license (ljazaa) in Arabic calligraphy
from the Turkish calligrapher Savas Cevik.
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Rachid Irhli

Morocco

Rachid Irhli a Moroccan visual artist and calligrapher, born in Mar-
rakech in 1975. He graduated from the Higher School of Fine Arts
in Casablanca, where he studied between 1999 and 2002, and dedi-
cated his career to fine art and Arabic calligraphy, combining the
authenticity of Arabic letter with a contemporary artistic vision.
He participated in many exhibitions and forums inside and outside
Morocco, most notably the Sharjah Calligraphy Biennial in the UAE
(2024), the Dawaya International Exhibition of Arabic Calligraphy
in Tripoli, Libya (2021), and the International Forum of Arabic Cal-
ligraphy in Gabes, Tunisia (2019). He also participated in artistic
residencies in Morocco, and won the Modern and Contemporary
Calligraphic Arts Award at the eleventh Sharjah Calligraphy Bien-
nial in 2024. His works have been published in a number of artistic
publications, including the book “Supplication with the Attributes of
Allah” issued by the Ministry of Endowments and Islamic Affairs of
the Kingdom of Morocco.
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A verse of Surah Al Imran

Arabic Calligraphy Artwork / Ahar paper & black acrylic ink
65x45 cm, 2026
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Rafah Al-Sabouni
Syria

Rafah Al-Sabouni an artist and mechanical engineer, her passion
for drawing began in her childhood, and she returned to developing
her artistic career in 2019 through the Fujairah Fine Arts Academy.
She received specialized courses in Ruqg’ah script, Turkish Diwani
script, and Jali Diwani script, in addition to training courses in pot-
tery, ceramics, and sculpture, and continued to develop his skills at
the Kalba and Khorfakkan Arts Centers. She has participated in a
number of exhibitions, including: the Fujairah Fine Arts Academy
Exhibition in 2019 and the Dubai International Art Centre Exhibi-
tion in 2024. She participated in the Arabic calligraphy competitions
organized by IRCICA in 2024 and 2025, and has achieved advanced
positions since his childhood, most notably; she won the first place
at the International Children’s Drawing Competition in Hungary in
1984.
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Refat Albawayza

Jordan

Refat Mohamed Bawayza, calligrapher and researcher specializing
in Arabic calligraphy, history and Islamic arts. He holds a PhD in
Islamic History and Arts from Mu’tah University, a Master’s degree
in Islamic Arts, and a license (ljazaa) in Arabic calligraphy from the
Baghdad School. He is a Professor, lecturer and international trainer
in the specialization of Arabic calligraphy art, and member of a num-
ber of numerous Arab and international artistic institutions and
bodies. He has participated in many international festivals, forums
and exhibitions in more than 20 countries, and his artworks and col-
lections are acquired by several Arab and international institutions,
palaces and museums. He has won many awards and honors, and
has published a book and researches specializing in Arabic calligra-
phy and Islamic arts.
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Rim Ali Kalis

Yemen

Rim Ali Kalis an artist specializing in Islamic arts, and practicing
Arabic calligraphy, Islamic ornamentation and graphic design, with a
special interest in the history and culture of Arabic calligraphy. She
received her studies in Arabic calligraphy from the calligrapher Am-
jad. She participated in several art forums and competitions, most
notably: the Sharjah Arabic Calligraphy Biennial, the IRCICA compe-
tition, and the “Maa Sabeel” competition, in which she won the first
place. She provides workshops and training courses in calligraphy
and ornamentation, and seeks to spread the aesthetics of Islamic
arts through her artworks and her artistic brand «Ghazal».
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«In the name of God» Hurufiyya Calligraphy Acrylic on Canvas
130x130 cm, 2026
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Zeyad Heyder AL Muhandis
Iraq

Zeyad Heyder AL Muhandis was born in Erbil in 1967, began study-
ing calligraphy in 1983, and graduated from the College of Engi-
neering at the University of Mosul in 1991-1992. He received a
license in calligraphy from calligrapher Yusuf Dhanoun in 1995, and
participated in many international competitions and exhibitions,
most notably: the first international calligraphy competition in Is-
tanbul in 1986, the Baghdad International Festival in 1987, and the
Sheikh Hamdullah Al-Amasi International Competition in 1996, in
which he won first award in the Thuluth Jali. He also held two solo
exhibitions in Erbil in 1996 and 2004, and received several awards in
the Burda Award, as well as Ramadan Qur’an Writing Forums. In ad-
dition, he participated in local and international judging committees,
and his works are collected in museums in a number of countries.
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Zaid Ahmed Ameen Alathamy
Iraq

Zaid Al Adhami born in 1972, grew up passionate about visual art
and color, and interested in various artistic styles. His long experi-
ence led him to the exploration of Arabic calligraphy, which formed
an important turning point in his career and a remrakbale source
of inspiration. He obtained a Bachelor>s degree from the College
of Fine Arts at the University of Baghdad, Department of Design,
in 1997, and then obtained a Master’s degree in Islamic History
and Civilization from the Islamic University in Minnesota, USA. He
then began studying Arabic scripts and calligraphy. He received
eight awards in arts and Arabic calligraphy, most notably: the first
award in the Burda World Competition for the modern calligraphy
category in 2023, and the first award in the Sharjah Islamic Arts
Festival. He participated in several Arabic calligraphy international
exhibitions and biennials, and contributed to the organization and
management of specialized exhibitions, most notably the «Arabic
Calligraphy Through Ages» project. He also gave lectures in which
he discussed the aesthetics of Arabic calligraphy, its philosophy and
artistic status. In addition, Zaid showed great interest in letterism
paintings.
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Sabeena Shajahan

India

Sabeena Shajahan, an artist specialized in Islamic arts. In her works
she combines Arabic calligraphy, with ornamentation, and illumi-
nation (tezhip), blending traditional techniques with meticulous
details and contemporary vision. She holds a Master of Business
Administration from Bharatiyar University between ( 2012 -2014),
and a Bachelor of Business Administration between (2009 - 2012).
She is proficient in Ruq’ah and Naskh scripts, in addition to design,
ornamentation and illumination (tezhip). Her works reflect both
realistic and modern art. She has participated in the National Day
Exhibition in Dubai in 2025, and the International Studio Art & Ex-
hibition Exhibition in 2025. She also won an award at the Chinese
New Year ceremony in the United Arab Emirates in 2025, which was
held at the Coca-Cola Arena.
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Surah Al-Zalzalah

Mushafi Kufic script on naturally sized/
treated paper (Waraq Muqahhar)
48x48, 2026
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Sarah Syed Abidi

India

Sarah Syed Abidi a professional calligrapher, has been practicing
the art of Arabic calligraphy since 2016, and is a member of the
Arab Youth Council affiliated with the Abu Dhabi Arabic Language
Centre. Her artwork is presented in diverse styles that combine
traditional and contemporary Arabic calligraphy, including: calli-
graphic paintings, murals, logo design and art projects. She has
participated in a number of artistic and cultural initiatives, most
notably designing the logo of the late poet Ahmed Bousnida in
cooperation with Dubai Culture, and designing the logo of the
late writer Maryam Juma Faraj, in addition to her participation in
filming Arabic calligraphy works in cooperation with Sharjah TV.
Channel during the Arabic Language Conference at the University
of Sharjah, where she presented works that included poems by His
Highness Sheikh Dr. Sultan bin Muhammad Al Qasimi, Member of
the Supreme Council, Ruler of Sharjah. She also collaborated with
the Sheikha Khawla Arts Foundation on illustrated artworks, and
participated in several public calligraphy workshops organized by
local and international organizations.
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Ink on traditional ahar paper
72x40 cm, 2026
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Saman Kaka Diwana Hussein Barazanchi
Iraq

Saman Kaka Diwana Hussein Barazanchi born in 1977, he began
studying calligraphy under Professor Zyad Al-Muhandis and re-
ceived his certification from him. He has participated in numerous
local and international events, including the first Erbil Calligraphy
and Ornamentation Festival in Erbil in 1997 and the Dubai Forum
for Quranic Calligraphy in Dubai in 2007. He has participated in the
IRCICA International Competition for Arabic Calligraphy in Istanbul
from the fourth to the tenth session, and won first prize in Naskh
script in the Mir Emad Al-Hassani competition. He also participated
in the tenth edition of the Sharjah Calligraphy Biennial. He won the
first creativity award at the third Kirkuk Festival of Calligraphy and
Ornamentation in 2025.
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Most of anything, prone to dispute
Ahar paper, ink, iietidal script
75x50 cm ,2025
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Sami Zain Al Ghawi

Sultanate of Oman

Sami Zain Al Ghawi an Omani calligrapher, whose passion for art
began by realistic drawing and portraits, before turning to Arabic
calligraphy art in the late 1980s. Then in 1992, he moved to Is-
tanbul, where he studied under the guidance of calligraphy Master
Hassan Chalabi and passionately learned the basics of Arabic cal-
ligraphy. In 1998 he returned back to Istanbul and received train-
ing from calligrapher Mehmet Ozcay, this time delving into pen
sharpening, ink preparation, and painting/softening papers, and
he still continues to learn from him. He has participated in several
exhibitions and competitions inside and outside the Sultanate of
Oman, during which he won a number of first, golden and honorary
awards, to continue his journey in serving Arabic calligraphy art and
elevating his individual artistic experience.
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Japanese ink on ahar paper
95x65 cm, 2026
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Sulaiman Khaled Alismail
Syria

Sulaiman Khaled Alismail (Syria 1999), began learning Arabic callig-
raphy art at an early age on an individual basis, and then continued
his studies under the tutelage of calligrapher Jumaa Muhammad
Hamabhir. He has participated in many local and international events
and competitions, and received an award in the IRCICA International
Arabic Calligraphy Competition, and an award in the “Ayat” com-
petition in Dubai. He also participated in the “Letters in the Face
of Bullets” exhibition in Damascus, the Sharjah Arabic Calligraphy
Biennial, and also participated in writing the Palestine Quran. He
works as an Arabic calligraphy instructor, and has led several educa-
tional workshops. His works are among prestigious collections both
inside and outside Syria.
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Samah Arafat

Jordan

Samah Arafat (1984) Jordanian artist and researcher specialized in
traditional Islamic arts, architecture and archaeology. She obtained
a Bachelor of Arts in Traditional Islamic Architecture from Al-Balga
Applied University in 2006, and then a Master of Science in Ar-
chaeology from the University of Jordan in 2019, with a thesis on
the revival of Islamic windows. She works in the fields of Islamic or-
namentation, Arabic calligraphy, illumination, design and ceramics.
She participated in local and international exhibitions and festivals,
most notably: the Sharjah Biennial of Arabic Calligraphy in 2010
and 2016, the Jordan Festival of Arabic Calligraphy in 2014, the
Cairo Biennial of Arabic Calligraphy and Islamic Ornamentation in
2017, and the Aqgaba International Festival of Islamic Arts in 2019.
Samah also participated in exhibitions in Morocco, India and Leba-
non, and has authored books and researches specializing in Islamic
art and ornamentation.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

glimill Jsle cliws

Q.\)gl

Lle dlols 1990 diw sdlgs oo duaindl Aoyl duidadd &b
lgrazxi ola Jl Ceoimly (3531 o sl seSUl Sedll v rin § Bolgds
Moo 983l 3wl 3y Lle @il gl bl o8 dsaslusdl o siall
dagyall Heuslly (gp2ll bl Ollges Jswol Cili Cas olanll Goyld
A9y 53lg sundl deling 04859 Brodl delivog w933l 9 laing
il labLis Jés (yo Canguols duslils deogSall yilgally Jlall cro

dpodlwdl Hoidlly (yp=ll bl Heisy aloimdl jyi=is sis (§ eul=ills

e T S fig
Sl o G o 40050
Al it L

i 1 A

SRR TS Folisd DL v
s A T Sn Sss SeSATE

i A
e SRR

(Jase ool e ] pell) cles

23 a3 48555 (g5 u> 3880 29
Supplication

ahar paper, Arabic ink, ornamentation,
gold 23 Karat

80x70 cm, 2025

180



181

Sana Adel AL Nana

Jordan

Sana Adel AL Nana (1990) a Palestinian artist, of Jordanian na-
tionality. She holds a degree in electrical power engineering from
Jordan, known for her great interest in Islamic arts and Arabic cal-
ligraphy. She studied under the guidance of Professor Dr. Muham-
mad Farouk Al-Haddad, where she received the fundamentals and
skills of Arabic calligraphy and the arts associated with it, including
the art of Ebru, paper making, marbling and the making of ink and
ornamentation. She has led workshops and lectures specializing in
these arts, within a number of governmental and private forums
and departments, and through her remarkable artistic and educa-
tional activity, she has contributed to the spread and promotion of
Arabic calligraphy and Islamic arts.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

Ll JS oloses
Gl

u_n_o).w.” sl LS dJ|)l>.t| ))J| oo LSy3 3 (o..x.mo 1983 ‘::Lc Mg
lgio Ja.'x.” 13 ddgallg d..JM.” ulS)Lu.A“ oo vasll dg 2025 ‘al.c ian
Las 2024 Slaiaially p2ll Bl Josll il Glases  4iS,Line
bl b olaay Gile) 33 3 easSIl ohall HUS § aisylines By
2012 (puS)

2024 8y3i0)l Liprall 3 iyl Cimenall GUS) Aol dayLusally 5315
i gl B> 3 ol Byl Ao § Js¥ 35ll e Juolog
i Bl @5,La) Giile 3 Jeo¥l odl & oY 855laly 2023
& ol diluall 3 gradlly il S 3 Aol s3Lally 2022
2014 &g

sedall soadl Gioll e k5.\1.1.9.,.” dl.:l./.”)o

24 5Ll Ca il L iallg

The Basmala in Naskh script

Naskh script

Traditional Japanese ink on handmade ahar paper,
illuminated with 24-karat gold.

52x25 cm, 2025
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Seerwan Kamal Ali
Iraq

Seerwan Kamal Ali born in 1983, living in Tirkiye, his most promi-
nent achievement is writing the entire Holy Quran in 2025. He has
many local and international participations in calligraphy events,
including his participation in the Algiers International Festival of
Arabic Calligraphy and Miniatures in 2024. He was also honored to
participate in writing the Holy Quran in Dubai (Ramadan Forum for
the Holy Quran Calligraphy) in 2012.

He won the International Competition for Writing the Holy Quran
in Madinah in 2024, and recipient of the first award in the Fujairah
International Competition in Naskh script in 2023, the first award
at the Sharjah Calligraphy Biennial in 2022, and the second award
in Thuluth and Naskh scripts at the International Competition in
Saudi Arabia 2014.
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26x32 cm, 2025
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SELCEN BELGIN BALIKCI
Turkey

Selcen Belgin Balikg Turkish artist specialized in illumination art,
was born in Afyon and completed her education in Bursa. In 2002,
she took tezhip (illumination) lessons from Emel Tiirkmen. She
completed her education in 2008 with the 4-year education she re-
ceived from Fatma Ozcay within the Classical Turkish Arts Founda-
tion. Selcen Balikgi holds an «Artist Card» from the Ministry of Cul-
ture and Tourism, and she continues her works in Istanbul. She won
the third place at the Burda International Illumination Competition
in 2011, and first place in 2014 and 2015. She participated in many
international exhibitions and events, most notably the Holy Quran
Forum in Madinah in 2011, and won the first place in the Burda
International Illumination Art Competition in 2014 in the United
Arab Emirates.
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40x40
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Shazia Ehsan

Pakistan

Shazia Ehsan an artist specializing in Islamic lllumination (Tezhip).
She began her artistic journey in 2020, and developed her experi-
ence through specialized study, practice and professional training in
both Turkey and the UAE. She focuses on preserving the beauty of
Islamic artistic traditions and presenting them in a contemporary
style, with particular attention to Islamic architecture, ornamenta-
tion and tezhip. She holds a Bachelor of Arts degree from Peshawar
University, in addition she has accomplished specialized studies in
the Holy Quran, interpretation, recitation and Arabic language, and
received a certificate in graphic design from Zaabeel Institute in
Dubai. Shazia has been also pursuing advanced studies in Islamic
engineering since 2023. She participated in a number of exhibitions
in the UAE, most notably: the Artzar Exhibition in Dubai 2025, the
Fujairah School of Arabic Calligraphy and Ornamentation Exhibition
in Fujairah 2024, and the Students, Exhibition at Sharjah Arabic
Calligraphy Square in 2024.
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Surat al Ahzab

Dewani and Dewani Jali Script
Handmade Natural paper
Japanese and Schmincke ink
halkar ornamentation and Gold
75x100 cm, 2026
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Shaher AlTareef
Syria

Shaher AlTareef (Homs 1984), a calligrapher and teacher of Ara-
bic calligraphy within the (Katateeb) program at the Department of
Culture in Sharjah. He obtained a diploma in applied arts in Damas-
cus in 2005, specializing in Arabic calligraphy, and achieved the first
place at the calligraphy department. He was also honored by the
Syrian Ministry of Culture for his excellence in the field of Arabic
calligraphy and illumination (tezhip). He studied under the guidance
of calligrapher Adnan Al-Sheikh Othman, and continued his stud-
ies at the Institute of Applied Arts in Damascus with calligrapher
Shukri Kharsho. He has participated in several international and lo-
cal exhibitions and forums, including the Sharjah Arabic Calligraphy
Biennial and many of his works have been acquired by the Syrian
Ministry of Culture and various artistic institutions.
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AlFatih Prophetic Prayer
Schmincke ink, silk paper
36x56 cm, 2026
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Charafeddine El Gharras

Morocco

Charafeddine El Gharras (Morocco 1990), Moroccan artist spe-
cialized in calligraphy, ornamentation, research, and the revival of
Moroccan-Andalusian manuscripts. He graduated from the Insti-
tute of Traditional Arts in Marrakesh, and then continued his train-
ing at the Academy of Traditional Arts in Casablanca, specializing
in Arabic calligraphy. His artistic experience began by combining
between Arabic calligraphy and wood carving, and since 2020 he
devoted himself particularly to researching Moroccan-Andalusian
manuscript heritage, producing works of calligraphy and ornamen-
tation inspired by this heritage. He has participated in numerous art
exhibitions and forums in Morocco and Turkey, most notably the Fez
International Festival of Arabic Calligraphy, and the first exhibition
of Moroccan calligraphy at Sultan Muhammad Al-Fatih University
in Istanbul. He also presented workshops and specialized lessons in
Moroccan Andalusian calligraphy, and conducted academic research
in calligraphy and ornamentation arts, continuing his efforts to doc-
ument such magnificent heritage and teach it to the new upcoming
generations.
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Affection and Mercy

Mushafi Kufic calligraphy with biomorphic illumination.
Materials: Yellow crushed gold 22K,

green crushed gold 18K. gouache paints and ink
50x50 cm, 2026
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Sharefa Suleiman Ali Al-Asfour

Kuwait

Sharefa Al-Asfour born in Kuwait in 1980, currently serves as a
consultant endodontist at Kuwait’s Ministry of Health. She holds a
Bachelor of Dental Surgery from Cairo University (2003). Along-
side her medical career, she has devoted significant focus to Islamic
art since 2016. She received specialized training in Turkish Islamic
ornamentation, geometric and floral design, and Kufic calligraphy
under leading artists and instructors, among them are Turkish In-
structor Dilar Yarci, Turkish ornamentation Master Necati Sancak-
tutan, and Master Hanaa Hijazi during the period from 2016 to
2019. Her artistic portfolio includes prominent exhibitions and cul-
tural forums locally and internationally, like for example the Islamic
Arts Festival (Irtigaa) in Sharjah in 2022, the Arabic Calligraphy
Exhibition in Kuwait - Al Hamra in 2023, and the Modern Islamic
Art Exhibition in Kuwait in 2023. She also took courses in geomet-
ric and floral ornamentation at the Centre for Islamic Design Arts
in London, UK in 2018. She has also led numerous workshops for
both adults and children, among them the Turkish-style floral or-
namentation workshop, Level 1, in 2020.
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Modern floral, Roman, and Helkar ornamentation in
gold, gouache colors

60x60 cm, 2026
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Shaikha Almatrooshi
UAE

Shaikha Almatrooshi a prominent Emirati artist, specialized in il-
lumination art, besides her passion for various fields of art. She
believes that art is the language of expression that reveal emo-
tions, calm and joy. Shaikha graduated from the Higher Colleges of
Technology in Sharjah in 2004 with a degree in Medical Laboratory
Technology. She then continued her passion for art through join-
ing specialized courses, workshops, as well as through self-learning.
Her experiences varied between painting on glass, pottery, fabric,
decoupage, paper quilling, plaster casting, pottery, screen printing,
watercolors, alcohol, and resin. In 2011, she has participated in the
first paper-quilling art exhibition in the UAE, then in 2022 she par-
ticipated in Sharjah Calligraphy Biennial, showcasing six paintings
as part of the “Hymn of Gold” exhibition. In addition, she also took
part in the eleventh edition of the Biennial in 2024. And since 2019,
she has continued to study ornamentation and calligraphy with
Master Musab Al-Douri at the Sharjah Centre for Ornamentation

and Calligraphy.
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An authentic hadith (A Person is with who they Love)
Jali Thuluth, Handmade paper, Acrylic black ink
33x47 cm, 2026
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Seyma Nur Diizenli
Turkey

Seyma Nur Diizenli was born in Erzurum in 1994. After complet-
ing high school, she turned to memorizing the Holy Quran, and
then continued her academic studies in 2015. She began studying
Arabic calligraphy under the tutelage of calligrapher Omar Farouk
Ozogul, specializing in Thuluth, Naskh and Jali scripts, and received
her license in Thuluth script in 2020. Seyma continues her artistic
journey through her commitment to classical calligraphy styles, with
particular attention to mastering its aesthetic rules and preserving
its authentic traditions. In addition, she has also participated in ar-
tistic and educational activities related to Arabic calligraphy, seeking
to consolidate its presence as an art that combines precision, crea-
tivity and Islamic heritage.
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So race to do good deeds.
Acrylic on canvas
100x80, 2026
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Shaimaa Hitou
Germany

Shaimaa Hitou a graphic designer and a calligrapher. She holds a
diploma in graphic design, and her work combines modern design
with the art of Arabic calligraphy. Shaimaa is specialized in Kufi, Di-
wani, Diwani Jali and Mabsout calligraphy. She is also interested in
research about the history of calligraphy, and is currently working
on extracting the Hijazy script. She has contributed to the design
of “Al Darwish” font extracted from the Qandousi script and has
designed and programmed a complete Arabic typeface (shiyam).
Shaimaa has experience in designing book covers, logos, paintings,
and children’s books. In addition, her artistic projects, reveal great
interest in Iranian Islamic and geometric ornamentations.
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Surat AlNoor ( Verse 34 — 44 )

Naskh Script Size 09 — Water based inks on Natural ahar paper
63x55 cm, 2026
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Safoh ALMustafa
Syria

Safoh ALMustafa (1984), prominent artist and calligrapher. He
graduated from the Higher Institute of Applied Arts in Damascus
in 2006, and obtained a degree (ljazaa) in Arabic calligraphy in the
Thuluth and Naskh scripts in Istanbul in 2014 under the tutelage
of Professors Hassan Chalabi, Farhad Korlu and Mumtaz Durdu. He
won the first place in Thuluth script at the Gaziantep competition,
and also received several awards within the IRCICA competitions,
the Future Masters competition, the Konya competition, and the
Baraka competition. He has participated in three consecutive edi-
tions of the Sharjah International Biennial for Arabic Calligraphy,
in addition to exhibitions in Pendik and Uskiidar in Istanbul. He has
been working as a teacher of Arabic calligraphy in visual arts insti-
tutes in Istanbul for eight years, and is proficient in Thuluth, Naskh
and Ta’leeq Jali scripts, in addition to his remarkable experience in
teaching Arabic calligraphy arts.
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Moroccan decorative artwork on canvas, entirely handcrafted
Schmincke inks, Abstract inks, acrylic paint, and imitation gold leaf
100x80 cm, 2025
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Safia Izougarhen
Morocco

Safia Izougarhen a Moroccan artist specializing in Moroccan Is-
lamic ornamentation, born in the city of Kenitra in 1972. She
dedicated her career to researching Moroccan geometric or-
namentation, and in recent years has turned to conceptual art,
with a particular interest in reviving the aesthetics of Moroccan
ornamentation heritage. She completed ornamentation works
within the private collections of the Moroccan Royal Palace, and
for a number of princes, ministers and ambassadors, she also
designed more than sixty original paintings for the manuscript
“Dalail al-Khayrat wa Shawariq al-Anwar”, and contributed to
the production of the book “Du’a bi Asma’ Allah al-Husna” is-
sued by the Ministry of Endowments and Islamic Affairs. Sa-
fia received the Mohammed VI Honorary Award for On Paper
Moroccan Ornamentation Art in 2020, and was chosen as a
member of the award>s jury in 2026. She also participated in
exhibitions and cultural projects organized by ISESCO and the
Ministry of Endowments, and continues to contribute to the

preservation and development of Moroccan ornamentation arts.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

e

Coosl

o SgueSIl dwrin el Lle dol> 1983 ple sdlgs s
s3] 3 Jol duwrige Jasis 2007 ple d8)Lal 3 &Sy s08l dsolall
Cilis dposlwdl 48550l 59§ Cunani dnosl Josridl lsy s
2016 algcl s (2ol sy Bl za Sl Skl Gl Siliyai
0938 3530 3 &5l dpewrigll Byl Lle a5 oS 20195 2018,
& duninio s § Sl 2018 ple oad) § dsoslusdl auoliail
cilolgg 20195 2018 > Ssleall oSl binlly dldl Caylo3ll
BLal Latle § <SHls 2023 ple dwrigl B3l lawys
ils 112025 ale CuoSll § Jo3l €093 sdrzas 2024 ple bzl

ey JUabSU by dgid Liyg e LaS w55 d4id ol Lie

olacl

Al Olac ¥l & heil zo 8Ll 5005 JI Blsdls somill Joxis o>
Juolodlg slaiodl 888 Husss

20325 9 S el 9 ddle olgll

) Sow 3l yadly

Branches

When flowers and leaves become symbols of life, with the continuity
of branches reflecting the idea of extension and connection.
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Taibah Sulaiman AlAsfoor

Kuwait

Taibah Sulaiman AlAsfoor (1983), holds a Bachelor of Science
degree in Computer Engineering from the American University in
Sharjah (2007) and works as a senior engineer in a Kuwaiti oil com-
pany. She specialized in Islamic ornamentation arts and received
training in the Turkish style with artist Dilara Yargi during the years
2016, 2018 and 2019. She also trained in geometric and floral or-
namentations at the Islamic Design Arts Center in London in 2018.
Taibah has participated in workshops specializing in floral ornamen-
tations and Mamluk Kufic script during 2018 and 2019, and she
continued her training in geometric patterns in 2023. Furthermore,
she has participated in the Sharjah Calligraphy Biennial in 2024 and
the first “Noon” exhibition in Kuwait in 2025, in addition to other
artistic participations. She also led art and craft workshops for chil-
dren and adults.
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And be patient, [0 Muhammad], and your patience is
not but through Allah

Black ink on cardboard

88x61 cm, 1446
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Ameur Ben Jeddou

Tunisia

Amer Benjeddou (1954), a Tunisian calligrapher who devoted an im-
portant part of his experience to the Kairouan Kufic script. He began
studying calligraphy systematically under the supervision of calligra-
pher Mohammed Yassin Mutair, and participated in numerous inter-
national competitions and exhibitions, including the Sharjah, Kuwait,
and Gabes forums and the IRCICA International Competition. He
won the third award in Kufic calligraphy at IRCICA in 2010, and he
also participated in preparing an educational curriculum for the Kair-
ouan Kufic script and published a booklet specializing in its rules. He
supervised a number of training courses and contributed to transfer-
ring his experience in this field to the digital environment, combining
research, documentation, education and creativity in his practice
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Amer Sulaiman Saadoun
Syria

Amer Sulaiman or «Al Tayeb Amer» as he is known artistically was
born in 1971. He is an artist and creative consultant for arts and
multimedia. Al-Tayeb Amer has over 30 years of experience (22
years in the United Arab Emirates). He is member of the Syrian Fine
Arts Association and the Emirates Arabic Calligraphy Society. He
participated in several local and international exhibitions, including:
the Sharjah Arabic Calligraphy Biennial, the Casablanca Biennial, in
addition he has held a solo exhibition entitled «The Color of Hope»
in Dubai.
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Abbas Ali Bomejdad
KSA

Abbas Ali Bomejdad (1976) holds a bachelor’s degree in art educa-
tion, works as an art education teacher, and heads the Arabic Callig-
raphy House in Al-Ahsa. He has participated in numerous art events
and exhibitions, most notably the Sharjah Calligraphy Biennial in
2018. He has received several awards and recognitions in calligra-
phy field among them, the Silver Palm Award in Visual Arts for the
Gulf Cooperation Council countries in 2011. He also participated in
the arbitration field and was a member of the judging committee
for the Sultanate of Oman calligraphers annual exhibition competi-
tion in 2018.
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Abbas Yousif

Bahrain

Abbas Yousif a Bahraini visual artist and writer, born in 1960, holds
a Bachelor of Arts degree in Arabic Literature from Qatar University
in 1982. He served as Head of the Arts and Exhibitions Depart-
ment at the Bahrain Authority for Culture and Antiquities between
2007 and 2015, and since 2024, he has been managing a technical
training and rehabilitation project for young people. His practices
range from drawing, calligraphy, fine art printing, art bookmaking,
and collage, with a particular interest in literature, poetry, heritage
texts, and Sufi literature. His works are held in museums and local
and international art collections, including: the British Museum, the
Sharjah Art Museum and the Bahrain National Museum. He also
published a number of art books, and his project is mainly charac-
terized by the overlap of literary knowledge with the visual practice,
combining intellectual contemplation with aesthetic research.
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Abdul Baki Bin Abu Bakar
Malaysia

Abdul Baki Bin Abu Bakar is known as one of the most prominent
contemporary names in the field of Islamic calligraphy and writ-
ing Mushaf, as he has more than thirty years of experience in the
arts of calligraphy, with a special interest in Southeast Asian Jawi
manuscripts as well as historical manuscripts. He holds the posi-
tion of Head of the International Qur’an Department, Head of the
Malaysian Qur’an Calligraphers, and also manages the Malaysian
Calligraphy Institute “Diwani Kraf”. He was a key contributor to the
production of Mushaf Malaysia, Mushaf Dubai, and Mushaf Ar-Ra-
syid, also he was entrusted with hand-writing Royal Invitation Let-
ters in Malaysia. He has received prominent international awards,
including: the Burda Award in the UAE 2024, and first place in the
Souk Okaz Arabic Calligraphy Competition in Saudi Arabia 2016. He
has participated in international forums and exhibitions, including:
the International Calligraphy Exhibition in Moscow 2016, and the
International Forum for Calligraphers of the Holy Qur’an in Dubai
2015-2017. He is currently leading a Research and Development
project on the «Rules of Proportion» and visual characteristics of
Southeast Asian Jawi manuscripts to preserve regional calligraphic
identity.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

Olisly

3 00s0l9 wissrasdl pole (§ polis Lle Juol> 1980 sdlgn oo
Slwbly plells Sluslyll § Ohblgddl o sae cils Jl wosidll
sl bl (o) 8Ll 3850 oo ] slgds le o> duclaixdl
o lly dulnall Slislusally Lslzall o spasll 3 el d8,LaN g
Ll bl bseally 2014 4,550l bl A8,Lall (bs2e ol o
Joall «ola> 3302 GAx=09 2019 Ul axlo] § g3 Lle s sl
Ay 32ll bl e 35e Sl spiy 2021003 drols (3 gpell Ll

los Gl dsdylly illy o ilsslly il aia

o Bygww

(s 9 &l8) G e s>

Surat Yaseen

INK ON PAPER (THULUTH & NASKH)
100x60 cm, 2026

216



Abdul Jalil Hazrat Shoaib

Pakistan

Abdul Jalil Shoaib born in 1980, holds a diploma in computer sci-
ence, a bachelor’s degree in arts, along with several certificates in
mathematics, science, and social studies. He received a certificate of
achievement from the Sharjah Center for Arabic Calligraphy and Or-
namentation in 2011, and a number of certificates of appreciation
from cultural and artistic institutions in Sharjah. He has participated
in many local and international exhibitions and competitions, most
notably: the Sharjah Calligraphy and Ornamentation Exhibition in
2014, the National Exhibition of Arabic Calligraphy “Noor Ala Noor”
in Islamabad 2019, and the “Sareer-e- Hama” International Exhibi-
tion of Arabic Calligraphy at the University of Lahore 2021. Abdul
Jalil is distinguished by mastering several Arabic scripts, including:
Thuluth, Diwani, Naskh, Ruq’ah, and Jali Diwani.
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Diwani calligraphy, written with Schmincke ink on natural
ahar paper

65x65 cm, 1448
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Abdul Haq Khayaluddin

Pakistan

Abdul Haq Khayaluddin a Pakistani calligrapher and artist living in
the United Arab Emirates, born in 1975. He obtains a distinguished
experience in the field of classical Arabic calligraphy, as he received
the fundamentals of this art from calligrapher Muhammad Farouk
Al Haddad, and he was keen to master a number of Arabic scripts,
including Ruq’ah, Diwani, Jali Diwani, Naskh, Thuluth and Sunbuili.
He has participated in several art courses at the Sharjah Center for
Arabic Calligraphy and Ornamentation, and obtained specialized
certificates in various types of calligraphy. He has participated in
several editions of Sharjah Arabic Calligraphy Biennial, in addition
to international exhibitions in Pakistan, including the calligraphy ex-
hibition in Lahore and Islamabad, and numerous local exhibitions in
the UAE. Through his participations, he contributed in spreading
the aesthetics of Arabic calligraphy and enhancing its artistic pres-
ence.
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70x40, 2026

220



221

Abdulrahman Aziz Shaker Al Samaraei
Iraq

Abdulrahman Aziz Shaker specializing in Arabic calligraphy, he re-
ceived the basics of calligraphy from his father since childhood, and
continues his studies under Professor Zyad Haidar Al-Muhandis. He
holds a master’s degree in communications and computer engineer-
ing, and received written ljaza from the renowned calligrapher Ha-
mid Al-Amidi. He is a member of the Iraqi Calligraphers Association
and its administrative body in Samarra, and an honorary member of
the Kurdistan Calligraphers Association. He has won local and in-
ternational awards, including: second award at the Kurdistan 2009
competition, and the first honorary award in the Jali Diwani script
at the IRCICA 2018 competition. He participated in Arab forums
and exhibitions, held four solo exhibitions, and continues to offer
specialized workshops in Arabic calligraphy.
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Abderrahim Zhairi

Morocco

Abderrahim Zhairi (Fez 1988) Moroccan artist specialized in Ara-
bic calligraphy, Islamic ornamentation and illumination art (tezhip).
He studied English literature at the Faculty of Arts and Humani-
ties in Fes-Saiss, then continued his studies in Arabic calligraphy
and Islamic ornamentation at Al-Qarawiyyin University in Fes. He
worked as a professor of ornamentation and painting specialized in
Thuluth script, and currently works as a gilding artist at the Royal
Court inside the Royal Palace in the capital, Rabat. His artworks are
held in collection by private collections and cultural institutions, in-
cluding works acquired by the Qatari Ministry of Endowments and
Islamic Affairs, and the Museum of the Prophet’s Biography at the
headquarters of the ISESCO organization in Rabat, in addition to
Thuluth script artworks acquired within the collections of the Mo-
roccan Ministry of Endowments. He participated in many national
and international exhibitions, and led specialized workshops on Ku-
fic script in Morocco and Turkey.
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Abdulrazzak Mohammed AlMahmoud
Syria

Abdulrazzak Mohammed AlMahmoud (1980), prominent calligra-
pher and logo designer. He holds a diploma in applied arts - De-
partment of Arabic Calligraphy from Damascus, and has more than
17 years of experience in teaching the Arabic calligraphy art. He
has participated in numerous festivals and artistic events inside and
outside the UAE, and won prominent local and international awards
in Arabic calligraphy competitions, most notably: the first award in
Diwani Jali script in Istanbul in 2013 and 2022, the first award in
Diwani script in the Fujairah International Competition in 2022, the
Authentic trend Award in the Sharjah Calligraphy Biennial in 2022,
in addition to the Okaz Competition awards in Saudi Arabia in 2014
and 2018, and the first award in the Ragim Competition in Qatar
in 2024.
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Abdelfattah Taha Younnis
Egypt

Abdelfattah Taha Younnis born in Menoufia Governorate in 1993,
specializing in Arabic calligraphy arts. He obtained a diploma in
Arabic calligraphy in 2012, however he has received the fundamen-
tals of this art from his father, who was his first instructor, he then
continued his artistic career, and obtained a license (ljazaa) and
distinction in Arabic calligraphy from renowned calligraphy Master
Khodair Al-Borsaidi. Abdelfattah works as a banker at Abu Dhabi
Islamic Bank, in addition to his artistic practice in the field of Ara-
bic calligraphy. He is a member of the Egyptian General Syndicate
for Arabic Calligraphy, and has received ten local and international
awards in recognition of his creativity and artistic excellence. He has
participated in more than sixty Arabic calligraphy local and interna-
tional forums and exhibitions, and also led many art workshops in
a number of Arab countries. His artworks are held in collections by
entities and individuals in Arab and foreign countries. In addition,
he received many certificates of appreciation and recognition both
inside and outside Egypt.
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Abdelmalik Nounouhi

Morocco

Abdelmalik Nounoubhi is a Moroccan visual artist, born in 1971, who
lives and works in Paris, France. After studying mathematics, he
devoted himself fully to the art of the Arabic letter and to paint-
ing. Through his work, he transforms the letter into a poetic archi-
tecture. A self taught artist, his approach reimagines the letter as
an organic, living sculpture, an entity in constant reinvention while
preserving its profound original essence.

Since 2000, Nounouhi has exhibited his work in galleries across
France and a round the world. He regularly takes part in Arabic cal-
ligraphy and contemporary art festivals, including the Dubai Ara-
bic Calligraphy Biennale in 2023, the Dwaya Art Exhibition in 2022
(Tripoli, Libya), the Sharjah Biennial for Arabic Calligraphy in several
editions and 2010 (United Arab Emirates), as well as the Interna-
tional Festival of Arabic Calligraphy in 2010 and 2009 (Algeria).
Whereas, his works are distinguished by the interaction between
the letter, color and space, in a vision that combines authenticity
and modernity.
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Abdul Wahab Ashraf

Pakistan

Abdul Wahab Ashraf born in 1988, he works as a teacher of Arabic
calligraphy and tezhip arts at the Mus’haf Academy of Fine Arts,
and specializes in writing the Holy Qur’an in classical Kufic script.
He has participated in numerous local and international exhibitions
in Pakistan, Algeria, Saudi Arabia and the United Arab Emirates,
most notably the Sharjah Calligraphy Biennial 2024 and the Dubai
International Arabic Calligraphy Exhibition 2023. Abdul Wahab
seeks to highlight the aesthetics of Arabic calligraphy and Islamic
ornamentation arts.

He won the fourth award at the lllumination and Miniatures Festival
in Algeria in 2012, and third award from the International Associa-
tion of Islamic Arts in the United States of America in 2026.
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Othman Ahmed Al Essa
KSA

Othman Ahmed Al Essa born in Al-Khobar in 1990 and resides in
Al-Majma’ah Governorate in the Riyadh. He studied Arabic calligra-
phy under a group of renowned calligraphers, including: Nasser Al-
Maimoun, Abbas Al-Baghdadi (may God have mercy on him), and
Mustafa Nakhsh, and he received two licenses in Thuluth and Naskh
scripts from Masters Nasser Al-Maimoun and Abbas Al-Baghdadi.
He participated in the Youth Club Exhibition for Arabic Calligraphy
in 2010, and the Cairo International Book Fair in 2014. He also par-
ticipated in the King Fahd Complex Exhibition and Forum for the
most famous calligraphers of the Holy Qur’an in 2011, and wrote a
number of pages of the Holy Qur’an. He won the sixth place in the
Thuluth script category at the «A Script from Our Heritage» com-
petition in Saudi Arabia.
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Essam Abdel Fattah
Egypt

Essam Abdel Fattah (Cairo 1962), Egyptian calligrapher and re-
searcher. He studied Arabic calligraphy and illumination (tezhip)
under the guidance of the Master of calligraphers, Muhammad Ab-
del Qader, and graduated from the Khalil Agha School, achieving ad-
vanced positions in both Arabic calligraphy and specialty diplomas.
He worked as a professor of Kufic script, ornamentation and illumi-
nation (tezhip), and as a lecturer at the Arabic calligraphy depart-
ment at Al-Azhar University, and participated in the management
of associations specializing in Arabic calligraphy. He held exhibi-
tions and workshops inside and outside Egypt, and won prestigious
awards, most notably: the Medal of Merit from the President of the
Arab Republic of Egypt, and the first place in the IRCICA Interna-
tional Kufic Calligraphy Competition. He has several publications
and his artworks are among the collections of Arab and interna-
tional museums.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

saxl Jube

43940

3 Aol 051all &4lS o 235 1988 sdlsa Do (S0 blbng 0lis
28bug #3Sun o o g2l bl dolaial 3.3 8 W esiyg >
ol ball oo Blogiune &Sy diuls Slplie S oo dipsas
Il o sl dedpsall Ololiall J] dllacl sizws deeslusyl dslazlly
oslzall o spazll § Dl Sroleo Gy i3] ] Suall oo sy
CasSlly Shledl § &338 Gosleo o Cuagdly ddsll dall Sl l=ally
e Juam oaiall B Cinte § €bsiiy Clsgane» loto solids
CagiBly 20189 2016 ole deallall 5,1 335l Wninl oo s 35ls>
ple Lidle § dodlodl (yoidl Cania degane Gaud dlacl oo B35

.2023

izl Gl Cayal BT

oelails Lle degiio Oluias

| am the letter and i am the meaning
Mix Media on Canvas

130x130 cm, 2026

236



237

Akil Ahmad
Syria

Akil Ahmad (1988), prominent artist and calligrapher, graduated
from the Faculty of Fine Arts in Aleppo, and currently resides in
Dubai. His interest in Arabic calligraphy began at an early age, and
he develops his experience through philosophical and intellectual
approaches inspired by Arabic calligraphy and Islamic culture. His
works are based on Arabic musical scales, which he transforms
from sound into a contemporary visual language. He has partici-
pated in numerous international art exhibitions and events. He held
solo exhibitions in UAE, Kuwait and Lebanon, including “Drafts and
Inscriptions” at the Sharjah Art Museum. He has received inter-
national awards, most notably Al Burda World Award in 2016 and
2018, and three of his works were acquired by the Islamic Arts Mu-
seum Malaysia in 2023.
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Mixed Media on Canvas
120x170 cm, 2026
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Alaa Ismael

Canada

Alaa Ismael an Iraqi artist and calligrapher born in 1974, he holds
a Bachelor of Fine Arts degree, specializing in design, from the
Academy of Fine Arts at the University of Baghdad. He has par-
ticipated in many international art exhibitions and events, including:
Sharjah Calligraphy Biennial 2009/2018. He won the Burda Award,
first prize, Ministry of Youth and Culture, Abu Dhabi 2010, and the
Modern Arabic Calligraphy Award at the Sharjah Arabic Calligra-
phy Biennial in 2012. In 2022, he received a grant from the Canada
Council for Arts, Research and Creativity to support the «Power of
the Letter» project.
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“Nobility stems from refined manners” (Aphorism in Jali

Thuluth Script)
Schminke ink on hand-prepared natural paper
45x60 cm, 2026
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Ali Atia
Iraq

Ali Atia an Iraqi calligrapher, researcher, and academic specializing
in Arabic calligraphy and Islamic ornamentation. He holds a diploma
in Arabic calligraphy from the Institute of Fine Arts, and a bach-
elor’s and master’s degree in Arabic calligraphy and ornamentation
from the College of Fine Arts at the University of Baghdad. He is
a member of the Iraqi Calligraphers Association and the Iraqi Art-
ists Syndicate, in addition to honorary and founding memberships
in specialized artistic institutions. He has won many local and in-
ternational awards, most notably: five awards in the International
Ambassador Competition, and awards in the IRCICA and Al Burda
competitions. He worked as a professor and lecturer of Arabic cal-
ligraphy in Iraqi universities, and participated in Arab and interna-
tional exhibitions and festivals. He also practices international arbi-
tration and authoring a forthcoming book focusing on calligraphic
pairing and the functional and aesthetic commonalities of the Six
Scripts (Al-Aglam al-Sitta) between the Umayyad and Abbasid

eras.
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Ammar Khaled Al Dasouki
Syria

Ammar Khaled Al Dasouki (Damascus 1972), a prominent Callig-
rapher, graphic designer, and visual artist. He graduated from the
Faculty of Fine Arts in Damascus in 1997. He studied under the
guidance of calligraphy masters, including Muhammad Farouk Al-
Haddad, at the Sharjah Centre for Arabic Calligraphy and Ornamen-
tation in Sharjah. He designed the visual identity for four editions of
the Doha International Book Fair. He has led several art workshops,
such as the Kufic script workshop in Doha 2018. He has participat-
ed in international calligraphy forums and exhibitions, such as the
eighth edition of Sharjah Arabic Calligraphy Biennial, 2018, and won
several awards of appreciation. His artistic vision revolves around
drawing inspiration from the Arab-Islamic heritage in art, and that it
is the basic starting point for reaching modern methods of civiliza-
tional vision. He relied on abstract form in building his artworks, and
through his work of letterism, he seeks to penetrate from the purely
linguistic indication to the symbolic or spiritual indication
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Omran Ali Alblooshi
UAE

Omran Ali Alblooshi an engineer in the telecommunications sector,
and a member of the Emirates Society for Arabic Calligraphy and
Islamic Ornamentation. He joined the Sharjah Centre for the art of
Arabic Calligraphy and Ornamentation, where he took calligraphy
courses under the supervision of calligraphy Master Muhammad
Al-Nori. Alblooshi calligraphy works mainly reflected ancient Arabic
script and its history, especially the Qur’anic Kufic script and the
Eastern Kufic script. Furthermore, in his works, he is keen to draw
inspiration from the style of ancient manuscripts and present it with
a contemporary artistic vision. He has participated in several art
exhibitions and forums, including: the Sharjah Calligraphy Biennial
(Jawhar) eighth session in 2018 with two works depicting ancient
Kufic script, the Mishkat Al-Hurouf Exhibition at the Dubai Culture
and Arts Symposium with a group of artists in 2019, and the Dubai
International Arabic Calligraphy Exhibition in 2023. In addition, he
led a workshop on ancient Kufic calligraphy as part of the Sharjah
Islamic Arts Festival, and received an award in Kufic calligraphy as
part of Al Owais Creativity Award in 2018.
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The Sun of Guidance
Gold paper — Acrylic paint
150x150 cm, 2024
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Fadi Ghazi Awayid
Syria

Fadi Ghazi Awayid (1979), he obtained a diploma in fine arts
in 2007. He won the Burda Award in Abu Dhabi, (fifteenth edi-
tion) in 2018. He has participated in international exhibitions
and forums, including: the (Unity in Diversity) exhibition by the
Sheikha Khawla Foundation for Art and Culture, Dubai Opera
2020; the (Keyword) exhibition, Washington, USA, 2020; and
the (She) exhibition at the American University of Beirut 2018.
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Wisdom quote (Act with gentleness and you will prosper)
Ink on ahar paper

60x80 cm, 2026

248



249

Fatmah ALDhanhani
UAE

Fatmah ALDhanhani an Emirati artist and a member of the Emir-
ates Arabic Calligraphy Society. She has obtained a number of
awards in the field of Arabic calligraphy, most notably: Al Owais
Creativity Award in four editions, and the Jury’s Special Award for
Emirati Calligrapher at the Sharjah Calligraphy Biennial in 2022. In
addition, she won the first place at the Fujairah International Cal-
ligraphy Competition for the Diwani Jali script category in 2023.
Fatmah ALDhanhani has participated in many exhibitions and cul-
tural and artistic events inside and outside the United Arab Emir-
ates. Remarkably, Fatmah’s contributions in calligraphy art seeks to
highlight the magnificent aesthetics of Arabic calligraphy, further-
more presenting them efficiently within the contemporary artistic
contexts.
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God’s merciful will come
Ahar paper, gold, ink
55x66 cm, 2026
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Fatmah Salmeen
UAE

Fatmah Salmeen a graduate of Fujairah Higher College of Technol-
ogy for Women in 2011, holding a diploma in Business Adminis-
tration, joined the Arts Center in Dibba Al-Hisn since 2009, and
a prominent student of Master Yasser Al-Ashri. She has obtained
several awards and recognitions along her artistic journey, for exam-
ple she won the first place in Al Owais Award for Creativity in Arabic
Calligraphy for adults in 2020, and the Emirati Calligrapher Award
at the eighth edition of Sharjah Arabic Calligraphy Biennial in 2018
“Jawhar”. In addition, she has won the first place at Al Owais Crea-
tivity Award in the field of Arabic calligraphy “Thuluth Jali script”
for the youth category in 2017. Fatmah Salmeen has participated
in several exhibitions and events inside and outside the country,
most notably her participation in Expo Dubai 2020 with the Federal
Youth Foundation.
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German Schmincke ink on Natural ahar paper
40x30 cm, 2026
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Fayez Mohamed Alnagbi
UAE

Fayez Mohamed Alnagbi an Emirati calligrapher born in Ras Al
Khaimah, obtained a Master of Science in Institutional Excellence
from Hamdan Bin Mohammed Smart University in 2012, and works
for Abu Dhabi government. He began studying Arabic calligraphy
in Abu Dhabi under the tutelage of calligrapher Hossam Khurs-
hid, specializing in Naskh script, and then continued his training at
the Fujairah Academy of Fine Arts, where he studied the various
calligraphy styles. Fayez Alnagbi has participated in numerous art
exhibitions and forums, most notably: the Abu Dhabi International
Hunting and Equestrian Exhibition, the Sultan bin Ali Al Owais Cul-
tural Foundation Exhibition in Dubai, the exhibitions of the Emir-
ates Society for Arabic Calligraphy and Islamic Ornamentation in
Sharjah, in addition to his participation in Al-Azhar Al-Sharif Arabic
Calligraphy and Ornamentation Forum in Egypt. Fayez has notably
achieved a collection of works in Naskh script.
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Hadith Sharif

Ink & Paper

80x50 cm, 2025
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Fathi Meelad Abu Alhoushat
Libya

Fathi Meelad Abu Alhoushat born in Al-Khums, Libya in 1977, he
obtained a higher diploma in computer science in 2003, and works
as an employee at Libyana Mobile Phone Company. His interest in
Arabic calligraphy began in middle school, influenced by his older
brother, and he continued his studies in Naskh script under the gui-
dane of the reonowned calligrapher Master Ahmed Lamen Zaedi
since 2020, and he continues to learn and train. Besides Naskh
script, he is also interested in square Kufic script, Fatimid Kufic
script, and Diwani script. He participated in the Sharjah Calligraphy
Exhibition in 2024, and also in the “Mosques of the Shrine” exhibi-
tion in Istanbul, Turkey that was held in the same year.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

ule C)-P)é
Oliwsly

il> Jl ddgzally dewlall Slaiaially deodlwdl Hsidll § dnwiio
3 0osnellSy Gle dlols =]l bl comiidly Gaolilly eyl
ilazlly Hgidll § seiwzlog wsnd § wlaidl dzol> (o duazll ool
Loolys Lle 4l Lgzayad 3553 dsallall duaslodl dmalsdl opo dxoslol
5a>slly olstlly Sl eemlio SLiSiuly dasludl drmigl blaidl
00 dAc 3 |)_’|) uu.)).\.) diun 9.-4.(:9 Lualxo ulAr. L@JLo.rJ J>l> Y
e dac g L aumitlly 395J| by ddssall Slainiall 3
G385 Obled Lle da>g dgdll Olilually dacloxdl (b)l2all

lataially dgaslusdl ooiall G Lgilolgusd i silozg

owsdll chy Lo

o) Sle uslel olgli
Beyond the Arch
Gouache on Board
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Farheen Abid

Pakistan

Farheen Abid an artist specialized in Islamic arts and Persian and
Mughal miniatures, in addition to painting, tezhip and Arabic cal-
ligraphy. She holds a Bachelor of Fine Arts degree from Punjab Uni-
versity in Lahore, and a Master of Arts degree in Islamic Arts and
Architecture from the International Islamic University. Farheen’s
artistic experience focuses mainly on studying Islamic geometric
patterns and exploring concepts of symmetry, balance, and unity
through his artworks. She worked as a lecturer and a visiting fac-
ulty member at a number of universities, and also participated in
organizing cultural programs and presenting specialized workshops
in Mughal miniatures, Kufic script and tezhip. In addition, she has
participated in a number of group exhibitions and art competitions,
and received certificates of appreciation and awards in recognition
of her contributions to Islamic arts and miniatures.
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Surah Ar-Rahman complete in five pages

Kufic script (Mashgq script)

Ahar Paper - Black ink - Red ink
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Farhad Yasin (Dilman)
Iraq

Farhad Yasin an Iraqi artist specialized in calligraphy and ornamen-
tation, born in Erbil in 1983, his passion for drawing and calligraphy
began during his school years. He relied on self-learning before ap-
prenticing to a renowned group of calligraphy masters in Erbil, and
he obtained two licenses in Arabic calligraphy. He published a book-
let for teaching Kufic calligraphy in 2021, and he also mastered the
art of ornamentation and Ebru. He won many international awards,
most notably first place in Kufic calligraphy in the “Hafez Osman”
and “Mohamed Shawgi” competitions, and he has participated in
international Arabic calligraphy exhibitions and forums.
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Fahd Muhammad Yamin

Pakistan

Fahd Muhammad Yamin was born in 1989, and began studying
Arabic calligraphy in 2008 under the tutelage of calligrapher Mu-
hammad Qasim bin Ibrahim Al-Saigh. He joined the Omani Society
for Fine Arts in 2009, and participated in the annual exhibitions and
competitions for Arabic calligraphy and letterism, in addition to a
number of cultural and artistic events in the Sultanate of Oman. He
has participated in multiple editions of Sharjah Arabic Calligraphy
Biennial, in addition to his participation in the IRCICA International
Competition and the International Arabic Calligraphy Forum in So-
har. He also joined the Omani Art Ambassadors team. He has re-
ceived many honorary awards, and presented workshops and cours-
es in Arabic calligraphy and English calligraphy within educational
and cultural institutions.
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Flisun Aksamoglu Dolas
Turkey

Fiisun Aksamoglu a Turkish artist and calligrapher born in 1976.
She graduated from Ankara Gazi University, Department of Cloth-
ing Industry and Clothing Arts Education & Department of Teaching
Fashion Design. She received her first education of Islamic Calligra-
phy Art in 2008, where she received her education from a number
of prominent calligraphers, including Hattat Arif YUCEL, Hasan
CELEBI and Ferhat KURLU. In 2020, Fiisun obtained her degree in
Naskh, Thuluth and Jali Thuluth. She was granted the first place in
Turkiye in the “Ten States of Arts” competition in 2021. In addition,
she has participated in numerous art exhibitions and events in Tur-
key, the UAE, and Europe, and in 2023 she was honored to receive
appellation of Carrier of Intangible Cultural Heritage by the Ministry
of Culture and Tourism. She continues to practice and teach Arabic
calligraphy.
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Prophetic Hadith: «He will not enter Paradise whose neighbor
is not secure from his evil

Ahar paper and Dyson ink

52x48 cm, 1447
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Kareem Al hasan Fadhil Al Saabri
Iraq

Kareem Al Sabre an Iraqi calligrapher and artist, holding a bachelor>s
degree in accounting. He studied Arabic calligraphy under Master
Ashraf Hassan, and specialized in Fatimid and Mamluk Kufic script
under the supervision of Master Hassan Haidar, and obtained a cer-
tificate in Kufic script from Master Youssef Al-Sammak. Member
of the Iraqgi Calligraphers, Artists and Journalists Syndicate, and
member of the Iragi Cultural Center for Arabic Calligraphy and Is-
lamic Ornamentation. In 2020, he has participated in international
exhibitions in Lebanon, including: Al-Quds, Al-Shifa and Fatima, and
in 2021, he participated in forums and exhibitions in Jordan, Leba-
non and Egypt, including: the Seventh Cairo International Forum. In
2022, he has participated in the eighth Cairo Forum and the “Power
of the Holy Quran” exhibition in Indonesia. He won the first prize in
the “Kawthar Al-Asmaa” competition, and participated in the Inter-
national Ambassador competition in 2022.
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(Indeed, the religion in the sight of Allah is Islam)

Diwani Jali

Red schmincke ink, ahar paper, 24karat gold, gouache colors
62x48 cm, 2024
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Laila AL Najjar
KSA

Laila AL Najjar a Saudi artist specialized in calligraphy art and or-
namentation. She studied under the guidance of calligrapher Abbas
Bou Majdad, a member of the Arabic Calligraphy House in Al-Ahsa.
She has won a number of Arabic calligraphy local and international
awards.

She won the third place at the “Script from Our Heritage” competi-
tion in Diwani script in 2019, third place in the King Abdulaziz Public
Library competition in Diwani script in 2020, and second place in
the eleventh international Ambassador competition in square Kufic
scriptin 2022. She has participated in numerous forums and exhibi-
tions, most notably: the Kingdom'’s Forum on the Calligraphy of the
Two Holy Revelations 2021, the Saudi Forum for Arabic Calligraphy
“Tasami” 2022, the Eastern Province Calligraphers’ Forum “Basmat”
2022, as well as the eleventh and twelfth International Competition
(IRCICA) 2019 and 2022, the Fujairah Competition 2022, the Shar-
jah Calligraphy Biennial 2023, and the Arabic Poetry Exhibition at
the King Abdulaziz Public Library 2023.
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Calligraphy artwork featuring Ayat al-Kursi (The Verse of the
Throne) and Qasidat al-Burda

Japanese ink on handmade sized/treated paper

59x82 cm ,2026
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Mahfouz Dhnoon Al Ameen
Iraq

Mahfouz Dhnoon an Iraqi calligrapher born in Mosul in 1971. He
graduated from the College of Law at the University of Mosul, be-
fore devoting himself to the study of Arabic calligraphy. He received
a calligraphy license from Professor Yusuf Dhu Al-Noon Al-Mawsili
in 2000, and he also obtained a master’s degree in Arabic callig-
raphy from Sultan Muhammad al-Fatih University in Istanbul. He
worked as a teacher of Arabic calligraphy at the Institute of Fine
Arts and the University of Mosul, and participated in many interna-
tional exhibitions and competitions, and won many awards, includ-
ing: the first award in Al Burda Award competition - Abu Dhabi in
2016, and the first award in Erbil Festival of Calligraphy and Orna-
mentation in 2000.
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Mohammed Abou Alesaad
Egypt

Mohammed Abou Alesaad (1988), graduated from the Faculty of
Law at Alexandria University, holds a diploma in Arabic calligra-
phy, and immediately after his graduation, he was appointed as a
teacher at the Mohamed Ibrahim School of Arabic Calligraphy in
Alexandria. He studied calligraphy under the guidance of his father.
He received a license (ljazaa) in Arabic calligraphy art from Pro-
fessor Mosaad Khodair Al-Borsaidi. His works are characterized
by their calligraphic expressionism and highlighting the aesthetics
of Arabic calligraphy through a philosophical vision that employs
classical calligraphy tools. Mohamed Abu Al-Esaad has partici-
pated in international forums and exhibitions, most notably: the
Sharjah Arabic Calligraphy Biennial from 2006 to 2024, the Doha
Forum, the Islamic Arts Festival, and the Holy Quran Calligraphers
Festival. He won the first place at the Cairo International Festival
in 2015, and the third place globally at the Algiers International
Festival 2024.
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The Messenger of Mercy, may God bless him

Dark green ahar paper, white, golden and light green acrylic inks
63x42 cm, 2026
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Muhammad Abu Bakr

Pakistan

Muhammad Abu Bakr (2004), a prominent calligrapher specialized
in calligraphy and ornamentation art. He holds a bachelor’s degree
from Haripur University in Pakistan. He participated in several ex-
hibitions, including: Haripur Chamber of Commerce Solo Exhibition
2020, International Islamic University Islamabad Exhibition in Pa-
kistan 2021, National Exhibition of the Calligraphy Officers Club
Gujranwala in Pakistan 2022, National Art Exhibition in Gujranwala
2022, Al Hamra Exhibition in Lahore in Pakistan. He also partici-
pated in the Fujairah International Arabic Calligraphy Competition
in 2023, and he won the fifth place in the National Calligraphy Com-
petition (Ashraf Al-Qalam) 2022.
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Kraft paper & traditional ink
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Mohammed Said Bennai
Algeria

Mohamed Said Bennai (1980), he has participated in numerous lo-
cal and national artistic events, and received several national awards
in the field of Moroccan calligraphy. On the international level, he
participated in the International Cultural Festival of Arabic Calligra-
phy in Algeria, the Islamic Arts Festival in Sharjah, and the Sharjah
International Calligraphy Biennial. He has supervised training work-
shops in Moroccan calligraphy, and received an award from the Di-
rectorate of Culture of the Ouargla Province.
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And in the hours before dawn they would ask forgiveness
Natural ink, ahar paper

50x50cm ,2025
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Mohammad Alneshaimi
Bahrain

Mohammad Alneshaimi (1982), an associate member of the Bah-
rain Contemporary Art Association and a member of the Calligra-
phers Forum. He has participated in several local and international
calligraphy events, including: the Sharjah Calligraphy Biennial in
2016, the IRCICA Forum in Istanbul in 2014, in addition to his par-
ticipation in the GCC Exhibition in Kuwait in 2016. Throughout his
artistic career he has won several awards and recognitions, includ-
ing the first place in the (Igra’a) Competition in 2016. Furthermore,
Mohammad Alneshaimi has held several solo exhibitions, including
an exhibition in Bahrain entitled “My Letters Weep for You”.
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Balance of the Trace

Ink and gold leaf illumination on
handmade paper

135x50 cm, 2026
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Mohammed Al Nori
Iraq

Mohammed Al Nori an Iraqi calligrapher and artist who is consid-
ered one of the prominent names in the field of contemporary Ara-
bic calligraphy, known for his interest in the classical rules of Arabic
calligraphy and his keenness to adhere to the Baghdadi method of
writing. He holds a Bachelor of Fine Arts degree from the Univer-
sity of Baghdad, and received three certificates in Arabic calligraphy
from calligraphy masters: Mahdi Al Jubouri, Sadiq Al Dori, and Ha-
mid Al Saadi. He has been working as a teacher of Arabic calligra-
phy at the Sharjah Center for Arabic Calligraphy and Ornamentation
since 2001, and has held many solo and group exhibitions inside and
outside Iraq, most notably: the “Eternal Letter” exhibition in Tunisia
and Dubai, and Arabic calligraphy exhibitions in Medina and Geneva.
Through his artistic and educational experience, he contributed to
serving Arabic calligraphy art and spreading its authentic values.
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Mohamed Mehdi Al Lawati

Sultanate of Oman

Mohamed Mehdi Al Lawati (Muscat 1969), an artist specializ-
ing in Arabic calligraphy and letterism. He received instructions
in the fundamentals of Arabic calligraphy from a prominent
group of calligraphy Masters, including Mahmoud Taha, Taj Al-
Sir Hassan, and Hassan Chalabi in Tiirkiye. He is considered as
one of the first to introduce digital calligraphy to the Sultanate
of Oman. He has participated in the Sharjah Arabic Calligraphy
Biennial in 2002, and in many exhibitions inside and outside the
Sultanate of Oman, and also led workshops in digital calligra-
phy, Arabic calligraphy and letterism. He has a book called “The
Heavens of Karbala”, which includes 59 paintings. In 2024, he
held his first Arabic calligraphy and letterism exhibition at the
Astal Gallery in Muscat, which featured around 65 artworks.
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Muhammad Haydar Ali
Bangladesh

Muhammad Haydar Ali a professional artist in Arabic calligraphy
and ornamentation, with over 14 years of experience in the United
Arab Emirates. He received his training at the Sharjah Center for
the art of Arabic Calligraphy and Ornamentation, under the tutelage
of a select group of professors in calligraphy, ornamentation, draw-
ing, engraving, and ceramics. He is known to be proficient in Ruq’ah,
Sunbuli, Mashriqi, Fatimi, and square Kufic scripts. He received a
number of certificates of appreciation and achievement from pres-
tigious cultural and artistic institutions. Muhammad Haydar Ali has
participated in local and international exhibitions and competitions,
including the «Noor Ala Noor» exhibition in Pakistan in 2019, the
IRCICA competition in Tiirkiye in 2022, and the Arab Cultural Club
exhibition in 2023. He also received an incentive award from the
Fujairah Fine Arts Academy in 2022.
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Mohamed Khalifa Alkharrubi
Libya

Mohamed Alkharrubi (Tripoli 1974), a renowned Libyan visual art-
ist, designer and calligrapher. His experience combines between let-
terism, design, and Arabic calligraphy arts. He obtained a Bachelor
of Design and Printing from the Faculty of Arts and Media at the
University of Tripoli in 1997, then obtained a Master of Fine Arts
in 2018, and studied under Abu Bakr Sassi Al-Maghribi and Ibra-
him Al-Masrati. He held a number of solo exhibitions, most notably:
“Point”, “Adeem”, and “Interpretation of the Letter”, and participated
in many Arab and international exhibitions and events. He achieved
the second place at the Sharjah Calligraphy Biennial in 2009, and
the third place in 2012 edition in the category of Contemporary
trend. He was also member of arbitration committees of several
specialized competitions and festivals.
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Muhammed Zubair
Pakistan

Muhammed Zubair Mughal, a calligrapher and visual artist, who has
dedicated his artistic experience to the Islamic calligraphy art in its
traditional and modern styles, benefiting from his passion for colors
and painting on fabric. He received his first artistic guidance from
Master ljaz Saheb, and through his journey he developed a unique
style that combines between the aesthetics of calligraphy, the visual
composition, and the artistic imagination. He achieved a number of
accomplishments; most notably he won the third place in the Na-
tional Modern Calligraphy Competition in 2018, the first place in
modern calligraphy in the city of Sialkot in the same year, in addition
to the second place in the calligraphers, competition at the level of
Pakistan in 2021. Known for his great interest in Islamic calligraphy,
creative design, and exhibition organization, he has organized a solo
exhibition at the Art City Gallery, in Karachi 2023, and furthermore
participated in numerous group exhibitions in Pakistan and Saudi
Arabia
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Schmincke inks, ahar paper
70x100 cm, 2026
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Mohamed Sakr
Egypt

Egyptian calligrapher and designer Mohamed Abdel Jalil Faragal-
lah Ali, known artistically as Mohamed Sakr, specializes in Arabic
calligraphy and graphic design. He holds a diploma in Arabic cal-
ligraphy, a diploma in specialization and illumination art (tezhip),
and a bachelor’s degree in commerce. He also received licenses in
Diwani and Diwani Jali scripts from Master Jamal Mahmoud, and a
license in Arabic calligraphy from calligrapher Nasser Al-Yamin. He
won a number of awards in international competitions, most nota-
bly: the IRCICA, Al-Khafiriyah, King Khalid, and Warith Al-Anbiya
competitions. He has participated at the Sharjah Arabic Calligraphy
Biennial and the “Rhythm of Letters” Forum in Jeddah. His works
are acquired by the General Command of Sharjah Police and several
entities in the Kingdom of Saudi Arabia. He currently works as a cal-
ligrapher, graphic designer, and Arabic calligraphy teacher.
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Muhammad Ali Zahid

Pakistan

Muhammad Ali Zahid born in 1963, he received specialized training
in calligraphy art for five years, and mastered the Thuluth script
under the tutelage of Professor Khalid Javed Yousefi. During his
career, he won several awards in local and international Arabic cal-
ligraphy competitions, including third award at the IRCICA competi-
tion, Istanbul, 1993; and first award at the National Competition,
Pakistan Council of Arts (PNCA), Islamabad, Pakistan, 1994. In ad-
dition, he received the golden medal from the Sharjah Calligraphy
Biennial in 2008, and many other awards.
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Classic Basmala - Thuluth Jali Script
Ahar paper + halkar ornamentation
80x100 cm, 2026
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Mohamad Farouq Hadad
Syria

Mohamad Farouq Hadad (1974) works as a calligraphy teacher at
the Sharjah Centre for Arabic Calligraphy and Ornamentation. He
received calligraphy instruction from Professor Adnan Al-Sheikh
Othman. He obtained his PhD from the Faculty of Fine Arts at The
Hague International University, United Kingdom in 2018.

The Syrian calligrapher has won many international awards, the first
of which was when he was 17 years old, followed by other awards,
most notably the Grand Award at the Sharjah International Callig-
raphy Biennial in 2018. In addition, Mohamad has participated in
several local and international calligraphy exhibitions.
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Muhammad Wagar Anjum

Pakistan

Muhammad Wagqgar Anjum a Pakistani calligrapher and artist, and a
Doctor of Veterinary Medicine. He studied calligraphy under Profes-
sor Muhammad Ali Zahid. He has participated in many international
Arabic calligraphy competitions and exhibitions, most notably: the
IRCICA International Arabic Calligraphy Competition in Tirkiye
2025, and Al Baraka Bank International Arabic Calligraphy Compe-
tition in Tirkiye 2021. He won the first place during the live Arabic
calligraphy competition broadcast by Pakistan TV in 2014, and also
achieved fourth place in the Warith Al-Anbiya International Arabic
Calligraphy Competition in Iraq in 2024. He also participated in an-
nual and national Arabic calligraphy exhibitions in Pakistan, as well
as he has contributed in organizing various art and cultural exhibi-
tions across the region.
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Safahe Dhabia

lllumination using 24k and 22k gold leaf,
and traditional ink on ahar paper
35x50, 2026
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Mohammed Yunus Jami
Afghanistan

Mohammed Yunus Jami an Afghan artist and calligrapher born in
1990, specialized in calligraphy and tezhip. He began his journey
in 2003 under the supervision of Master Abdul Jalil Tawana, then
continued his studies at the College of Fine Arts, Herat University.
He has developed an artistic style inspired by the traditional Herat
school, while incorporating contemporary elements, particularly in-
spired on «Timurid arts and historical tombstones». He worked as
a teacher at the Behzad Vocational Institute and as an honorary
professor at the Faculty of Fine Arts, University of Herat. He has
established advanced courses in calligraphy and tezhip in 2022, and
participated in several international exhibitions, including: the group
exhibition of tezhip (illumination), which was held to celebrate the
registration of the Behzad miniature style in the name of Afghani-
stan, at the College of Fine Arts, University of Herat 2025. He also
participated at the Islamic calligraphy art exhibition in Indonesia
2025, and in 2021 he held a solo exhibition.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

bS] dgaxo

BVLV

ol bl 98 & panainio Sruae blhisg LSS plis
2019- ple 6,55 @b mlio pslis Lle Juas bl Slosenily
oole S pmll bl Gauass ashisg wapall bl deghsg 2020
Lol Dgics bl dolell L Lgie Jiio .2019-2020
iy Liall paaad] Jlao 8 8y cllia . gymll binl) dolsll & ol
pasaadll oo dlacl Cucotiy LSS Glisy lasuas Joc Cu> o2
Elygdiio slacls apblaidl Sleadss Jysasie dabail dlisly bagdainils
o szl § Dl duall Ollall ey o eloizdl Juolsdll Jlus
bac Lo Juamg el bl dellally ddoall Olisluelly Gislzall
S3emanadl spds disluns § pualall Sl il e i Slaled
0o poliny dyygendl Soiune le CIUI3S50llg 2020 ple &gl
095 &l dilue § Lalle Gualal 3S5ally 2021 ple 3=l bl
ple zarho Grase bidlae (o @usSS U] d8L5] 12024 ple Jouibhoo] 9

2021

PESA EESY)

b 5480 Gr9 Gle 1>
Peoples’ Painting
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Mahmoud Al-Khatib
Egypt

Mahmoud Al-Khatib an Egyptian visual artist and calligrapher
specialized in Arabic calligraphy and graphic design. He obtained
a diploma in decorative arts in 2019-2020, and a diploma in
Arabic calligraphy during the years 2019-2020. Currently he is a
member of the Calligraphers General Syndicate and a member of
the Egyptian General Association for Arabic Calligraphy. He has
experience in the field of artistic design and Arabic calligraphy,
as he worked as a designer and visual artist. His work varied
between design, planning, calligraphy, modifying calligraphers’
signatures, preparing social media posts, and organizing art files.
He has participated in several Arabic calligraphy international
and global exhibitions and competitions, and received several
certificates of appreciation, most notably he has achieved the
fifth place in the Khodair Al-Borsaidi International Competi-
tion in 2020, the third place at the national level with a diploma
in Arabic calligraphy specialization in 2021, and the fifth place
globally in the Zeytun Municipality Competition in Istanbul in
2024, in addition to being honored by the Governor of Marsa
Matrouh in 2021.
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Gouache paints on cardboard
100x70 cm, 2026
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Mahmoud Rajab Jaafar
Egypt

Mahmoud Rajab Jaafar (1979), Egyptian artist and calligrapher.
He graduated in 2000, and obtained a diploma in Arabic calligra-
phy, then a diploma specializing in calligraphy and illumination art
(tezhip) in 2002. He has been teaching Arabic calligraphy art since
2000, and has extensive participation in local and international fo-
rums and exhibitions, most notably the Sharjah Calligraphy Biennial
in 2022, and Al-Azhar Al-Sharif Arabic Calligraphy Forum in 2023.
He received a number of awards and honors, including: winning the
first Syndicate of Nobles competition for Arabic calligraphy in 2015
and the first Cairo International Forum for Arabic Calligraphy in the
same year. In addition, he received certificates of appreciation from
the Sharjah Department of Culture and the Kuwait Center for Is-
lamic Arts.
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And We have certainly diversified in this Qur'an
Natural ahar paper, Japanese Ganso ink

60x40 cm, 1446
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Mahmoud Abd Alaziz Mahmoud
Egypt

Mahmoud Abd Alaziz (1977) an Egyptian calligrapher and instruc-

tor, Specializing in Arabic calligraphy and illumination art (tezhip).
He held a diploma in illumination art (tezhip) and in Arabic callig-
raphy, where he studied under the guidance of Master Abdo Al-
Jamal, which contributed to the refining of his artistic experience
and the development of his style in Arabic calligraphy. He has won
several advanced positions in international competitions, most
notably: third place in the Uskiidar International Competition for
Thuluth and Naskh scripts, first place in the Jordan International
Electronic Forum for Thuluth script, and first place in the Arabic cal-
ligraphy teachers> competition at Al-Azhar Al-Sharif. Furthermore,
Mahmoud has participated in preparing the Arabic calligraphy cur-
riculum at Al-Azhar Al-Sharif, and also served as a member of the
arbitration committee for the Arabic calligraphy competition at the
Ministry of Youth and Sports. He has participated in numerous local
and international exhibitions and forums, most notably: Al-Azhar
Al-Sharif Forum for Arabic Calligraphy and the tenth edition of
Sharjah Calligraphy Biennial.
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And to forgo is nearer to righteousness
Ink on ahar pepper

50x50 cm, 2026
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Mahmoud Fares Al Omari
Iraq

Mahmoud Al Omari an Iraqi calligrapher and visual artist, born in
Baghdad in 1989. He began studying Arabic calligraphy in 2000, un-
der the tutelage of Master Abdul Aziz Al-Samarrai (may God have
mercy on him), in the city of Samarra, and mastered the Rug’ah and
Diwani scripts under his guidance. Member of the Iraqi Calligra-
phers Association, and member of the Iraqgi Cultural Center. He is
distinguished for designing and writing of the noble Prophetic or-
nament (Hilya), and he has completed more than 100 new designs.
He was influenced by the writings of the ancients in mosques and
monuments. He designed many paintings and websites, and created
letterism paintings. He has participated in international exhibitions
and forums in a number of Arab countries and Turkey, and won first
award at the Zarqa International Forum, and second award at the
Arab Diwan competition in Berlin.
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The Mighty, the Wise
Ink on cardboard
70%x26 cm, 2026
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Mariam Rashad Al-Sheltawi
Egypt

Mariam Al-Sheltawi an Egyptian calligrapher and artist from Da-
mietta Governorate, specialized in Arabic calligraphy and illumina-
tion art (tezhip), and working as an Arabic calligraphy teacher at Ali
Mushrafa Arabic Calligraphy School of in Damietta. She obtained
a Bachelor of Arts in Arabic Language from Al-Azhar University
in 2019, then a Diploma in Education from Damietta University in
2020, and a Diploma in Specialization and Illumination art in 2023.
She obtained the third place nationwide in the Arabic calligraphy
diploma in 2021, and second place nationwide in the specialization
and illumination diploma in 2023. She has participated in numerous
local and international Arabic calligraphy competitions, forums and
exhibitions, most notably the Cairo International Forum for Arabic
Calligraphy. In addition, she was awarded the first place at the Ara-
bic calligraphy competition that was held by the Directorate of Edu-
cation in Damietta in 2021, and she has multiple artistic participa-
tions in the field of Arabic calligraphy and illumination.
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Maryem Sulaiman AL Asfoor

Kuwait

Maryem Sulaiman AL Asfoor born in 1983, a Kuwaiti architect,
holding a Bachelor of Architecture degree from the American Uni-
versity in Sharjah in 2007. She specialized in Islamic ornamentation
and decorative engineering, received training in Turkish ornamenta-
tion between 2018 and 2019, and also studied Islamic geometric
design in London in 2018. Maryem has participated in workshops
specialized in Turkish, geometric and Persian ornamentations with
a group of artists and trainers, including the Persian Decimal Geo-
metric Design Workshop organized by the Istanbul Design Center in
2020. In 2025, she joined the Moroccan-Andalusian Ornamentation
Workshop, and also participated in the first exhibition of the Noon
Art Group in Kuwait in 2025. Maryem’s work demonstrate a blend
of geometric patterns and Turkish, Persian techniques with a con-
temporary vision and modern colors.
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Surah Al-Ahzab (33:70-71)

ink on handmade treated paper

70x78 cm, 2026
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Masoud bin Hafez
Bangladesh

Masoud bin Hafez calligrapher specializing in Arabic calligraphy,
holding a Bachelor of Sharia degree from the Holy Mosque College
in Mecca, and a memorizer of the Holy Quran. He received certifica-
tions in the Holy Quran and its ten readings, the Hadith, and Arabic
calligraphy. He has been working as an Arabic calligraphy teacher at
the Holy Mosque in Mecca since 1420 AH, and has participated as a
member of jury committees for a number of Arabic calligraphy com-
petitions, in addition to holding many educational courses in this
field. He wrote the Holy Quran according to the narration of Hafs
from Asim, and he has publications and educational booklets on
the rules of Thuluth Jali, Naskh and Riq’ah scripts. He has received
many awards, most notably: the Arabic calligraphy competition at
Umm Al-Qura University 2020, and the Arabic calligraphy Olym-
piad (Prophet of Mercy) competition at the level of the Kingdom
of Saudi Arabia 2024. He also participated in Arabic calligraphy fo-
rums and exhibitions.
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Imitation, gouache, gold, floral Kufic script
25x24.5 cm, 2025
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Mashael Ahmad Al-Tarabulsi

Kuwait

Mashael Ahmad Al-Tarabulsi (Kuwait 1975), holds a Bachelor of
Fine Arts from the Lebanese American University (1997) and a
Master of Islamic Studies from Beirut Islamic University (2014).
She holds a license in Thuluth script from the Master of Calligra-
phers Hassan Chalabi and his student Ayman Hassan, and received
specialized training in geometric and floral ornamentation and Kufic
scripts from prominent group of artists in Kuwait and Britain. She
currently works as a graphic designer at the Ministry of Religious
Endowments. She participated in several exhibitions, most notably:
the Lebanese American University exhibition between 1994 and
1997, the Solidere exhibitions in Beirut between 1999 and 2002,
the Spring Fine Arts Exhibitions of the National Council for Culture,
Arts and Literature in 2015, 2016 and 2018, and the Kuwait Inter-
national Islamic Arts Forum in 2016.
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Diwani Ghazlani symmetrical composition, natural ink with
gilding, natural ahar paper

60x50 cm, 2026
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Mustafa Al ghanim
KSA

Mustafa Ramadan Salman Al ghanim a renowned calligrapher and
trainer from Al-Ahsa, he holds the position of Vice President of
the House of Arabic Calligraphy in Al-Ahsa, and is a member of its
teaching staff. He specialized in Diwani script, and studied under
the guidance of Professor Sayed Mustafa Al-Arab, then continued
to study the Jali Diwani with Professor Abbas Boumjadad since
2006. His main concern revolves around spreading the culture of
authentic Arabic calligraphy, developing calligraphy tools, providing
in-person and remote education and training, in addition to artistic
production and the design of logos and visual identities. He won
the first place in a number of Arabic calligraphy competitions in the
Eastern Province and Al-Ahsa, and participated in IRCICA interna-
tional competitions and Arabic calligraphy exhibitions inside and
outside the Kingdom. He also won an encouragement award at the
Al Safeer International Competition in 2022.
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Mostafa Falouh

Morocco

Mostafa Falouh (1985) one of the most prominent contemporary
Moroccan calligraphers. He works as a calligraphy professor at the
Academy of Traditional Arts in Casablanca, and at the Calligraphy
and Ornamentation Department of Al-Qarawiyyin University in the
city of Fez. He has participated in many international and national
exhibitions and forums, most notably the Sharjah Calligraphy Bi-
ennial in the UAE, and the IRCICA International Forum for Arabic
Calligraphy and Ornamentation in Tiirkiye. He has won many pres-
tigious awards, including first award in the Moroccan calligraphy
category at the Fujairah International Arabic Calligraphy Competi-
tion (2025), the ISESCO award for Arabic Calligraphy, Ornamen-
tation and Miniatures (2021), and the Mohammed VI award for
Moroccan Calligraphy (2009). Mostafa Falouh continues to teach
Arabic calligraphy and contribute in enriching the artistic movement
through holding exhibitions, workshops and specialized research.
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Passion. Between Black and White
Mixed media on canvas

100x100 cm, 2026
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Musaab Al Douri
Iraq

Musaab Al Douri was born in Baghdad in 1974, and obtained a
bachelor’s degree in Arabic calligraphy and ornamentation from the
College of Fine Arts at the University of Baghdad. He also obtained
specialized certificates in manuscript maintenance from Baghdad
and Dubai. He has been working as a teacher of ornamentation and
tezhip at the Sharjah Center for Arabic Calligraphy and Ornamenta-
tion since 2005, and has contributed to teaching generations of art-
ists. He has achieved a comprehensive project for the illumination of
the Holy Quran, and he also authored the first part of the book “The
Academic Foundations of the Floral Ornamentation”. He has partici-
pated in international exhibitions and forums, and won prestigious
awards. He also joined the arbitration and screening committees for
the Burda Award, the Sharjah Arabic Calligraphy Biennial, and the
Fujairah International Competition.
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Acrylic paints on canvas
140x120 cm, 2025
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Muntasir AL Hamdan

Jordan

Muntasir AL Hamdan known for his extensive artistic and academ-
ic experience in the field of Arabic calligraphy and Islamic arts; he
holds a Bachelor of Arts degree and previously worked as Master
of Arabic calligraphy in the Jordanian Ministry of Education. He has
participated in several international festivals and forums, including:
the Baghdad Festival, the Sharjah Calligraphy Biennial, and the IR-
CICA Forum in Istanbul. He also participated in writing the Sham
Quran, supervised training workshops, and participated in judging
calligraphy competitions in the Sultanate of Oman. In addition, he
has participated in numerous specialized exhibitions, most nota-
bly: the Al-Diwani Al-Jali Exhibition in Dubai, the Ata’a Al-Qalam
Exhibition in Abu Dhabi, and the Letters of Freedom Exhibition in
Kuwait. He received international awards and honors, including: the
Kufa Appreciation Award in Baghdad, the Abdul Hamid Al-Kateb
Competition in Syria, in addition to the Generation Treasure Award
in the Arts branch in the United Arab Emirates.
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Mihriban Beyza Kaya
Turkey

Mihriban Beyza Kaya a Turkish artist specializing in the art of il-
lumination (Tazhip). She graduated from the Turkish Classical Arts
Foundation after receiving training from the artist Fatima Ozcay be-
tween 2008 and 2012. Since then, she has continued her artistic ca-
reer in the field of illumination art, and has participated in many lo-
cal and international art exhibitions and events. Her works are also
displayed in private collections. She won the first prize in the Burda
International lllumination Art Competition held in the United Arab
Emirates in 2013 and 2021, and continues to produce her artwork
under her artistic name “Beyza Tuna”.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

e ladl 3igo
4940

dzol> Bo Hliwdl b sl e Juol> (1977 diw sylse e
U blasdl diid 3 Gle gl bl 58 (s 2003 i >
o)l bl § dansioll gl Slislaall o s3e § 59 soclul
Lol ddoll &slwall o Il loasll b § Jo¥l 8551l 51>
lalSelly 552l o 332 ile ] Aty sl )l bl oa)
olaidl § B35le JU elmily granilly wtditlly ol lgpall boghs (&
dijlunog 2018 =l bkl Joodl &yLadl Litle § bl § Juod
bl Jlw § daidl clowdl oo a=3s 2011 LSyt ddgal dlal

solzall g2

u|)>‘>” 8y9u0 (30 35 3
Suraat alahzab Verse 35
80x60 cm, 2026

324



325

Muhanad Alsaae
Syria

Muhanad Alsaae, born in 1977, holds a Bachelor of Dental Surgery
from the University of Aleppo in 2003. He studied the art of Ara-
bic calligraphy under his brother, the renowned calligrapher Khaled
Alsaae, and excelled in a number of Arabic calligraphy international
competitions. He won the first prize in the Diwani Jali script cat-
egory at the eighth International Arabic Calligraphy Competition for
“IRCICA” in Turkey, in addition to a number of prizes and awards in
the Diwani Jali, Thuluth, Naskh and Ta'leeq scripts. Muhanad has
won awards at both the Sharjah International Calligraphy Biennial
in 2018, and the International Hylia Competition in Turkey in 2011.
Moreover, Alsaae is considered one of the active names in the field
of contemporary Arabic calligraphy.
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Watercolor on handmade cardboard.

76x65 cm, 2026
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Mowafak Bassal
Lebanon

Mowafak Bassal (Beirut 1960), a Lebanese calligrapher and design-
er, lived and worked in Dubai in Arabic calligraphy and design since
1988. He is a member of the Emirates Fine Arts Society and the
Emirates Society for Arabic Calligraphy and Islamic Ornamentation.
Since 1990, he has participated in numerous local and international
exhibitions and forums, most notably: the Arabic Calligraphy and Is-
lamic Ornamentation Exhibition in Abu Dhabi in 1990, the Emirates
Fine Arts Society exhibitions since 1991, the “Letters and Cona-
tions” exhibition in Germany in 2002, the Dubai International Exhi-
bition of Arabic Calligraphy in 2006, the International Cultural Festi-
val of Arabic Calligraphy in Algeria in 2010, the King Fahd Forum in
2011, the Sharjah Calligraphy Biennial in 2014, the Dubai Calligra-
phy Biennial in 2023, the Sharjah Calligraphy Biennial in 2024, and
the Emirati-Chinese Calligraphy Forum in 2025.
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Moayad AL Saie
Syria

Moayad AL Saie a visual artist born in 1982, grew up in a fam-
ily known for its interest in visual arts and Arabic calligraphy, and
was influenced by the experiences of his father and his brother, the
renowned calligrapher Khaled Al Saie. His interest in Arabic callig-
raphy began at an early age, and he surpassed in Ottoman scripts,
especially Diwani, Diwani Jali and Thuluth. He received a number
of awards and prizes in international Arabic calligraphy competi-
tions, most notably the Diwani Jali Calligraphy award in the IRCICA
competition in Istanbul in 2000, and he was considered one of the
youngest recipients of its awards. Moayad has participated in many
Arabic calligraphy and fine arts competitions and exhibitions in
Syria until 2004, then continued his participation in local and inter-
national events. He was also honored by the Ministry of Culture in
Abu Dhabi in cooperation with the Research Center for Islamic Arts
in Istanbul in 2007.
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Naamiya Nizar
India

Naamiya Nizar an artist specialized in illumination (tezhip) and
traditional Islamic arts, she dedicated her work to revive the art of
tezhip and Islamic ornamentations using pure gold, and inspired by
Islamic heritage with a contemporary vision that preserves the au-
thenticity of this art. She began her studies at the Sharjah Center
for Arabic Calligraphy and Ornamentation in 2018 under the su-
pervision of Master Mussab Al Douri, and continues her studies at
the IRCICA Center under the supervision of Professor Necati San-
caktutan. She also received specialized training for two years with
Professors Sinem Kas Tufekci and Gulsom Terzi from the Turkish
“Classic Sanatlar” Center. Through her work, she seeks to preserve
traditional Islamic arts and promote their presence as a renewed
cultural and artistic heritage
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Nabil Al Ghanem
Syria

Nabil Al Ghanem, a prominent calligrapher specializing in clas-
sical and modern Arabic calligraphy, combining between the ar-
tistic and education practice in this field. He obtained licenses
in the art of Arabic calligraphy from the calligrapher Shukri
Kharsho, and from the head of the calligraphers’ syndicate in
Egypt, Professor Mus’ad Khudair Al-Borsaidi. He works as a
teacher of Arabic calligraphy at the Department of Culture in
Abu Dhabi-Al Ain, and has participated in supervising many
workshops, courses and artistic events in several universities
and cultural institutions, including: the United Arab Emirates
University, New York University in Abu Dhabi, and the Calligra-
phers> Studios in Sharjah. He has participated in local and inter-
national exhibitions and forums. In 2007, he won the first award
in the Jali Diwani script, and the second award in the Diwani
script at the Prophet of Mercy competition in Morocco.
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Nabiha EL-AIFY Al-Rifai
Egypt

Nabiha EL-AIFY Al-Rifai (Egypt 1974), Egyptian artist and callig-
rapher, who is considered one of the most prominent contempo-
rary calligraphers in the field of Arabic calligraphy and illumination
(tezhip). She obtained a Bachelor of Commerce degree in Econom-
ics in 1996, and then accomplished a Diploma in Arabic Calligraphy
in 2001, and a Diploma of Specialization in Arabic Calligraphy and
lllumination in 2003. Nabiha has participated in many international
exhibitions and forums, most notably the Sharjah Arabic Calligraphy
Biennial, the Islamic Arts Festival, and the King Fahd Complex Fo-
rum for the most famous calligraphers of the Holy Qur’an. She has
received a number of awards and certificates of appreciation, and
participated in writing Al-Azhar Al-Sharif Quran in 2023. She also
contributes in teaching Arabic calligraphy, and she is a member of
the Egyptian Association for Arabic Calligraphy, and her works are
acquired by a number of public figures.
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Narjes Nour El-Din

Lebanon

Narjes Nour EI-Din, a calligrapher and designer who has been prac-
ticing Arabic calligraphy since 2000, she has achieved international
recognition since winning her first award at the IRCICA Internation-
al Calligraphy Competition in Istanbul in 2004, and then the Inter-
national Cultural Festival of Arabic Calligraphy Award in Tlemcen in
2011. She holds a Master of Science degree in Graphics and Anima-
tion, a Bachelor of Arts degree in Interior Design, and is certified
in Diwani and Jali Diwani scripts. Her works range from classical
calligraphy and letterism to murals and metal sculptures. Among
her most notable achievements are the “Diwan of the Arab Girl” at
the Women'’s Museum in Dubai (2012), and the mural at the head-
quarters of the General Directorate of Nationality and Residence in
Dubai (2016). Narjes has participated at the Sharjah Arabic Callig-
raphy Biennial (2004-2016) and at the Dubai International Exhibi-
tion of Arabic Calligraphy (2005-2019).
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Hajer Naser Alktheri
UAE

Hajer Naser Alktheri an Emirati artist and calligrapher, she joined
the Free Studio, Arabic Calligraphy Department, affiliated with
the Department of Culture and Tourism in Abu Dhabi, and studied
Naskh and Thuluth scripts, then Diwani Jali and Square Kufic. She
offers courses to improve children’s everyday writing skills, and has
also led a number of specialized workshops in Arabic calligraphy for
children at the Cultural Foundation in Abu Dhabi. She has partici-
pated in the UAE-Korea Cultural Week in 2020, and presented an
introdution regarding the Arabic calligraphy tools and their uses to
the Korean delegation. In addition, she has led a workshop for the
Emirates Girl Guides Association in 2021. Notably, she has partici-
pated outside the country in the UAE Cultural Week in Albania in
2020, and the UAE Cultural Days event in Moscow in 2024.
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Hadi Kasous
Syria

Hadi Kasous (1982), prominent artist and calligrapher. He holds a
degree in Fine Arts Studies from the Institute of Arts in Idlib, and
is a member of the Syrian Fine Artists Union - Idlib Branch. He has
participated in numerous exhibitions and art events inside and out-
side Syria, most notably the “Letters against Bullets” exhibition at
the National Library in Damascus in 2025, the “Artagaa” Interna-
tional Exhibition of Arabic Calligraphy in Sharjah in 2022, and ex-
hibitions in UAE, Lebanon, Turkey, Qatar and Tunisia. In addition,
He held a number of solo exhibitions, including “Serious Games” in
2017, and “More and More” in 2015 in Lebanon. He also worked as
an art and calligraphy teacher, and participated in organizing work-
shops specializing in Arabic calligraphy.
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Haya Alkitbi
UAE

Haya Alkitbi (1968), joined the Sharjah Calligraphy and Ornamen-
tation Centre since 2009. She has graduated from the United Arab
Emirates University - College of Science, and participated in a num-
ber of calligraphy exhibitions and art events within the country, in-
cluding: “Fingers of Iron” within the Islamic Arts Festival - Silk Road,
and the “Ink of the Nation” and “Gate of the Ink” exhibitions. She
has also participated in exhibitions outside the country, most nota-
bly the “Arab Women Calligraphers” exhibition in Geneva in 2013.
She has achieved several awards and recognitions in calligraphy
field, like for example she has won the second place at Al Owais
Calligraphy Award in 2013, and also won the second place at the
Emirati Women’s Award for Literature and Arts.
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Ornamention (Surat Al-Qadradr)
Ahar paper, inks, gold, gouache colors
48x30cm, 2025
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Haytham Salmo
Turkey

Haytham Salmo, born in Ragqa - Tal Abyad in 1970, he is considered
one of the most prominent contemporary Syrian calligraphers. He
received a degree in Arabic calligraphy from Professor Hassan Shal-
abi in 2007, and participated in several international exhibitions and
forums. He won the third award in the Thuluth and Naskh scripts in
the Abdul Hamid Al-Kateb competition, and received international
awards within the IRCICA competitions in Istanbul, in addition to
Al-Baraka Bank Calligraphy Competition award in 2006. He has
participated in the various editions of Sharjah Calligraphy Biennial,
wrote parts of the Holy Quran as part of international calligraphy
projects, and works as a teacher of Arabic calligraphy in Aleppo.
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Wissam Al Saegh
Iraq

Wissam Al Saegh a calligrapher and visual artist born in 1970, he
obtained a Bachelor of Fine Arts degree in 1993. He is a member of
the Iraqi Artists Syndicate, the Iraqi Visual Artists Association, and
the Calligraphers Association. He currently works as a teacher of
ceramics and sculpture at Al Madam Arts Centre for Crafts at the
Sharjah Art Foundation. He has participated in many solo and group
exhibitions, and received several awards, including first award at the
Sharjah Calligraphy Biennial in the Modern and Contemporary Style
in 2018. He designed and executed the set designs for the plays
«Horse Delusions» «The Island of Crows» «The Poisoned Apple»
and «The Island of Feelings» which won the first place for set design
in Children’s theater event in 2012. His art work, «Inspired by Shar-
jah» was acquired by the Sharjah Department of Culture.
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Walid Al Agha
Syria

Walid Al Agha a Syrian visual artist and calligrapher, born in 1953.
He graduated from the Faculty of Arts at Damascus University in
1979, where he taught for nine years, and also he worked at the
European International University in Damascus.

In 1980, he established the first professional screen printing busi-
ness in Syria. Since 1982, he has focused on Arabic calligraphy,
delving into its application and finding visual solutions and styles
that combine calligraphy with the artistic heritage of the region. Al
Agha has participated in many Arab, European and international
exhibitions and biennials, and held more than 20 solo exhibitions.
His works are acquired by a number of countries and international
museums. He has participated in international artistic committees,
including the Sharjah Calligraphy Biennial Screening Committee.
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Yasemin S6nmez
Turkey

Yasemin Sénmez a calligrapher and researcher. She began her jour-
ney with the art of Arabic calligraphy in 2011, where she studied the
Thuluth and Naskh scripts, and gradually evolved into a multifaceted
exploration encompassing various classical calligraphic styles, their
aesthetic principles, and the manuscript tradition. As a student of
master calligraphers Davut Bektas and Ali Toy in Istanbul, she con-
tinues her training within the traditional mashq (apprenticeship)
system while exploring the visual and spatial possibilities of script
across diverse surfaces and media. Yasemin Sénmez is currently
pursuing a PhD in Islamic Calligraphy at Istanbul University, the art-
ist produces works that bring the aesthetic and intellectual heritage
of classical calligraphy into dialogue with contemporary modes of
expression. Her works have been presented in various exhibitions
and artistic events specializing in calligraphy and Islamic arts.



Sharjah Art Museum Exhibitions
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to the production of Mushaf al-Sham in Syria, conceived as the
world’s largest Qur’an manuscript. Alongside his artistic practice,
he has delivered specialized lectures and conducted workshops de-
voted to the art of Arabic calligraphy.
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Nasta’liq By An Arab Hand

Osama Al-Hamzawi, Syria

Syrian calligrapher Osama Al-Hamzawi’s exhibition Nasta’liq By An
Arab Hand celebrates the distinctive beauty of one of the most
refined calligraphic scripts. At its heart is the Arab calligrapher’s
mastery of Nasta'liq, a script distinguished by its intricate forms
and singular aesthetic character. Through a carefully selected body
of work, the exhibition brings to light the script’s remarkable flex-
ibility and fluidity, revealing the breadth of its possibilities in com-
position, movement, and rhythm.

Across the works, close attention is given to the balance, harmony,
and graceful flow of the letterforms, while remaining faithful to the
spirit and visual elegance of the Nasta’liq tradition. The exhibition
thus offers a contemporary Arab interpretation of a script that
emerged within a different cultural context, demonstrating how
the aesthetics of the letter can move across cultural boundaries
and how Arabic calligraphy continues to offer fertile ground for ex-
ploration, innovation, and renewal.

Syrian calligrapher Osama Mohammed Al-Hamzawi was born in
Deir ez-Zor in 1966. He received an ijazah in the Thuluth and Naskh
scripts from master calligraphers Ubaida Al-Banki and Sheikh
Hasan Celebi, as well as a certificate from the Research Centre for
Islamic History, Art and Culture (IRCICA) in Istanbul authorizing
him to teach Arabic calligraphy. For more than a decade, he taught
Arab and Turkish students at the BUSMEK Center for Creativity
and Traditional Arts in Bursa, while his works entered collections in
several Arab countries.

His career has also been marked by numerous local and interna-
tional distinctions, notably the grand prize in Nasta’liq and first
prize in Rayhani at the 5th “Sayyid Ibrahim” International Calligra-
phy Competition in Istanbul in 2002, followed by the gold prize at
the 2nd Tehran Festival of Calligraphy in the Islamic World in 2005.
Al-Hamzawi has taken part in international forums and exhibitions
across Syria, Turkey, the United Arab Emirates, Saudi Arabia, Mo-
rocco, Pakistan, and other countries. In 2005, he also contributed
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collections. Since 2008, alongside the restoration and conservation
of valuable calligraphic panels and manuscripts in various private
collections, he has also specialized in the restoration of architectur-
al calligraphy. His scholarly work includes extensive research and
compilations on the history of Turkish Calligraphy, period styles,
master calligraphers, and historical techniques.

In addition to his professional career in calligraphy, Ozdem creates
paintings in the classical tradition. He began painting in his child-
hood and took his first formal lessons during high school from his
art teacher, Calligrapher Omer Faruk Ozogul. In 1996, he worked
with the painter Haluk Giiglii (1951-2011) at the Erzurum Muse-
um of Painting and Sculpture workshop and participated in group
exhibitions. In 2001, encouraged by his university professors, he
met the painter Fuat igdebeli (1924-2015) and collaborated with
him for many years. Ozdem continues his artistic practice at his
workshop in the Hirkaiserif neighborhood of Fatih, Istanbul.
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Jali thuluth prayer panel, mirrored composition”Rabbana atina fid-dunya
hasanatan wa fil-akhirati hasanatan”.

Ahar-coated paper, white earth pigment ink

33.1x51.7 cm, 2026 — 1447 H
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Husn-i Khat Exhibition “Modulation”
Nurullah Ozdem, Turkey

The works presented in this exhibition by Turkish calligrapher Nu-
rullah Ozdem are rooted in the classical traditions of Islamic callig-
raphy and in a rich visual and cultural heritage shaped by centuries
of practice, experimentation, and aesthetic development. Draw-
ing on historical calligraphy traditions and established modes of
composition, the collection foregrounds the beauty, balance, and
rhythm of the letterform as essential elements in the construction
of each work.

Rather than reproducing classical models, Ozdem reinterprets
them through a contemporary artistic vision that reflects his
unique style and his ability to remain faithful to calligraphic tradi-
tion while exploring its expressive and aesthetic possibilities. These
pieces reflect a philosophy of nazire (artistic emulation), variation,
diversification, and originality within classical forms.

The works further demonstrate an inclination towards diversity
and innovation without relinquishing the authenticity or distinctive
character of calligraphy, turning classical frameworks into a field
for experimentation and renewed discovery. Tradition and moder-
nity thus meet within the same visual language, where the struc-
tural discipline of the script is balanced by freedom of composition
and expression, affirming calligraphy as an enduring art form with
a continual capacity for renewal.

Born in 1984 in Askale, Erzurum, Nurullah Ozdem completed his
primary and secondary education in his hometown. He graduated
from the Department of Fine Arts Education at Atatiirk University
in 2005.

His journey into the art of calligraphy began in 1997 under the guid-
ance of his grandfather, Calligrapher Sevket Ozdem (1926-2003).
He continued his studies with Calligrapher Bilal Sezer in 2002 and,
through his encouragement, began practicing with Davud Bektas in
2004. In 2007, during a ceremony held at IRCICA, he received his
ijazah (diploma) in the Thuluth and Naskh scripts, certified by Cal-
ligrapher Hasan Celebi (1936—2025) and Davud Bektas.

Ozdem has participated in numerous group exhibitions both in Tur-
key and abroad, and his works are held in many prestigious private
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guage that moves beyond ornament towards broader expressive
and conceptual possibilities. Experimentation is central to his prac-
tice, both in composition and material, as he approaches the letter
not as a fixed linguistic form but as a dynamic visual force capable
of continual transformation.

His practice is shaped by an ongoing exploration of the relation-
ships between letter and space, mass and void, order and sponta-
neity, lending his work a dynamic quality that reflects a contem-
porary vision of Arabic calligraphy. His compositions are further
distinguished by a bold use of color and a strong formal presence,
bringing technical precision together with artistic sensitivity.
Abderrahim Hamza has participated in numerous national and in-
ternational exhibitions, presenting his work in Canada, India, Japan,
South America, and several European countries. These experiences
have brought him into dialogue with diverse artistic practices while
extending the international presence of his work.

Through a sustained practice of experimentation and inquiry,
Hamza continues to develop his artistic project, reinterpreting the
Arabic letter within contemporary visual contexts and transform-
ing it into an expressive language open to new interpretations and
possibilities.

3l olie Jasll

eLely3ST 8 Lo ddyg ilshol siandod o 85
Justice is the Balance of Life

Polyester ball, paper cylinder, acrylic paint
Height: 126 cm, 40 cm, 2026

364



365

The First Trace

Abderrahim Hamza, Morocco

This project emerges from a sustained contemplation of the “dot”
(nugta)—the fundamental unit from which the Arabic letter takes
form, and a visual and philosophical element that quietly governs
the structure of calligraphy. More than a formal starting point, the
dot serves as a precise measure, determining the proportions of
letters and guiding their movement and balance within space.

The exhibition comprises eight vertical sculptural installations,
each crowned by a sphere conceived as a symbolic extension of
the dot—an elevated presence descending from above and estab-
lishing a dialogue between gravity and equilibrium, heaven and
earth. Within these vertical forms, letters gather in fluid, circular
movements, while geometric forms at their centers act as counter-
weights, suggesting an underlying order that regulates the visual
flow.

Alongside these installations are eight wall-mounted works com-
posed of free, fluid calligraphic strokes. Here, the letter loosens
from its conventional structure to become an open, dynamic trace.
Yet the “dot” remains present—at times visible, at others only sub-
tly implied—continuing to serve as an organizing measure that
shapes the rhythm of each composition.

Moving between mass and void, verticality and horizontality, free-
dom and balance, the project offers a contemporary reading of the
Arabic letter. It approaches the letter as a dynamic visual system
governed by precise principles, distilled into the apparent simplicity
of the dot and the depth of its presence.

Abderrahim Hamza is a Moroccan visual artist and calligrapher
based in Marrakech, a historic city that has long provided fertile
ground for the flourishing of Arabic calligraphy. Within this rich
cultural setting, Hamza has developed his artistic practice and es-
tablished a presence in prominent exhibition spaces through works
that bring tradition into dialogue with innovation.

Drawing on the traditions of classical Arabic calligraphy while em-
bracing contemporary artistic approaches, Hamza finds inspiration
in the intersections of Arab, Andalusian, and Amazigh cultures.
From these influences, he has developed a distinctive visual lan-
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Between Layers:
The Balance of the Universe

Asli Turkmen and Hasan Turkmen, Turkey

Between Layers: The Balance of the Universe brings the com-
plementary practices of Turkish artists Asl Turkmen and Hasan
Turkmen into a visual dialogue through the rich artistic heritage
of Islam, revisiting its aesthetics from a contemporary perspective.
Aslr’s works explore ornamentation and tazhib (traditional illumi-
nation), drawing on the precision, balance, and harmony between
decorative elements and negative space that characterize Islamic
artistic traditions. Hasan, meanwhile, presents works of Arabic cal-
ligraphy that remain grounded in the established principles and
traditions of the art while allowing the letter to assume a distinct
aesthetic and expressive presence within each composition.
Through the interplay of ornamentation and calligraphy, the exhibi-
tion creates an artistic space where craftsmanship enters into dia-
logue with expression, and authenticity with innovation. Together,
the works evoke Islamic art as an aesthetic language capable of
renewal and meaningful engagement with the present. In Aslr’s
practice, ornamentation and tazhib unfold as fields of contem-
plation and visual harmony; in Hasan’s, the Arabic letter occupies
the center of the composition, drawing its presence from a deeply
rooted heritage as well as from its inherent aesthetic and expres-
sive potential.

The title and concept of Between Layers: The Balance of the Uni-
verse emerge from the idea of balance, understood not merely as
a formal principle of composition, but as a reflection of human-
ity’s search for its true essence and continuous pursuit of harmony
between faith and life, tradition and contemporaneity, silence and
expression, and the visible and the unseen.

Through the dialogue between Asli Turkmen’s ornamentation and
Hasan Turkmen'’s calligraphy, the exhibition takes shape as two ar-
tistic paths converge around a shared essence: a celebration of the
aesthetics of Islamic art and a renewed exploration of its expressive
possibilities within a contemporary context, without relinquishing
its authenticity or spiritual depth.
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Over the course of his career, Jami has taken part in numerous in-
ternational exhibitions, festivals, and competitions in Afghanistan
and abroad. His participation has extended to Iran, Turkey, Egypt,
India, France, Saudi Arabia, Morocco, Indonesia, Syria, Algeria, Turk-
menistan, Uzbekistan, and the United Arab Emirates; hence, estab-
lishing a diverse presence across specialized artistic forums.
Among Jami’s notable achievements is first place in the ornamenta-
tion category of the 2021 ICESCO Competition for Arabic Calligra-
phy, Patterns, And Miniatures. In 2025, he received fifth place at the
Fujairah International Calligraphy and Ornamentation Competition
in the United Arab Emirates.
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Infinity

Mohammad Yunus Jami, Afghanistan

Infinity offers a visual reflection on continuity, repetition, and the
absence of an end. The works unfold within a space where begin-
nings and endings lose their boundaries, as line, geometry, rhythm,
and light converge to generate a visual movement that remains
open to limitless possibilities.

Drawing on the visual vocabulary of tazhib (traditional illumina-
tion), the collection takes inherited motifs as points of departure
for contemporary artistic expression. Through new relationships
between form and negative space, repetition and transformation,
Jami reinterprets this heritage within a renewed visual context.
Each motif becomes part of a larger system with an inherent capac-
ity to expand and multiply, so that every apparent “end” becomes a
threshold to another beginning.

The works invite viewers to consider time through its movement
and continuity, while reflecting on art’s ability to move beyond
fixed boundaries of form and meaning. Repetition, in this context,
is transformed from simple recurrence into a creative process that
generates change and discovery. Artistic tradition becomes not the
endpoint of a journey but the foundation for new possibilities, al-
lowing heritage to emerge as a living language capable of renewal
and reconfiguration.

Through this approach, Infinity envisions art as an open and con-
tinually evolving space, unconstrained by a single form or definitive
meaning. Every beginning carries within it the possibility of con-
tinuation, while each ending opens onto another potential act of
creation.

Born in Afghanistan in 1990, Mohammad Yunus Jami is a gradu-
ate of the Faculty of Fine Arts at Herat University, specializing in
tazhib, miniatures, and Arabic calligraphy. His practice draws on ar-
tistic traditions deeply embedded in Islamic culture, whose aesthet-
ics he explores and reinterprets through a contemporary vision that
brings the authenticity of heritage into dialogue with modern forms
of expression.
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vates traces of lived experience embedded within the body, domes-
tic space, and material itself. Through processes of casting, slump-
ing, and assemblage, she investigates thresholds between presence
and absence, remembering and forgetting, permanence and trans-
formation. Glass serves as both material and metaphor - fragile yet
enduring, fluid yet fixed - revealing how bodies, objects, and spaces
carry the imprints of time. Her work constructs sculptural environ-
ments that question the architectures of belonging and invite re-
flection on the relationship between material, memory, and home.

Bla Zlgal

Cagien 83958

e b poye

Gentle Waves

Farida Steit
Calligraphy projection
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Barzakh
Sara Ahli and Farida Steit, UAE, USA

Barzakh explores how meaning emerges through the relationships
between light and shadow, material and image, movement and still-
ness. Combining digitally animated Arabic calligraphy with seven
suspended slumped glass panels, the installation transforms lan-
guage through reflection, refraction, and transformation. As pro-
jected light passes through each glass surface, the script fragments,
bends, and reforms, inviting viewers to experience language spa-
tially before reading it intellectually. Inspired by the concept of Bar-
zakh as a threshold between states, the work proposes perception
as an active encounter where meaning continually unfolds through
the interaction of light, glass, space, and the viewer.

Farida Steit (b. 1998) is an Egyptian creative technologist and
designer whose work celebrates the Arabic language through im-
mersive, time-based media. Working across interactive installation,
projection mapping, and spatial experience, she treats Arabic callig-
raphy as a living, moving body—one that can breathe, disperse, and
re-form in light and code.

With a dual background in Industrial and Graphic Design, Steit ap-
proaches calligraphy as both form and environment. Her installa-
tions often translate classical and contemporary Arabic scripts into
responsive animations that shift between solidity and ephemerality:
letters dissolve into particles, drift through space, and reassemble.
Steit>s practice is grounded in collaboration. She frequently works
with engineers, choreographers, and contemporary and ballet danc-
ers, choreographing Arabic script in dialogue with the body. For her,
the fluid strokes of Arabic calligraphy are a natural counterpart to
breath, gesture, and movement—producing performances and in-
stallations where writing, light, and bodies become intertwined.
Born and raised between multiple cultures and languages, Steit
thinks of her work as a bridge: between Arabic and non-Arabic
speakers, between physical and digital space, between tradition and
future-facing technologies.

Sara Ahli (b. 1993) is an Emirati interdisciplinary artist whose ma-
terially driven practice explores the intersections of body, memory,
and place through sculpture, installation and glass.

Approaching making as a form of artistic archaeology, Ahli exca-
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Since 2012, Kurt has brought verses spanning a millennium of Turk-
ish poetry together with his own contemporary interpretation of
Kufic script, using distinctive colors and innovative forms. Working
across painting, sculpture, installation, and digital art, he reinter-
prets the aesthetic richness of Turkish cultural heritage through the
language of contemporary art.

oilad Lle eldyss
Laila

Acrylic on canvas
130 cm, 2022
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Essence
Murat Kurt, Turkey

Murat Kurt’s work transforms the visual language of Kufic calligra-
phy into a contemporary vocabulary of color, geometry, and move-
ment. Drawing on Turkish cultural memory, poetry, and architec-
tural inscriptions, he takes calligraphy beyond the written surface
and into the realms of painting, sculpture, and spatial experience.
The selected works establish a dialogue between circular, square,
and sculptural forms. In works such as Layla, Surah Al-Inshirah,
Hu, and Ayat al-Kursi, chromatic structures and geometric repeti-
tion generate rhythm, creating a visual architecture around the text.
His parallax sculptures carry this exploration into three dimensions,
where script, shadow, and perception interact across multiple layers.
Through this project, Kurt brings the heritage of traditional callig-
raphy into dialogue with contemporary abstraction, presenting cal-
ligraphy not merely as readable text, but as a living visual system
shaped by color, memory, and form.

Murat Kurt was born in 1976 in Amasya, Turkey, where he grew
up amid the city’s ancient history and enduring stone monuments.
In 1999, he began his artistic training under Ozerden, an experi-
ence through which he came to understand painting not simply as a
means of expression, but as an existential realm in its own right. In
2004, he moved to Istanbul, one of Turkey’s major artistic centers,
to further develop and expand his practice.

In the early years of his artistic career, Kurt focused on the tulip,
a motif that embodies both the delicacy of nature and one of the
most deeply rooted symbols in Turkish aesthetics. Between 1999
and 2012, his paintings of tulip fields became a distinctive feature
of his work, eventually evolving into a personal artistic signature.
The year 2012 marked a turning point in Kurt’s practice. During
a visit to the Bayezid Pasha Mosque in Amasya, he encountered
the mosque’s architectural inscriptions, executed in a form of Kufic
script with a distinctive visual character. The experience profoundly
redirected his artistic approach, prompting him to explore how tra-
ditional forms could be reinterpreted through a contemporary visual
language.
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Over the past two decades, Fatmi has participated in numerous in-
ternational biennials and exhibitions at major institutions, includ-
ing the Venice Biennial, the Lyon Biennial, the Sharjah Calligraphy
Biennial, the Dakar Biennial, the Thessaloniki Biennial, the Bamako
Biennial, and the Cairo Biennial. He has also received a number of
international distinctions, including the Léopold Sédar Senghor
Grand Prize at the Dakar Biennial, the Cairo Biennial Prize, and the
Silver Plane Prize at the Altai Biennial.

ElalSl o a5
Heavier than Words
Sculpture

50x20x 32 cm, 2020
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Fragments of Invisible Space
Mounir Fatmi, Morocco

The exhibition Fragments of Invisible Space explores an unstable
realm in which language dissolves into form, movement, sound, and
memory. Through sculpture, video, and photography, Mounir Fatmi
examines the invisible structures that shape communication and
perception, transforming letters and words into spatial experiences
suspended between physical presence and dissolution.

Here, Arabic script is approached not as a static decorative form,
but as a living structure poised between materiality and erasure. In
the artwork Between the Lines, a saw blade becomes a circular form
charged with tension, sharpness, and repetition. In Heavier than
Words, an unbalanced scale raises questions about the material and
symbolic weight of language. In Technology, rotating calligraphic
forms dissolve into light, movement, and electronic noise, offering
a meditation on the circulation of images and the obsolescence of
communication technologies.

The exhibition creates an environment in which words shed their
fixed meanings and become fragments shifting between appear-
ance and disappearance. Calligraphy emerges as a dynamic field
suspended between silence and speech, presence and absence, and
the tangible and immaterial.

Mounir Fatmi was born in Tangier, Morocco, in 1970. He studied at
the School of Fine Arts in Casablanca, the Academy of Fine Arts in
Rome, and the Rijksakademie in Amsterdam.

Fatmi’s practice explores the tensions between history, technology,
language, and ideology. Working across video, installation, sculpture,
drawing, and new media, he examines the ways in which systems
of communication, consumer culture, and collective memory shape
contemporary society. His work engages with themes of migration,
identity, archives, and the collapse of cultural narratives, drawing
connections between past and present through a visual language
that is both critical and poetic.
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of creativity. Her practice evolved from the realism and abstraction
she had studied and explored towards the realm of Hurufiyya, where
the Arabic letter is released from the formal conventions of classical
calligraphy and transformed into a fluid visual element whose lines
move, intersect, and merge with color to create contemporary com-
positions with a distinctive identity.

This development was shaped by her frequent visits to art and
calligraphy exhibitions and her engagement with the work of art-
ists such as Nja Mahdaoui, Taj Al-Sir Hassan, Yousef Ahmad, and
Mohammed Mandi. Inspired by the Arabic letter’s potential for in-
novation and formal exploration, she began experimenting through
repeated sketches and color studies, while visits to calligraphers’
studios in Sharjah allowed her to bring academic knowledge into
dialogue with direct observation and practical experience.

Ceowall GAS

i lb] Gle sexiin uisilS Golad le sloBlg elylyysT ololl
Pulse of Silence

Acrylic colors and inks on canvas stretched over a wooden frame
80x120,2026
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Pulse of A Letter
Fatima Al Hammadi, UAE

“When the Arabic letter moves beyond the boundaries of the word,
its true pulse emerges. No longer merely a bearer of meaning, it
becomes a field of beauty in which form and void find balance, and
color gives it an unspoken voice. In these works, the letter is felt
as much as it is read—a visual presence that invites contempla-
tion, reveals its formal energy and spiritual resonance, and opens a
dialogue between Arab identity and contemporary artistic vision.”
With these words, Emirati artist Fatima Al Hammadi draws us into
the heart of her artistic inquiry and her distinctive vision of the
Arabic letter. For Al Hammadi, the letter extends beyond its func-
tion as script or ornament to become the point of departure for an
individual visual language, through which she rediscovers its formal
and expressive possibilities in an open interplay of form, color, and
space.

The exhibition brings together five paintings that differ in their ex-
pressive approaches yet share a common premise: the Arabic letter
as the foundation for a liberated visual language.

The works are shaped by the harmony of color, line, and movement,
as well as the interplay between filled and empty space. Color is not
treated as a decorative backdrop, but as an expressive force capable
of conveying joy, serenity, nostalgia, and strength. The dot, curve,
and stroke similarly assume a rhythmic, almost musical role, guiding
the viewer’s eye across each composition and inviting an individual
reading of the work.

Together, the five paintings trace a visual journey from letter to sen-
sation and from form to spirit, affirming the capacity of the Arabic
letter to transcend its linguistic function and become a universal ar-
tistic language—open to interpretation, contemplation, and beauty.
The works bring tradition and modernity into dialogue, creating an
experience animated by vitality, wonder, and renewal.

Fatima Al Hammadi’s broader artistic journey is rooted in love and
deep passion for art - the very essence and deepest driving forces
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The Hilya Sharifa: Between Enduring
Meaning and the Renewed Aesthetics of
Arabic Calligraphy

This exhibition revisits the Hilya Sharifa—the traditional calligraphic
description of the Prophet Muhammad—through a renewed artistic
perspective. Drawing on the richness of Arabic calligraphy and the di-
versity of its schools and scripts, it demonstrates how the same text can
assume varied aesthetic forms while retaining its spiritual essence and
significance. The works bring distinct calligraphic approaches into dia-
logue, creating an encounter between the authenticity of tradition and
the individuality of contemporary practice. Here, differences in script
extend beyond stylistic variation to become a means of exploring the
beauty, structure, and rhythm of the letterform. Against the constancy
of the text and its meaning, a multiplicity of artistic visions emerges,
transforming the Hilya from a written composition into a visual experi-
ence imbued with presence and beauty.

The exhibition accordingly brings together ten calligraphers, each inter-
preting the Hilya Sharifa through a chosen script. Although their styles
and approaches differ, the essence and stature of the text remain un-
changed. Turkish calligrapher Hakan Arslan presents the Hilya in Thu-
luth and Naskh, while Iraqi calligrapher Mahfuz Zennun draws on the
aesthetics of Muhaqqaq and Rayhani. Syrian calligrapher Mohammad
Qana renders the text in Nasta’liq and Jali Nasta'liq, while Emirati cal-
ligrapher Omran Al Balushi employs Mushafi Kufic. Syrian calligrapher
Muhannad Al-Sa’i works in Diwani and Jali Diwani, and Tunisian calligra-
pher Amer Ben Jeddou contributes an interpretation in Kairouani Kufic.
Moroccan calligrapher Abderrahim Kouline presents the Hilya Sharifa
in Moroccan Thuluth and Mujawhar Mabsut, while Kuwaiti calligrapher
Jassim Meraj explores the Ruq’ah and Tawaqi, scripts. Turkey calligrapher
Ayman Hassan, meanwhile, presents a muraqqa’ (calligraphic album) de-
voted to the Hilya Sharifa.

Completing this diverse calligraphic landscape is Chinese artist and cal-
ligrapher Haji Noor Deen, whose distinctive approach brings the aes-
thetics of Arabic calligraphy into dialogue with the spirit of Chinese art.
His work creates a visual language marked by the sensibilities of contem-
porary Islamic Hurufiyya, demonstrating the capacity of Arabic calligra-
phy to move across geographical and cultural boundaries and engage
with new artistic experiences without relinquishing its authenticity or
distinctive character.
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Hakan Arslan
Turkey

Turkish calligrapher Hakan Arslan was born in 1985 in Afsin, in the
province of Kahramanmaras, where he completed his early educa-
tion before graduating from Afsin Imam Hatip High School. He went
on to study at the Faculty of Theology at Sakarya University, and
later enrolled in the Master’s programme in Arabic Calligraphy at
the Faculty of Fine Arts at Fatih Sultan Mehmet Vakif University.
Arslan began studying calligraphy in 2003, undertaking his first
calligraphic exercises (mashq) under calligrapher Ahmet Arbaji. In
2009, he met master calligrapher Davut Bektas at the Siileymaniye
Library in Istanbul and began studying under his guidance. For the
first three years, he received instruction through correspondence
before continuing with in-person lessons. He focused primarily on
the Thuluth and Naskh scripts, while also training in Ruq’ah, and in
2018 received his ijazah.
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Thulth and Naskh script
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Mahfuz Zennun
Iraq

The works of Iraqi calligrapher Mahfuz Zennun titled Al-Hilya Al-
Sharifa draw on one of the most significant spiritual traditions
within Islamic calligraphic art. The Hilya Sharifa is a literary and
calligraphic description of the Prophet Muhammad (PBUH), bring-
ing together accounts of his physical attributes and moral char-
acter within a balanced visual composition that embodies both
the aesthetic refinement and spiritual depth of Arabic calligraphy.
Historically associated with the Ottoman calligraphic tradition, the
Al-Hilya Al-Sharifa acquired its classical form through the work of
calligrapher Hafiz Osman, whose model remains a principal refer-
ence for its artistic structure to this day.

Mahfuz Zennun was born in Mosul, Iraq, in 1971 and graduated
from the College of Law at the University of Mosul in 1994. He
worked at the University of Mosul and also taught Arabic calligra-
phy at the Institute of Fine Arts in Mosul.
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Hilya Sharifa

Japanese ink on natural ahar handmade paper
Al-Muhagqaq and Al-Rihaan script

38x60 ¢cm,2026
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Mohammad Qana
Syria

Born in 1961, Syrian calligrapher Mohammad Qana has established
a prominent presence in the field of Arabic calligraphy. His career
brings together an academic background in agricultural engineer-
ing with extensive experience in the study, practice, and teaching of
calligraphy. He holds a Bachelor’s degree in Agricultural Engineer-
ing and later earned an ijazah in Arabic calligraphy under Professor
Mus>ad Khudair Al-Bursaidi.

Qana serves as head of the Calligraphers Association in Hama,
alongside his work as an instructor and lecturer in Arabic calligraphy.
At Hama University, he teaches techniques of Arabic calligraphy,
while his educational activity also extends to the Hama Directorate
of Culture. Through these roles, he maintains an active presence
across both the academic and cultural spheres of the art form.
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Nastaleeq- Nastaleeq Jali
90x55 cm,1447



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

oLl lyec
Syl

sseazy Soldl Hhac (Jhledl HLall By udad (ygidlly duwrigl Ga
Ohlodl demox> § guacy w3laidl glhd (§ usigo 988 duoo ely
e p32ll bl 58 3 dilulys Al dedludl d8y550ls gyzll il
el Bl dedlwdl dysilly el bl &8,Lal (She lies
S @SSl bobil (o sae ol @ 2385 Cu «Sr0ill 2axo
le)ls dayadll &gyl bobhal Lle dindly duall dipyas 3,5
Sosl leiosie Jo w32l Srduall bohdy ol plaial g daslhiy
I dlacl 8 Grans dblasl Calizay Erdiall oSlly Lianaall
Olbghiall @ &g oS bohall 0ig) dypadl pailosl jlaxivl
le>ay Lle Lol Bruolo OlipeSs e laitluo 3le] go doysill

d323> Loy bgud> lgiade a1l

Omran Al Balushi
United Arab Emirates

Emirati artist Omran Al Balushi brings together the disciplines of
engineering and art in a distinctive creative practice. A telecom-
munications engineer, he is also a member of the Emirates Society
for Arabic Calligraphy and Islamic Ornamentation. He developed his
calligraphic practice through courses at the Sharjah Center for Ara-
bic Calligraphy and Islamic Ornamentation, studying under master
calligrapher Mohamed Al-Nouri and gaining proficiency in classical
scripts, including Thuluth.

Al Balushi’s artistic and research endeavors center on early Arabic
scripts, their history, and their development, with particular atten-
tion to the traditions of the Arab East (Mashriq), notably Mushafi
Kufic and the various forms of Eastern Kufic. His work draws on the
visual character of these scripts as preserved in early manuscripts,
reinterpreting them through contemporary compositions that re-
main rooted in their historical spirit while giving them a renewed
visual presence.
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Ornament in Kufic script (Quranic style)

Work in one of the distinctive Kufic Mushafi script styles,
featuring the letters Noon, Seen, and Sa’ad, ahar paper,
Schmincke ink, gilding.

Ancient ornamentation in the early Islamic centuries
113x76 cm,2026
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Muhannad Al-Sa’i
Syria

Born in Al-Mayadin, Syria, in 1977, Muhannad Al-Sa’i is a Syrian
calligrapher who graduated from the University of Aleppo with a
degree in Dentistry in 2003. His introduction to Arabic calligraphy
came through his brother, calligrapher Khaled Al-Sa’i, whose guid-
ance shaped Muhannad’s early artistic development and deepened
his engagement with the art. From this foundation, Al-Sa’i went on
to build a career marked by extensive participation and recognition
in competitions and forums devoted to Arabic calligraphy.

Across international calligraphy competitions, Al-Sa’i has received
numerous awards and distinctions in a range of scripts, particu-
larly Jali Diwani, Jali Thuluth, Thuluth, Naskh, and Ta’liq. Foremost
among these achievements is first prize in Jali Diwani at the 8th
International Arabic Calligraphy Competition organized by IRCICA
in Turkey, in addition to further distinctions received at other inter-
national competitions.
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Amer Ben Jeddou

Tunisia

Tunisian calligrapher Amer Ben El-Hadi Ben Jeddou was born in
1954 in the Sidi Bouzid Governorate of central Tunisia. He received
his secondary school certificate and worked as a primary school
teacher from 1975 until his retirement. He also earned a diploma in
drawing from Belgium. Ben Jeddou is a member of the Tunisian As-
sociation for the Art of Arabic Calligraphy and an honorary member
of both the Egyptian General Association for Arabic Calligraphy and
the Algerian Al-Raqim Association.

Ben Jeddou began studying Arabic calligraphy as a young adult, ini-
tially teaching himself through instructional manuals. In 2001, he
pursued further training in Tunis under the guidance of calligrapher
Mohamed Yassine Matir. He developed a particular interest in Kai-
rouani Kufic, studying its historical models and working to codify
its principles through close examination of the calligraphy of Ali bin
Ahmed Al-Warraq in the Qur’anic manuscript known as the Mushaf
al-Hadhina
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Kufic Kairouani Script
Black ink on ahar paper
79x59 cm,2026
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Abderrahim Kouline
Morocco

Moroccan calligrapher Abderrahim Kouline is a prominent figure
in the field of Moroccan calligraphy. He heads the Department of
Arabic Calligraphy at the Academy of Traditional Arts in Casablanca
and serves on the national jury of the Mohammed VI Prize for the
Art of Moroccan lllumination. He is also a founding member and
Secretary-General of the Moroccan Association for the Art of Cal-
ligraphy, as well as a founding member and advisor to the Moroccan
Syndicate of Visual Arts.

Among Kouline’s major calligraphic achievements is the completion
of a Qur’an manuscript in Moroccan Mabsut script, according to the
Warsh recitation of Nafi. He also contributed to the calligraphy of
the Al-Mushaf Al-Muhammadi Al-Musabba’, a Qur'an manuscript
illuminated with traditional pigments, penning the surahs of Al-
Fatiha, Al-Baqarah, Al-lmran, and An-Nisa. His works are held in
the collections of various official institutions and prominent figures,
while his commitment to the transmission of Moroccan calligraphy
extends to the specialized workshops he regularly conducts.
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Hilya Sharifa in Maghrebi Mabsout,

ahar paper, schmincke ink

55 X 80cm,2026
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Haji Noor Deen
China

Haji Noor Deen Mi Guang Jiang is a Chinese artist and calligrapher
renowned for his innovative approach to Arabic calligraphy in China.
His practice brings together the aesthetics of Arabic calligraphy and
the spirit of Chinese art, creating a distinctive visual language that
has made an important contribution to contemporary Islamic cal-
ligraphic art.

Born in 1963 in Yucheng, Shandong Province, China, he received an
ijazah in Arabic calligraphy from Egypt in 1997, becoming one of
the first Chinese calligraphers to gain international recognition in
the field. In 2000, he established a specialized department at the
Islamic Sciences University in Zhengzhou dedicated to teaching Ara-
bic calligraphy through a structured curriculum—the first of its kind
in China.
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Jassim Meraj
Kuwait

Born in Kuwait in 1982, Jassim Meraj earned a Bachelor’s degree
in Chemical Engineering from Kuwait University in 2005. He later
pursued his study of the Islamic arts, receiving a Master’s degree
in Islamic Arts, with a specialization in Arabic calligraphy, from the
Faculty of Islamic Arts and Architecture in Jordan in 2013.

Meraj began his study of Arabic calligraphy under the guidance of
calligrapher Walid Al-Farhoud. In 2002, he continued his training
with masters Davut Bektas and Hasan Celebi, from whom he re-
ceived his ijazah in the Thuluth and Naskh scripts in 2007.

His achievements include several awards at both local and inter-
national levels. Among the most notable are a shared first prize in
the “Inspired by the Pen” competition in 2006 and second prize in
the “Jerusalem: Letters in the Heart” competition in Dubai in 2009,
alongside distinctions in IRCICA’s international calligraphy competi-
tions and the Al-Baraka competition in Istanbul.
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Hilya (A Dialogue Between Al Riga’a and Other Scripts)

The work was executed on natural paper made from hemp
fibers, utilizing black and red inks alongside gold and natural
lapis lazuli pigment. Its color scheme relies primarily on black
ink and gold, with lapis blue featuring in the central composi-
tion; red appears sparingly to add a touch of warmth
150x30 cm,2024
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Ayman Hassan
Turkey

Born in Cairo in 1980, Ayman Abdullah Hassan developed an early
interest in Arabic calligraphy during his primary school years. His
engagement with the art deepened after meeting the renowned cal-
ligrapher Hasan Celebi in Kuwait in 1998. He began studying un-
der Celebi through the traditional correspondence method before
continuing his apprenticeship in Istanbul. From 2002, he studied
the Thuluth and Naskh scripts with calligrapher Davut Bektas and
briefly attended classes in Ta>liq with Dr. Ali Alparslan at the Siiley-
maniye Library in Istanbul.

In 2003, Hassan received an ijazah in Thuluth and Naskh from
Hasan Celebi. He continued to study Taliq under his guidance, while
also learning from the expertise of prominent calligraphers in Ku-
wait, Saudi Arabia, and Syria.
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Hilya Sharifa Patchwork

Thuluth & Naskh script

Tezhip: Emel Tiirkmen

Traditional ink, gold & gouache colors on natural ahar paper
40.5x31.5 cm,2010
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The Arabic Letter in the Balance of
Calligraphic Aesthetics

The Mizan (Balance) exhibition extends beyond a creative concept
to explore balance as a visual and aesthetic principle that reshapes
the relationship between letter, word, and negative space. Bringing
together a group of Arab artists and calligraphers, the exhibition
presents diverse interpretations of mizan, revealing how the Ara-
bic letter—with its geometric precision and aesthetic fluidity—can
evolve into a visual composition charged with meaning.

Five artists and calligraphers take part in the exhibition, each ap-
proaching the concept through a distinct calligraphic style. Syrian
calligrapher Ahmad Al-Bashir works in Jali Diwani and Diwani, while
fellow Syrian artist Mouneer Al-Shaarani explores the formal pos-
sibilities of Kufic. Egyptian calligrapher Dr. Bilal Mokhtar engages
with Thuluth and its variations, and Emirati artist Jamal Habroush
Al Suwaidi approaches installations through calligraphic composi-
tions. Iraqi artist Alaa Ismail contributes Hurufiyya works that ex-
plore the visual and expressive potential of the Arabic letter.
Across their works, established principles enter into dialogue with
innovation, just as tradition encounters contemporary expression.
Through relationships between mass and negative space, text and
form, color and material, a shared visual language emerges—one
that positions Mizan as a gateway for reconsidering the Arabic let-
ter as a living artistic form, continually capable of renewal and of
generating new meanings.
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Dr. Belal Mokhtar
Egypt

Working primarily in Jali Thuluth, Egyptian calligrapher Dr. Bilal
Mokhtar approaches calligraphy through a structural and artistic vi-
sion that gives visual form to Qur’anic meaning. His compositions
employ the script within a classical oval configuration governed by
established principles of calligraphic arrangement, while preserving
the traditional sequence of reading from the lower right. Through a
carefully calibrated relationship between mass and negative space,
Mokhtar draws on the distinctive aesthetics of Thuluth and the fluid
movement of its letterforms to achieve a sense of visual balance and
compositional harmony.

Egyptian calligrapher and academic Dr. Bilal Mokhtar was born in
Shargia Governorate in 1982. He graduated from the Faculty of Ed-
ucation at Al-Azhar University before earning a PhD in Educational
Technology from Zagazig University in 2017. His formal training in
calligraphy includes a diploma in Arabic calligraphy, completed in
2007, followed by a specialization diploma in calligraphy and illumi-
nation in 2009; he ranked second nationwide in both programmes.
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Balance

(And the heaven He raised and imposed the balance)

(7-8 Surat Ar-Rahman)

Holy Quran in Thuluth Jali script, natural ahar paper, brown
schminke ink, black schminke ink

80x60 cm, 2026
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Ahmad Al-Basheer
Syria

Syrian calligrapher Ahmad Al-Bashir approaches the Arabic letter
as a living visual language, governed by geometry, intricate detail,
and precise proportion. His practice brings a rigorous commitment
to the principles of classical Arabic calligraphy into dialogue with
contemporary experimentation, giving rise to freely structured com-
positions distinguished by carefully balanced masses. Within these
works, words become structural anchors and autonomous forms,
allowing the character of the script to emerge through precision and
strong linear coherence.

Al-Bashir seeks to translate the concepts and meanings of a text
into the visual structure of the composition itself. In Mawazin (The
Scales), for example, he employs symmetry to evoke the ideas of
reckoning and justice. The first verse occupies the upper part of the
composition and the second the lower, allowing the spatial arrange-
ment to reinforce the meaning of the text. Above the conclusion of
each verse, he positions the word mawazinuhu (his scales), creating
a visual motif that points towards the final outcome and the mo-
ment of reckoning.
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(Then as for one whose scales are heavy with good deeds ..)
Ahar bamboo paper, German ink

70x50 cm 2026
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Mouneer Al-Shaarani
Syria

Syrian artist Mouneer Al-Shaarani presents four works that draw
on distinct Kufic traditions, each reinterpreted through his contem-
porary calligraphic vision. The first work features the Quranic verse:
“Fulfill the measure and weight and do not deprive people of their
due and cause not corruption upon the earth.” Executed in Nishapu-
ri Kufic—a script Al-Shaarani has revived and further developed—
the composition brings line, structure, mass, and negative space
into carefully measured balance. In Everything Has Its Balance, he
turns to Kairouani Kufic, a script he has explored and modernized
since the 1970s, allowing form and meaning to reinforce one an-
other. Life Cannot Be Upright Without Balance draws on Mashriqi
Kufic, reinterpreted through a contemporary approach that brings
tradition into dialogue with innovation. His presentation concludes
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with Weigh Matters with Wisdom and Sound Judgment, rendered
in Square Kufic through a contemporary visual treatment in which
geometric structure is animated by chromatic rhythm.

Born in Salamiyah, Syria, in 1952, Mouneer Al-Shaarani has devel-
oped a multidisciplinary practice encompassing calligraphy, visual
art, graphic design, and research into Arabic calligraphy. His formal
training included study with master calligrapher Badawi Al-Dirani,
followed by a degree from the Faculty of Fine Arts at Damascus Uni-
versity, which he completed in 1977. Since the 1970s, his work has
extended across book and publication design, branding and visual
identity, and typeface design, while also embracing research, writ-
ing, and critical studies devoted to Arabic calligraphy.
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(Give full measure and weight in justice and do not deprive the people
of their due... That is better for you, if you should be believers)
Calligraphic composition, Nishapuri Kufic, Gouache on paper
100x140 cm, 2026
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Jamal Al Suwaidi
United Arab Emirates

In his artwork, Emirati artist Jamal Habroush Al Suwaidi explores the
concept of balance through a visual dialogue between structure, mate-
rial, and Arabic calligraphy. His approach considers the relationship be-
tween the letterform and the space it inhabits, drawing on the natural
environment and Arab heritage, particularly the reed, which evokes the
traditional calligrapher’s writing instrument.

At the center of this artwork is a large frame constructed from reeds,
enclosing a transparent acrylic panel inscribed with a calligraphic com-
position. The composition enters into dialogue with a sequence of
dots, invoking the nugta as both the origin of the letter and the funda-
mental measure of visual balance. The reed carries a dual meaning: it
functions as part of the work’s physical structure while simultaneously
recalling the calligrapher’s tool. Its organic materiality, set against the
transparency of the acrylic, creates a dialogue between heritage and
modernity.

Through this interplay of materials and forms, the artwork offers a
contemporary interpretation of “balance” as a state of harmony be-
tween mass and negative space, material and light, structure and flu-
idity. In doing so, it affirms the vitality of Arabic calligraphy and its
enduring capacity for renewal.
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2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

Juclowo| el
1S / Gl

Aeb>g 3483 008 Lle Juclow] edle Sl blbaalg Uall pssm0 pody
alSl (o dosiiady isall aglivas ddlaz 45y ureli § hod padly
cguilly Holll cabses § Sl youailly puouadl 193 go Siloill dgi3ds
.Q.w:\lnﬂg

p30y Clyunds (9SG9 Jazll suolic slaby claill gt isy>l dgz oo
slo>g dsd Ul @3 i Jelaidly slguaidl (o dl> Jl 3909 (J859 0199 ise L)
S Jl padlls | ol 525 4Kl o pdsmall Blhaiyg . Spumy
imall o plaidly oilsdls il Bins dlSs &elus Jomll prics
55Sally

ol ygisll GosnsllSy Gle Juol> (3he blbdg olis Jyclow] 2Mle
2003 ple slaiy dzola o] G9iall o lST o soanaill Gauani

Alaa Ismael
Iraq / Canada

The exhibition by Iraqi artist and calligrapher Alaa Ismail is rooted in
a precise and authentic interpretation of one of the meanings em-
bodied in al-mizan (balance). It unfolds through a purposeful visual
composition in which the letter, word, and text assume a central role
in shaping an aesthetic vision—one that draws on the meaning of
the word and its connotations, while integrating design and formal
conception through the deliberate use of color, light, and texture.
Across the exhibition, space becomes an active field in which the
constituent elements of the works unfold and acquire symbolic di-
mensions of meaning, weight, and substance, ultimately converging
in a state of interaction and visual dialogue. Through this approach,
Ismail explores the potential of transforming Arabic letters and
texts into compositions with a distinct visual presence, establish-
ing relationships of weight, balance, and harmony between meaning
and idea.

Alaa Ismail is an Iraqi artist and calligrapher who graduated in 2003
with a Bachelor of Fine Arts, specializing in Design, from the Acad-
emy of Fine Arts at the University of Baghdad.
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Mixed Media on Canvas
120x170 cm, 2026
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Authentic Calligraphy:
Seven Visions in One Space

Bringing together seven of the Islamic world’s most prominent cal-
ligraphers, this exhibition celebrates the enduring foundations of
authentic Arabic calligraphy while revealing the breadth of artistic
visions that can emerge from a shared tradition. Participating are
Egyptian calligrapher Othman Hamed, Iraqi calligrapher Ahmed
Arbili, Syrian calligrapher Obeida Al-Banki, Moroccan calligra-
pher Abderrahim Kouline, Sudanese calligrapher Taj Al-Sir Has-
san, Turkish calligrapher Osman Ozcay, and Emirati calligrapher
Mohammed Issa Khalfan. Their practices emerge from diverse
cultural and geographical contexts, yet converge in a profound en-
gagement with Arabic calligraphy and a deep appreciation of the
rules, principles, and aesthetics that define its tradition.

The exhibition approaches authentic calligraphy as a living artistic
language, capable of generating new possibilities while remaining
grounded in its origins, established rules, and aesthetic founda-
tions. Each calligrapher brings an individual understanding of the
letterform, a distinct rhythm of composition, and a personal ap-
proach to negotiating the relationship between tradition and in-
novation, formal discipline and creative freedom.

Through these varied perspectives, the exhibition becomes a
space of dialogue between different calligraphic schools and in-
dividual artistic journeys. It demonstrates that authenticity and
plurality are not opposing qualities; rather, the richness of Arabic
calligraphy lies in its capacity to remain rooted in its traditions
while continually embracing new creative possibilities.
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Osman Hamed
Egypt

Othman Hamed Hassan Ibrahim is an Egyptian artist whose prac-
tice encompasses Arabic calligraphy, illumination, ornamentation,
and design. Over the course of an extensive professional career, he
has worked across a range of media, cultural, and artistic institu-
tions in Egypt, Qatar, and Saudi Arabia, bringing together calligra-
phy, graphic design, and art direction in a multidisciplinary practice.
His academic and professional training includes a Higher Diploma in
Design and Ornamentation and a Specialization Certificate in Cal-
ligraphy, lllumination, and Ornamentation. He also earned a diploma
in English from the Language Institute and pursued studies at the
Faculty of Arts at Ain Shams University in Cairo.In the fields of cal-
ligraphy and ornamentation, Hamed has created approximately fifty
ornamented Qur’'anic calligraphic panels, now displayed across the
Arab and Islamic worlds. He has also designed dozens of newspa-
per and magazine mastheads in innovative calligraphic styles and
developed an instructional series devoted to the Naskh and Rugrah
scripts.
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(For indeed, with hardship [will be] ease) Kufic Kairouani
Handmade artistic background, dyes and inks

100x70 cm, 2010
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Ahmed Arbili
Iraq

Born in 1957, Iraqi calligrapher Ahmed Abdul Rahman, widely
known as Ahmed Arbili, has built a distinguished career in Arabic
calligraphy. His contribution to the field spans artistic practice,
teaching, and sustained participation in local and international com-
petitions and exhibitions.

Arbili presented his first solo exhibition in 1983, and two years later
received an ijazah in Arabic calligraphy from master calligrapher Yu-
suf Dhannun. He went on to serve two terms as president of the
Kurdistan Calligraphers Association. Throughout his career as an
educator, he has granted numerous ijazahs and led many specialized
training courses in Arabic calligraphy, mentoring students whose
own calligraphic practices have subsequently reached countries
around the world.
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Hadith Sharif (Actions are by Intentions )
Ahar paper

36x49,2021
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Obida Al-Banki
Syria

Syrian-Qatari calligrapher Obeida Al-Banki has established a prom-
inent presence in contemporary Arabic calligraphy through a prac-
tice that brings the discipline of the classical tradition into dialogue
with a spirit of modern innovation. Born in Deir ez-Zor, Syria, and a
graduate of the Faculty of Agriculture at the University of Aleppo,
his early fascination with the Arabic letterform ultimately led him
to devote himself fully to calligraphy. He pursued his training under
renowned masters and, in 1999, received an ijazah in Arabic callig-
raphy from master calligrapher Hasan Celebi in Istanbul.

Al-Banki is particularly renowned for his contribution to Qur’anic
transcription. He penned the State of Qatar Qur’an, a landmark ar-
tistic and cultural undertaking in the contemporary Islamic world,
and has contributed to the transcription of several other Qur’ans
and major calligraphic works. His practice has also extended into
the public sphere through his contribution to the design of Qatari
currency and a range of official commemorative issues, giving his
calligraphic work a national and cultural dimension beyond the con-
ventional boundaries of the art form.
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Ahar paper, colors, gold
110x75 cm, 2018



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

OdloS el e
el

bl o8 9 85U clowdl e HalsS mumll ue sall blasdl is)
Ooidll deonslS el bl 68 &y Gy uaio J=ing «yr=all
835 duiboll euSaill i) gt Sy LoS byl b dya,lasll
ouwdo guac obg wirodl Gle dusmall 49551 (4l posludl soxo
Sliituneg puwbo sutcy ol 5oid) dosgall dmenll ple sl
el bl 286 e Gy dloy il Camnall HUS Byl JU
graall (sxaxall Cinanll o ezl GUS § palo LS dogaall
Sleaidly duawyll Olawdall oo sae Olitia ows dlacl 3555
bl § duaniiall duall Giysll dald] § dblis cils JI &5l

Abderrahim Goulin

Morocco

Moroccan calligrapher Abderrahim Kouline is a prominent figure
in the field of Moroccan calligraphy. He heads the Department of
Arabic Calligraphy at the Academy of Traditional Arts in Casablanca
and serves on the national jury of the Mohammed VI Prize for the
Art of Moroccan lllumination. He is also a founding member and
Secretary-General of the Moroccan Association for the Art of Cal-
ligraphy, as well as a founding member and advisor to the Moroccan
Syndicate of Visual Arts.

Among Kouline’s major calligraphic achievements is the completion
of a Qur’an manuscript in Moroccan Mabsut script, according to the
Warsh recitation of Nafi. He also contributed to the calligraphy of
the Al-Mushaf Al-Muhammadi Al-Musabba’, a Qur'an manuscript
illuminated with traditional pigments, penning the surahs of Al-
Fatiha, Al-Bagarah, Al-Imran, and An-Nisa. His works are held in
the collections of various official institutions and prominent figures,
while his commitment to the transmission of Moroccan calligraphy
extends to the specialized workshops he regularly conducts.
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Remembrance of God and the humility of believers
Ahar paper, Arabic inks , German Schminke ink
65x100 cm, 2026
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Tagalsir Hassan
Sudan

Taj Al-Sir Hassan has established a distinguished practice across
Arabic calligraphy and the visual arts. Working as a calligrapher,
painter, graphic designer, and researcher in calligraphy and typogra-
phy, he has built a career in which artistic practice, academic inquiry,
and design converge. His work has also made a sustained creative
contribution to the cultural and artistic landscapes of the United
Arab Emirates and the wider Arab world.

Born in Sudan in 1954, Hassan has lived and worked in the United
Arab Emirates since 1988. He graduated with distinction from the
College of Fine and Applied Arts in Khartoum in 1977, before com-
pleting a Master’s degree in Art and Design at Central Saint Martins
in London in 1983.
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Surah Al-Baqarah: Verse 255
Thuluth Jali Script

Ink+Gold on special paper
82x80 cm, 2023
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Osman Ozcay
Turkey

Turkish calligrapher Osman Ozcay was born in 1963 in Caykara, in
the province of Trabzon. Raised in a family closely connected to Ara-
bic calligraphy, he completed his primary and secondary education
in Karadag alongside his older brother, calligrapher Mehmet Ozcay.
In 1980, he began his studies at the Higher Islamic Institute in Er-
zurum, transferring two years later to the Faculty of Theology at
Marmara University in Istanbul, where he graduated in 1986.
Ozcay’s engagement with calligraphy began unexpectedly, as the art
had not initially been a particular focus of his interests. While ac-
companying his brother on a visit to calligrapher Fuat Basar, he was
drawn to the practice and began studying Thuluth. He continued his
training under Bagsar, eventually receiving an ijazah in both Thuluth
and Naskh.
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Every situation passes

Traditional polished paper and acrylic ink
41x70 cm, 2026
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Mohammed Al Nuaimi
UAE

Emirati calligrapher Mohammed Issa Khalfan Al Nuaimi has made a
sustained contribution to the presence and development of Arabic
calligraphy within the Emirati and wider Arab cultural and artistic
landscape. He studied under Professor Dr. Salah Al-Din Sherzad,
from whom he received an ijazah in the Thuluth and Naskh scripts.
He has continued to deepen his engagement with Arabic calligraphy
through sustained study and the refinement of its tools and tech-
niques.

Al Nuaimi’s artistic achievements have earned him numerous awards
and distinctions. Among the most notable are the Jury Prize at the
1995 Sharjah Biennial and third place in the “Martyr’s Bureau”
(Maktab al-Shaheed) Arabic Calligraphy Competition in Kuwait in
1997. He also received honorary awards at the fourth and fifth edi-
tions of the International Arabic Calligraphy Competition in Turkey.
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the Dot to the Meaning

House of Wisdom
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House of Wisdom

House of Wisdom was established as the living legacy of Shar-
jah’s designation as the UNESCO World Book Capital 2019. Com-
missioned by His Highness Sheikh Dr. Sultan bin Muhammad Al
Qasimi, Member of the Supreme Council of the United Arab Emir-
ates and Ruler of Sharjah, it was created to continue the emirate’s
mission of fostering knowledge and enriching communities.
Designed as a contemporary cultural hub, House of Wisdom re-
imagines learning by moving beyond books to place people, in-
teractions, and experiences at the heart of knowledge creation.
Through its open spaces, diverse programs, and cultural events,
it provides a dynamic environment where cultures, ideas, and in-
terests come together to inspire innovation, creativity, education,
and entertainment. Its mission is to usher in a new era of learn-
ing, where information is gained seamlessly through everyday in-
teractions and knowledge is not only consumed but also created
through engagement.

House of Wisdom is home to more than 100,000 printed books,
alongside an extensive digital library and a vast collection of elec-
tronic resources. It also houses The Wisdom Vault, which pre-
serves rare book collections, including Dr. Richard Ettinghausen’s
collection of approximately 12,000 books and publications, among
the rarest and most valuable works on the history of Islamic art
and architecture across the Arab-Islamic world, in more than ten
languages.

House of Wisdom also offers a wide range of facilities, including
spaces for exhibitions, events, and meetings, a digital fabrication
laboratory, and dedicated areas for children. Complemented by
a year-round programme of cultural and educational events and
activities for diverse audiences, from artists and creatives to re-
searchers, academics, children and families, it reinforces its role as
a leading cultural and knowledge destination, contributing to the
advancement of a knowledge-based society and the promotion of
lifelong learning.
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Section Two: Balance as a Letter - Individual Proportion

This section traces the development of Arabic letterforms according to
precise principles of proportion, revealing how master calligraphers refined
their styles over the centuries within a unified system founded on measure-
ment and harmony. It presents the letter as a balanced geometric structure
whose identity is defined by the relationship between length, width, cur-
vature, and space, demonstrating how mizan gives rise to an inexhaustible
richness of visual expression.

Calligrapher: Khalid Al Jallaf

Section Three: Balance as a Word - Composition and Space
This section explores the role of space as an essential element in shaping
visual meaning, revealing how the distribution of forms and intervals cre-
ates rhythm and harmony within the calligraphic composition. Here, callig-
raphy transcends its linguistic function to become a complete visual experi-
ence, where the presence of the letter is matched by the presence of the
surrounding space.
Calligrapher: Her Highness
Sheikha Khawla Bint Ahmed Khalifa Al-Suwaidi

Section Four: Balance as a Sentence - The Spiritual Zenith
This section presents a selection of texts and Qur’anic verses in which
the concepts of mizan (balance), measure, proportion, and harmony are
expressed as values that extend beyond form to offer a broader vision of
humanity and the world. Here, the aesthetic and symbolic dimensions of
Arabic calligraphy converge in a unified experience that brings together the
beauty of the letter and the depth of meaning.

Calligrapher: Khalifa Elshimy

Section Five: Breaking the Balance - Contemporary
Experimentation in Arabic Calligraphy
This section highlights contemporary practices in Arabic calligraphy that
draw inspiration from the concept of mizan and reinterpret it through di-
verse artistic visions, approaches, and media. These practices demonstrate
the ability of Arabic calligraphy to combine adherence to its established
principles and rules with innovation and experimentation, opening up new
possibilities for visual expression. Through these works, visitors are invited
to reflect on the relationship between heritage and renewal, and between
order and freedom, while discovering how Arabic calligraphy continues to
evolve as a living art form with each era.

Calligrapher: Hameed AlSaady
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The Exhibition

In every civilization, there have been moments when writing transcended
its role as a means of recording and documentation to become an expres-
sion of thought and beauty. In the Arab-Islamic world, that moment found
its expression in Arabic calligraphy, where the letter evolved from a written
sign into a visual structure governed by a system of relationships, propor-
tions, and meaning.

The Bymizan Calligraphy Exhibition takes its title from an Arabic linguis-
tic form inspired by expressions such as bi-miqdar («by measure»), mak-
ing mizan (balance) not merely the subject of the exhibition, but the lens
through which the experience of Arabic calligraphy is explored. From this
perspective, the exhibition examines mizan as one of the fundamental prin-
ciples upon which the classical theory of Arabic calligraphy was founded.
Here, balance is more than a tool of measurement; it is an intellectual and
aesthetic framework that governs the relationship between the letter and
its structure, the word and its surrounding space, and the text and its
meaning. Through this framework, refined calligraphic traditions flourished
over the centuries, shaping one of the most remarkable visual traditions in
the history of human civilisation.

The exhibition traces the journey of the Arabic letter from its earliest unit of
measurement to its complete visual and expressive form. It unfolds through
a series of thematic stages that explore the dot as the origin of measure-
ment, the letter as a structure founded on proportion, the word as a space
where form and void exist in balance, and finally the sentence, where beauty
and meaning converge. The exhibition also highlights contemporary artistic
practices that have reinterpreted this rich legacy, opening new horizons for
expression while continuing the dialogue between tradition and innovation.

Exhibition Sections

Section One: Balance as a Dot - The Unit of Measurement
This section explores how the dot evolved into the foundation of an entire
system of proportion, becoming the reference that determines the width
of the pen, the length of the alif, and the dimensions of every letterform.
Through calligraphic works, interactive elements, and interpretive mate-
rials, visitors discover how the geometric structure of Arabic calligraphy
emerged from this primary unit, and how the dot became the foundation
for understanding mizan (balance) as a system of measurement and pro-

portion.

Calligrapher: Khalid Al Jallaf
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Why Bymizan?

Through Bymizan, House of Wisdom seeks to highlight the intel-
lectual and aesthetic foundations of Arabic calligraphy, presenting
it as an integrated system of measurement, proportion, and bal-
ance rather than merely a visual art. Presented alongside the 12th
edition of the Sharjah Calligraphy Forum, the exhibition offers a
fresh interpretation of classical Arabic calligraphy, revealing the
principles upon which its theory was established while providing
visitors with a deeper understanding of the relationship between
the letter and geometry, and between beauty and meaning.

The exhibition is centred on the concept of balance, the core prin-
ciple that has shaped the internal structure of Arabic calligraphy
over the centuries. It traces the journey of the Arabic letter from
the dot, the first unit of measurement, to the sentence, where
meaning reaches its intellectual and spiritual dimensions. Through
this progression, House of Wisdom presents a cultural experience
that brings together knowledge, contemplation, and interaction,
equipping visitors with the tools to understand Arabic calligraphy
as a visual system founded on harmony and precision, rather than
simply an artistic heritage admired for its beauty.

The exhibition also reflects House of Wisdom’s vision of rein-
troducing Arab and Islamic heritage through contemporary ap-
proaches that foster dialogue between the past and the present
while opening new avenues for experiencing and understand-
ing the arts. By bringing together calligraphic works, interpre-
tive texts, interactive elements, and visual experiences, Bymizan
invites visitors to reconsider Arabic calligraphy as a living visual
language that continues to inspire and evolve, revealing how order
gives rise to beauty, and how a single letter can carry a history of
knowledge and creativity.
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Ali Mlaih, Bahrain
Haa

In Haa (cl), Ali Mlaih transforms thousands of disposable paper
cups—objects associated with fleeting consumption—into a monu-
mental sculptural composition of commanding presence. Across its
surface, polished titanium lines form enlarged configurations of the
Arabic letter Haa (cl»), whose shape and sound are closely associ-
ated with human breath and voice. By reversing the orientation of
the cups, Mlaih introduces subtle shifts in both visual perception
and the surrounding soundscape, creating moments of stillness and
heightened awareness that invite reflection on the relationship be-
tween outward appearance and inner essence. In elevating a mate-
rial intended for transient use into an enduring sculptural form, the
work reflects on transformation and suggests that even the most
ordinary objects can become vessels of profound meaning.

The Red-White Duality: The Philosophy of the “Heart”

The work uses the cup as a recurring modular unit, drawing on the
contrast between its red exterior and white interior to construct a
visual dialogue around essence and transformation.

Outside the frame — The Appearance: The cups initially reveal their
red outer surfaces, evoking the surrounding environment or public
realm through a sense of vitality and visual density.

Inside the frame — The Essence: With the intervention of the “black
mass,” which physically takes the form of a calligraphic brushstroke,
the cups are inverted to expose their white interiors. More than a
chromatic shift, this reversal is a revelation of the material>s «heart»
and its pure essence within the artistic composition.

Ali Malih is a Bahrain-based calligrapher and architect with a Bach-
elor’s degree in Architecture from the University of Bahrain. He
founded Qirtas, his design studio and a platform dedicated to Ara-
bic calligraphy.

Malih is largely a self-taught calligrapher, where he developed much
of his early calligraphic practice independently, learning through
books, videos, and sustained experimentation. In 2013, he travelled
to Istanbul for the first time, where he began receiving instruction
and critical guidance from renowned master calligrapher Hasan
Celebi. He continues to return to Istanbul regularly to advance his
studies and sustain the artistic and professional connections he es-
tablished there.
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Hessa Lootah, United Arab Emirates
Sea Without Shore

The artwork « Sea Without Shore» by the Emirati artist is based on
the meters of Arabic poetry, which served as the starting point for
the work>s concept and visual compositions. The installation takes
the poetic meter «albahr al-sarie» as its point of departure, refer-
encing the mnemonic phrase “The swift sea has no shore” Here, the
word «sea” is understood both as a poetic meter and as the physical
sea, allowing language, rhythm, and landscape to con-verge.

Sea Without Shore explores the layered meanings of “Mizan” as
balance, measure, and weight through the relationship between
Arabic calligraphy, poetic rhythm, and material form. Drawing from
‘Artd, the Arabic science of prosody, the work reflects on how po-
etry is measured not only through meaning, but through systems of
rhythm and weight embedded within lan-guage itself.

The work consists of four suspended translucent fabric panels that
evoke drifting sheets of water. Their lower edges are cut into gentle,
irregular wave-like forms, suggesting a shoreline that is never fixed.
Along these edges, pearl-like spheres are meticulously stitched to
form Arabic words. The pearls func-tion simultaneously as typogra-
phy and ornament. They compose language while physically weigh-
ing down the delicate textile, transforming poetic measure into tan-
gible mass.

Through this material tension, the installation stages a dialogue
between light-ness and weight, movement and restraint. The sus-
pended fabric remains re-sponsive to air and gravity, while the pearl
typography anchors it in place. In doing so, language shifts from an
abstract system of measurement into a physical force that shapes
form.

Responding to the Biennial’s exploration of “Mizan”, the work pro-
poses bal-ance as an active condition of calibration, shaped by pro-
portion, tension, rhythm, and the forces that hold meaning in place.
Hessa Lootah is an Emirati Graphic Designer. And throughout her
experience across government and private sectors, she has explored
different fields but is particularly passionate about typography, bi-
lingual design, and design re-search. Besides her professional expe-
rience, Hessa’s personal work explores local identity and culture in
the visual landscape. She holds a BFA in Graphic Design from Zayed
University Dubai and an MFA in Graphic Design and Vis-ual Experi-
ence from Savannah College of Art and Design.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

OLiaShy 0 sards
sl 3l

S0l .;.p ELa.u daogy gl bl wguglxll <L,_x>.>|» Joc cadSiuy
S3l- «Biragly Coyn) Brsiall dzall e Brlbily dzll Jid dlpws
penlin Jasll Joliy -2 dhunoll Bosally aibils) lag azdon Jasi
clgs 550l e 3] s sl GUSI alss U1 o3lelly CarSlly 4y
I3y Oiuledll e -dliias Cixgh of eldl of olall of a3l Lle il
PRIV FCHIR TR

o seed» GLall J3mg iz dzgn ] olislall o3m dazss S orag
ovaliall Josll gesy us tule Guglall LB oLS Jl du =l L33l
s Low g3l sl &in Lle o ool of SLalsIl e 3 gl
Jaiiy digss -uollls 0lsdlls 3ol &35 sue Byl @o Jeladl auunl
O bl dpwnl &2l =8 U] 8ebhdll J=8 (30 54850l Gasll Josl
0ais Lo 538y siing ble) 2Las lgaogy dgs=ll Haxdl

009wl bl o8y Conilly Q] Caseds oo &yl oin Glhaiis
ypany OlipsSg JISl oo Loglelds ety of oo Lo slabl & 4,
Adliall Slall OblSe] LSl o513l dolainl il> J] drolse
il gelagl Aozl § Loty 5all 5oz Ol sed oy il diogys
gleasly Bya d933 punts Sleliad S5 ) lghls o ey 3]
Aslyally Sl e Bagsy

Jol>g (33 & Jomig oy wlianindl sazie Hlid sae 2al e
0903 § duibsll oidll 4S o LSubball puaaill § S3las Lle
sl SUo] BLaSiuly capadl Lle duall diulos poii oliwsl
93 soin aedy legdnoe drasio dud JKily bilwg sie (Sradl
el sl diy s GBI mewwgig Bagaz Ollie S0l

472






2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ledl L éile

oaslall dyan]

bl dis sclio

The Alphabet of Repose
Wood Calligraphy Benches
3.5m x 90cm, 2026

474



475

Shabir Mir, Pakistan
The Alphabet of Sitting

The Alphabet of Repose considers Arabic calligraphy as a living
structure rather than simply a vehicle for language. Taking inspi-
ration from the fluid nature of the Hamza—whose position shifts
according to its relationship with the letters around it—the work
reflects on movement, adaptation, and balance within the Arabic
writing system. Whether seated on an Alif, Waw, or Ya, or stand-
ing independently, the Hamza becomes an expression of coexistence
and relational balance rather than fixed permanence.

Translating these relationships into sculptural form, Shabir Mir turns
the Arabic alphabet into a physical structure that can be occupied
by the body. Viewers are invited to sit not merely on words or sen-
tences, but on the very “structure of language,” engaging directly
with the letterform through weight, balance, and touch. The act of
reading thus gives way to an embodied sensory encounter, revealing
the Arabic alphabet as something that can be physically inhabited
and experienced as much as intellectually understood.

The work grows out of the artist’s longstanding passion for both
sculpture and Arabic calligraphy, and from his desire to explore
the contemporary visual forms and compositions that can emerge
through their interaction. This inquiry is accompanied by an endur-
ing interest in the expressive possibilities of different materials.

For Shabir, sculpture is rooted in the creative process itself. Through
this process, he seeks to shape spaces defined by fluid and adaptable
boundaries, resisting rigidity and stasis.

Shabir Ahmed Mir is a multidisciplinary artist based in Dubai and a
graduate of the National College of Arts in Lahore, Pakistan, where
he earned a degree in Graphic Design. Experimentation lies at the
heart of his practice, as he explores the possibilities of visual expres-
sion across a range of media and artistic forms. His work is driven by
an enduring interest in developing new approaches and continually
expanding the scope of his creative practice.
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Shabir Mir, Pakistan

Measure of Existence

In Measure of Existence, Pakistani artist Shabbir Mir draws on the
poetic and sensory qualities of Urdu poetry to explore calligraphy’s
ability to move across linguistic and cultural boundaries. Written in
a modified form of the Arabic script, Urdu illustrates how a shared
calligraphic tradition can develop into a distinct visual and literary
language while remaining connected to its historical origins.

Metal letterforms extend along the barrier of the “1971” building,
spreading across the architecture like climbing ivy and allowing cal-
ligraphy to inhabit the surrounding space rather than remain con-
fined to the pages of a book. Language thus acquires a vivid spatial
presence, as calligraphic forms unfold organically through rhythm,
repetition, and growth.

Through this encounter between Urdu calligraphy and architecture,
Mir evokes the enduring vitality of the written word and the ability of
calligraphic forms to transition, adapt, and flourish across different
languages, places, and generations.
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My Family, My Paradise: Arabic Calligraphy

Inscribes the Family 'Pivotal Role

Hosted by the Emirates Society for Arabic Calligraphy and Islamic
Ornamentation, My Family, My Paradise draws inspiration from the
esteemed status of the family and its essential role in nurturing a
cohesive and refined society. The exhibition also reflects on the fam-
ily’s contribution to strengthening national identity and sustaining
authentic values.

Rooted in the principles of the Islamic faith, which accords the family
a position of profound importance, the exhibition affirms its role as
the fundamental building block of both the individual and society. It
brings together works by 11 artists from the UAE, who give visual
expression to the values of love, affection, mercy, and fraternal bonds
that unite the family.

These ideas take form through works inspired by noble Quranic vers-
es, Prophetic Hadiths, poetry, and evocative sayings and aphorisms.
Through the aesthetics of Arabic calligraphy and Islamic ornamen-
tation, the participating calligraphers translate these meanings into
visually resonant compositions, allowing the written word to assume
a vibrant artistic presence. The works evoke the warmth and authen-
ticity associated with family life, while celebrating the sense of se-
curity it offers and the continuity of values from one generation to
the next.

The works have been executed in a range of authentic materials, in-
cluding high-quality inks and paints such as gouache, watercolor, and
acrylic. Through these materials, each composition brings concep-
tual authenticity into dialogue with artistic beauty, giving the texts
a visual presence commensurate with their spiritual and human sig-
nificance.

The exhibition ultimately celebrates the family as a sanctuary for
the individual, a source of strength, and the first space in which love
and generosity are learned. Through art, it conveys a message that
safeguarding the family and reinforcing its place in society are fun-
damental to building a more cohesive community, firmly rooted in its
identity and values.
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Kufic Modern Script , Chinese ink on ahar paper
47x71cm, 2026
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Khalid Aljallaf
UAE

A prominent calligrapher who had a distinguish career by participation
in several arbitration committees within prestigious calligraphy events,
where he participated in judging a large number of local and regional
competitions. These participations contributed in gaining extensive ex-
periences in the field of Arabic calligraphy, and therefore, he was ap-
pointed as head of the arbitration committee of the current edition of
Sharjah Calligraphy Biennial.

Khalid Aljallaf was born in 1962 and received a Bachelor of Laws degree
from the United Arab Emirates University in 1984. Despite his studies in
law, Arabic calligraphy art became an essential part of his life, and over
time his passion for this art turned into a major interest, so he began his
journey in creating and presenting calligraphic paintings that reflect his
talent and his deep connection to Arabic calligraphy.

Aljallaf currently serves as the Head of the Emirates Society for Arabic
Calligraphy and Islamic Ornamentation. He also has a distinguished re-
cord of participation and membership in Arab art organizations, for ex-
ample he is amongst the founding members of the Egyptian Calligraphers
Syndicate, in addition to his membership in a number of associations
specializing in the art of Arabic calligraphy in Egypt, Iraq and Morocco.
However, these participations and memberships remarkably reflect his
obvious presence and extensive relationships in Arab art scene.



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

bl Jds
Ebloyl

Lo ¥l & dpaplSH lgzdls o Glaiall Jis aobledl &lall mess
dys3llg gpmll bidly ceol Loaod cyoidlly Lgase g dolstuwdly dxtadl
B oo Loz s3bs ol S vuall Lo Loy <o)l @llas oo
& ey il Slislunally Slleall (§ 4S5 Liallg dusylonlly sl
00ss)Sl o Lle dlol> 2023 ple daxioll dg y2ll Slylojl dzals
Aol Goially dolazwdly dtedl clim¥l 8

by otall S50 § Gall 13n by Ol pall bl 2o lgiaws do
b Gy S @i Lgillge sushs Juolss JI55 3 2018 ple (ol
853 2023 ple il LoS syl yunly Siawdl 3y e grandlly
Aol O9al 1> dapslST & (5p03)l Camamne Szl me 38,550 56 §
3 liSlie P> a il laisad § B Ao 2024 ple 3o
0 Fanill b § laloe Jua> Com padl @yl o &I B9l
Azt 31 Gle ol dss

setaall el Gle 655 Uid Dlae (dlaiall Jis doyad ouSsis
Jld@8350lg eyl H9id9 (=l bl Sldlax> G gaxag duslaslly
Lot gios Loy dolsiaodly dctadl sloBl Gansls¥l Lpolamal il
ol semilly dpalall dymall (oo mans dolune

RARAHPGEPTRAIGEH

(Fl=o) soi0 =asb oo Gle gl (UL s>
Quranic Verse

Black Japanese Ink on natural ahar paper
28.5x48 cm, 2026

484



485

Dalal Al-Dhanhani
UAE

Emirati artist Dalal Al-Dhanhani brings together an academic background
in environmental biology and sustainability with a longstanding interest
in drawing, Arabic calligraphy, and ornamentation. Her engagement with
the arts began in childhood and has since developed through formal study,
practical experience, and participation in artistic events and competitions.
In 2023, she graduated from United Arab Emirates University with a de-
gree in Environmental Biology and Sustainability, alongside Fine Arts.
Al-Dhanhani’s study of Arabic calligraphy began in 2018 at the Dibba Al-
Hisn Arts Center, where she has continued to develop her practice. Un-
der the guidance of master calligrapher Yasser Al-Ashri, she studied the
Rug»ah and Naskh scripts. Her training expanded in 2023 to include orna-
mentation, when she joined a course led by Master Musab Al-Douri at the
Dibba Academy of Fine Arts.

A significant milestone in Al-Dhanhani’s artistic development came in 2024
with her participation in the third edition of the Al-Badr Competition. Her
work in Naskh received the Encouragement Award in the youth category.
Al-Dhanhani’s artistic path is shaped by sustained learning and practice,
bringing the aesthetics of Arabic calligraphy into dialogue with drawing and
ornamentation. At the same time, her academic interest in environmental
biology and sustainability intersects with her artistic pursuits, creating a
practice that connects scientific knowledge with artistic expression.
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Ink on Ahar paper
15x60 cm, 2026

486



487

Aisha Al Ramsi
UAE

One of Emirati artist Aisha Al Ramsi’s works draws inspiration from
the words of His Highness Sheikh Mohammed bin Rashid Al Mak-
toum: “Woman is the soul of the place and the place of the soul”
The work reflects on the presence of women as a source of human
warmth and emotional resonance within a space. Al Ramsi trans-
lates this idea visually through Arabic calligraphy, approaching the
script as an expressive realm that moves beyond the written word
to convey profound feeling. In this context, the text assumes a visual
presence imbued with fullness, warmth, and inner harmony.

Aisha Ali Al Ramsi is an Emirati calligrapher and visual artist whose
practice is dedicated to sustaining the authentic traditions of Ara-
bic calligraphy while presenting them within contemporary con-
texts that foreground the script’s aesthetic and cultural values. She
studied under renowned calligrapher Mohammed Mandi and fur-
ther developed her practice through specialized training with cal-
ligraphers Ahmed Adel and Khaled Al-Nafisi. Her work brings the
spiritual heritage of the Arabic script into dialogue with national
identity, presenting calligraphy as an art form animated by vitality
and meaning.
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Ahar paper+ Japanese and Germany ink
95x72.5cm, 2026
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Omran Al Balushi
UAE

Emirati calligrapher Omran Ali Al Balushi is a telecommunications
engineer and a member of the Emirates Society for Arabic Calligra-
phy and Islamic Ornamentation. He pursued specialized training in
Arabic calligraphy at the Sharjah Center for Arabic Calligraphy and
Ornamentation under master calligrapher Mohamed Al-Nouri, de-
veloping proficiency in several classical scripts, particularly Thuluth.
His artistic interests focus on early Arabic scripts, their history, and
their development, with particular attention to Mushafi Kufic and
Mashrigi Kufic. Drawing on the distinctive character of these scripts
as preserved in historical manuscripts, he seeks to revive their aes-
thetics through works that retain their traditional spirit while giv-
ing them a contemporary visual presence. Al Balushi has taken part
in numerous exhibitions and artistic events, including the Sharjah
Calligraphy Biennial, and has led workshops devoted to early Kufic
script. In 2018, he received an award in the Kufic calligraphy cat-
egory at the Al Owais Award for Creativity.
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Quotes of His Highness Sheikh Dr. Sultan bin Mohammed Al Qasimi
Canvas, acrylic, inks

90x60 cm, 2026
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Fatima Mohammed Al Marzouqi
UAE

Emirati artist and calligrapher Fatima Al Marzouqi has developed a
practice centered on the art of Arabic calligraphy. Her artistic path
began in 2010 under the mentorship of renowned Emirati artist
Mohammed Mandi, whose guidance was instrumental in shaping
her practice and refining her calligraphic skills. Through his sus-
tained encouragement, confidence in her abilities, and commitment
to her training, she was able to advance her artistic development
and attain the level of proficiency that defines her work today.

Al Marzougi began her calligraphic training with the Diwani script
before progressing to Jali Diwani, through which she found both
an artistic identity and a creative form to which she has devoted
considerable time and effort over the years. Her study of the Arabic
scripts remains ongoing, with Thuluth representing the next stage
she seeks to pursue in her artistic development.

Through her practice, Al Marzougqi aims to foreground the aesthetic
qualities of the Arabic letter while preserving the authenticity of the
calligraphic tradition. Arab and Islamic heritage remain important
sources of beauty and creative inspiration in her work, alongside a
firm belief that sustained learning is fundamental to artistic excel-
lence and continued development.
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Fatima Salmeen
UAE

Born in 1990, Emirati calligrapher Fatima Salmeen graduated from
the Higher Colleges of Technology, Fujairah Women'’s College, in 2011
with a diploma in Business Administration. Her engagement with Ara-
bic calligraphy includes membership in the Emirates Society for Arabic
Calligraphy and Islamic Ornamentation, alongside an affiliation with
the Dibba Al-Hisn Arts Centre that dates back to 2009.

Salmeen has taken part in numerous cultural events and received sev-
eral distinctions for her calligraphic work. In 2018, she was presented
with the Emirati Calligrapher Award at the 8th Sharjah Calligraphy Bi-
ennial, held under the theme Essence (Jawhar). She also secured first
place in the youth division of the Al Owais Award for Creativity in Ara-
bic Calligraphy for a second time, receiving the distinction in the first
group for Jali Thuluth during the 2017 “Year of Giving.”
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Muhagaq Script
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Mahmood Al Abadi
UAE

Emirati artist and calligrapher Mahmood Abdulkarim Al Abadi ap-
proaches the Arabic letter as a living visual structure, extending it
beyond its conventional function as script into an open field for ex-
ploring form, negative space, materiality, and spatial relationships.
Over more than two decades, his practice has developed from tra-
ditional Arabic calligraphy, particularly Jali Thuluth, into a multidis-
ciplinary approach that brings calligraphy together with fine art,
sculpture, design, and contemporary digital techniques.

Al Abadi explores the letter anew through its relationships with
mass, negative space, and movement, drawing on the aesthetic prin-
ciples of Arabic calligraphy while allowing space for experimentation
beyond their formal constraints. His practice encompasses calli-
graphic paintings, visual compositions, sculptural objects, installa-
tions conceived for architectural spaces, and digital experiences.
Across these different forms, he seeks to create contemporary ex-
pressions that preserve the memory and identity of the letter while
giving it a renewed visual presence.

Al Abadi has participated in more than twenty-nine local and inter-
national exhibitions and art forums, including the Sharjah Calligra-
phy Biennial, and events in Paris and China. His work has also been
recognized with the Fujairah International Calligraphy Award and
the Al Owais Award for Creativity.
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Quotes of His Highness Sheikh Dr. Sultan bin Mohammed Al Qasimi
Ebru paper and inks

76 x 59 cm, 2026
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Mariam Al Nuaimi
UAE

Emirati calligrapher Mariam Mahfouz Al Nuaimi centers her practice
on revealing the aesthetic qualities of Arabic script through works
inspired by the authenticity and spirit of the calligraphic tradition.
She developed proficiency in Diwani and Jali Diwani under master
calligrapher Mohammed Mandi, and subsequently worked alongside
him as an assistant for two years, an experience that played an im-
portant role in refining both her technical skills and artistic practice.
Her visual approach places particular emphasis on compositional
balance and the fluid movement of the letterforms. Al Nuaimi main-
tains an active presence at artistic and cultural events, where she
presents live calligraphy demonstrations and produces calligraphic
works before audiences. Through her ongoing practice, she seeks
to explore innovative approaches to Diwani while preserving the
script’s identity and foregrounding its elegance, continuing at the
same time to develop her artistic journey.
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The best of you are those who are best to their families
( Hadith Sharif)

Natural Germany ink on Natural Turkish Paper

70x 100 cm, 2026
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Nasir Al-Yassi
UAE

Born in 1969, Emirati calligrapher Nasir Al-Yassi developed an early
passion for Arabic calligraphy and its traditional artistic forms. Over
time, he has attained mastery of the craft, dedicating his practice to
celebrating the beauty and richness of Arabic script.

Al-Yasi’s work is characterized by a strong commitment to the au-
thentic traditions of Arabic calligraphy and to preserving its estab-
lished rules and aesthetic principles, while at the same time culti-
vating a distinctive personal approach to script and composition.
Through sustained practice, he has developed extensive artistic ex-
pertise and an ability to bring technical precision into balance with
aesthetic composition, reflecting his deep appreciation of Arab her-
itage and his understanding of Arabic calligraphy as a cornerstone
of visual and cultural identity.
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Home is a Homeland

Arabic ink on ahar paper ,Gilding
70x50 cm, 2026
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Nada Al Maazmi
UAE

Emirati calligrapher and instructor Nada Al Maazmi specializes in
Arabic calligraphy and the arts. Beginning in 2003, she studied under
master calligrapher Mohammed Al-Nouri at the Sharjah Center for
Arabic Calligraphy and Ornamentation, an educational experience
that refined her skills and strengthened her commitment to the au-
thentic traditions of Arabic calligraphy. A member of the Emirates
Society for Arabic Calligraphy and Islamic Ornamentation, Al Mazmi
maintains an active presence in festivals and specialized workshops
devoted to the art form. She has also participated in numerous exhi-
bitions, courses, and artistic events across the UAE, drawing on her
practice and experience to present varied perspectives on authentic
calligraphy. Through her work, she remains committed to preserving
the aesthetic beauty of Arabic script and reinforcing its presence as
a visual art form in which authenticity and creativity come together.
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Hajer Al-Katheri
UAE

Emirati artist and calligrapher Hajer Al-Katherii pursued her train-
ing at Al Marsam Al Hor (Arabic Calligraphy Department), under
the Department of Culture and Tourism — Abu Dhabi. She began
learning Naskh and Thuluth scripts before progressing to Jali Di-
wani, Ruq’ah, and Square Kufic.

Al-Kathiri has led calligraphy workshops for children and taught
practical skills for improving everyday handwriting at the Bait Al
Khatt within the Abu Dhabi Cultural Foundation. She has also con-
ducted specialized workshops introducing the tools of Arabic cal-
ligraphy and their proper use.

Her participation in cultural and artistic events includes the Emirati
Cultural Week in Albania, the Emirati Letters exhibition in 2024, the
Calligraphic Dimensions exhibition in 2025, and the Succession of
Generations exhibition at the Islamic Arts Festival in 2025.
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Nada Abdallah, Lebanon

Between the Two

Between the Two explores the suspension of the Arabic letter be-
tween earth and space. Conceived as a sculptural work, it reimagi-
nes the letter as both a material and spatial entity, moving through
a continuum of transformation.

The work examines balance not as a fixed condition, but as a dy-
namic and shifting relationship between opposing forces: weight
and lightness, mass and void, the tangible and the intangible.
Comprising four works, Between the Two presents Arabic letters
as sculptural elements dispersed around a vertical axis. This axis
emerges through the tension and compression between the verti-
cality of the Alif and the horizontality of the Alif Maqsura, giving
visual form to a spatial dialogue between ascent and rebound. In
this context, the letter moves beyond its function as a unit of read-
ing to become an abstract spatial force.

The work begins with a dense form at its base and gradually transi-
tions into a light, suspended structure. Its steel framework enables
progressive shifts in density, thickness, and geometric configura-
tion.

As the composition extends into three dimensions, its sculptural
elements retain coherent proportions grounded in traditional dot-
based systems and the classical balance of Arabic calligraphy.
Ultimately, Between the Two approaches balance as an active dia-
logue between form and perception, unfolding within the evolving
relationship between tradition and contemporary artistic practice.
Nada Abdallah is a Lebanese artist, researcher, and Assistant Pro-
fessor of Visual Communication at the University of Sharjah in the
United Arab Emirates. Her multidisciplinary practice brings together
Arabic calligraphy, printmaking, and contemporary sculpture, with a
particular focus on Kufic calligraphic traditions and the transforma-
tion of the Arabic letter into material and spatial forms. Grounded in
research, her artistic practice examines memory, cultural continuity,
and identity, alongside the shifting relationship between language
and materiality. Her work and research have been presented inter-
nationally through exhibitions, conferences, and publications dedi-
cated to Arabic typography, calligraphy, and contemporary visual
culture.
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Ink of Balance: A Visual Dialogue
Between Calligraphic Tradition and
Contemporary Possibilities

Organized by the Emirates Fine Arts Society as part of the pro-
gramme accompanying the 12th edition of the Sharjah Calligraphy
Biennial (2026), held under the theme Balance, Ink of Balance is a
group exhibition devoted to Arabic calligraphy. It brings together
five calligraphers—Abdulrazzaq Al Mahmoud, Mowaffak Bassal,
Musab Al-Douri, Hossam Abdel Wahab, and Taj Al-Sir Hassan—
who present 17 works exploring diverse concepts grounded in the
authentic traditions of Arabic calligraphy. Across the exhibition, bal-
ance emerges as both an aesthetic and intellectual value, articulated
through the structure of the letter, the rhythm of the composition,
and the harmony between the written word and visual space.

The exhibition encompasses a range of practices spanning classical
and contemporary approaches to calligraphy, reflecting the diversity
of the participating artists’ experiences while demonstrating Ara-
bic calligraphy’s capacity for continued development and meaning-
ful presence within contemporary art. Through these works, Ink of
Balance establishes a visual dialogue between the heritage of the
script and its contemporary possibilities, celebrating the aesthetics
of composition and the precision of balance. In doing so, it gives
form to an artistic vision aligned with the Biennial’s theme, honor-
ing the Arabic letter while foregrounding its aesthetic and intellec-
tual power.
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Tagalsir Hassan
Sudan

Sudanese artist Taj Al-Sir Hassan works across Arabic calligraphy,
painting, graphic design, and research into calligraphy and typogra-
phy. Born in Sudan in 1954, he has been based in the United Arab
Emirates since 1988. His academic training includes a Bachelor’s
degree in Fine and Applied Arts from Khartoum and a Master’s
degree in Art and Design from Central Saint Martins in London.
Hassan contributed to the establishment of initiatives devoted to
Arabic calligraphy in the UAE and was a founding member and ed-
itor-in-chief of Huroof Arabiya, a magazine dedicated to the field.
Over the course of his career, he has received seventeen awards for
Arabic calligraphy in Turkey and the UAE; in 2025, he was also pre-
sented with the special cultural award for “Arab Cultural Personality
of the Year” as part of the Al Owais Award for Creativity. His exhi-
bition record includes eight solo exhibitions, while his professional
engagement with the field extends to serving as an international
juror for competitions in Arabic calligraphy, Hurufiyya, and typo-
graphic design.
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(Who stops the bleed?) Poetry by: Al Bayyati
Tagalsir Hassan

Acrylic & mixed media on canvas

80x80 cm, 2018
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Hossam Abdel Wahab
Egypt

Egyptian visual artist and calligrapher Hossam Ahmed Abdel Wa-
hab holds a diploma in Arabic calligraphy from the Mohamed Ibra-
him School of Arabic Calligraphy in Alexandria. Alongside his artistic
practice, he has led numerous workshops devoted to the art of Ara-
bic calligraphy. His participation in the Al-Burda Competition has
brought him four major awards, including three prizes received in
consecutive years in the modern style.

Abdel Wahab's practice encompasses both Hurufiyya and classical
calligraphy, executed in scripts including Jali Thuluth, Jali Diwani,
and others. He teaches Arabic calligraphy for the Sharjah Depart-
ment of Culture through the Katateeb programme, which provides
calligraphy instruction in mosques. As part of the same programme,
he also teaches Arabic calligraphy to students at Al Qasimia Uni-
versity.
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Abdulrazzaq Al Mahmoud
Syria

Born in 1980, Syrian calligrapher and logo designer Abdulrazzaq
Mohammed Al Mahmoud holds a diploma in Applied Arts with a
specialization in Arabic calligraphy from Damascus. Over more than
seventeen years of teaching Arabic calligraphy, he has also main-
tained an active presence at festivals and artistic events across
the UAE and internationally. His work has earned numerous local
and international distinctions, including first prize in Jali Diwani in
Istanbul in both 2013 and 2022, and first prize in Diwani at the
Fujairah International Competition in 2022. That same year, he re-
ceived the “Authentic Direction” award at the Sharjah Calligraphy
Biennial, while further recognition has included awards at the Okaz
competition in Saudi Arabia and the Al-Ragim Competition in Qatar
in 2024.
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Musab Al-Douri
Iraq

Born in 1974, Iraqi artist Musab Al-Douri graduated from the Col-
lege of Fine Arts at the University of Baghdad in 1999 with a Bach-
elor’s degree specializing in Arabic Calligraphy and Islamic Orna-
mentation.

Since 2005, Al-Douri has taught ornamentation and illumination at
the Sharjah Center for Arabic Calligraphy and Ornamentation. His
work has been presented in numerous local and international exhi-
bitions, including exhibitions held at the College of Fine Arts during
his studies, the Sharjah Heritage Days festival in Vienna, and the
Black Jewel exhibition in Denmark.

Al-Douri has received several distinctions for his work, including the
Main Prize in the Modern Trend (Hurufiyya) category at the 2008
Islamic Arts Festival — Silk Road. In 2014, he was awarded second
place in the Modern Trend (Hurufiyya) category of the Al-Burda
Award, in addition to receiving an appreciation award in the same
category.
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Mowaffak Bassal

Lebanon

Born in Beirut in 1960, Lebanese calligrapher and designer Mowaf-
fak Bassal has worked in Dubai since 1988 in the fields of Arabic
calligraphy and design. He is a member of both the Emirates Fine
Arts Society and the Emirates Society for Arabic Calligraphy and
Islamic Ornamentation. Since 1990, Bassal has taken part in nu-
merous local and international exhibitions and forums, including
the Arabic Calligraphy and Islamic Ornamentation Exhibition in Abu
Dhabi, exhibitions organized by the Emirates Fine Arts Society, the
Letters and Meanings exhibition in Germany, the Sharjah Islamic
Arts Festival, the International Arabic Calligraphy Forum in Algeria,
and the Sharjah Calligraphy Biennial. His more recent participation
includes the Dubai Calligraphy Biennale in 2023, the Sharjah Cal-
ligraphy Biennial in 2024, and the UAE-China Calligraphy Forum in
2025.
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Wisdom is the lost property of the believer

Hurufiyya artwork with in a modern script style with Water-
colors on handmade paper

76x56 cm
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Images from My Beautiful Homeland

The Arab world is distinguished by a deeply rooted cultural and
civilizational heritage, with cities and regions that encompass sites
of ancient origin and bear witness to successive civilizations across
millennia. Many of these places continue to preserve historical
traces and archaeological landmarks, making them destinations of
global interest. Visitors from around the world are drawn to them
to learn about their histories, explore their cultural heritage, and
discover the distinctive civilizational and human treasures they hold.
Recognizing photography’s role in preserving visual memory and
revealing the beauty and cultural character of place, Images from
My Beautiful Homeland offers photographers an opportunity to ex-
press their love for their homelands through the lens. The exhibition
brings together images of natural landscapes, historical landmarks,
and elements of heritage and culture, reflecting the diversity and
richness of Arab identity.

Thirty-six artists take part in the exhibition, each contributing a
single photograph, bringing together thirty-six works that present
varied perspectives and visual approaches to capturing the beauty,
landmarks, and heritage of Arab cities. Three participants were se-
lected as winners: Omani photographer Mahmoud Mohammed Al
Jabri received first place, Syrian photographer Imadeddin Mahmoud
Alaeddin was awarded second place, and Emirati photographer Ibra-
him Ahmed Bani Rashid received third place. Their selection rec-
ognizes the distinction of their works and their ability to present
compelling visual perspectives that highlight the beauty, spirit, and
cultural identity of the places depicted. Collectively, the works form
a visual portrait that celebrates the beauty of our cities, the depth
of our history, and the authenticity of our heritage. Through the
photographers’ eyes, they reveal the stories and diverse facets of
these places, allowing the photographic image to remain a testa-
ment to the richness and beauty of our homelands.
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Ibrahim Bin Rashid
UAE

Born in 1963, Emirati photographer Ibrahim Ahmed Bin Rashid is
a school principal by profession and a member of both the Union
of Arab Photographers and the Emirates Photography Society. His
photographic practice spans a broad range of subjects, from nature
and landscapes to urban scenes, wildlife—including animals and
birds—and street photography. Over the years, Bin Rashid has tak-
en part in numerous exhibitions, workshops, and photography and
art events across the United Arab Emirates and the GCC. Through
his varied body of work, he documents the beauty of place and the
details of everyday life, offering visual perspectives that reflect both
his passion for photography and the diversity of subjects that con-
tinue to shape his practice.
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Ibrahim Ahmad Rasheed Mohamed Bin rasheed

The Sheikh Zayed Museum is a magnificent landmark
3333x5000 pixels , 2026
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Imadeddin Mahmoud Alaeddin
Syria

Imadeddin Alaeddin is a Syrian photojournalist with more than
thirty-five years of experience in photography and extensive me-
dia coverage across the UAE and the wider region. From 2004 to
2019, he worked as a lead photojournalist for Al-Bayan newspaper,
documenting a wide range of major events and occasions. Alongside
his professional practice, he has led specialized courses in photo-
journalism and served on artistic arbitration committees. His exhi-
bition record includes both solo and group exhibitions, among them
Mosques of the UAE and Seven Visions of the UAE. Alaeddin has
received numerous distinctions in photojournalism and artistic pho-
tography, notably first place in the Fifty Years Together competition
in 2022. He is also a member of the Union of Arab Photographers
and the Emirates Photography Society.

530



531

ol eSle sgamo (Ml slec
oLl Byl

Imadeddin Mahmoud Alaeddin
Icon of Peace

3267x4900 pixels, 2014
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Mahmoud Al Jabri

Sultanate of Oman

Award-winning Omani photographer Mahmoud Al Jabri began his
photographic journey in 2016, inspired by curiosity, passion, and a
profound connection to culture and human expression. What began
as a personal exploration of light and composition gradually devel-
oped into an internationally recognized career marked by sustained
artistic achievement.

Al Jabri’s practice encompasses cultural documentation, portrai-
ture, and visual narratives rooted in the environment. His photo-
graphs convey the authenticity of Omani identity while engaging
with universal human emotions, capturing the relationship between
people, heritage, and place. Through his lens, transient moments are

transformed into vivid visual narratives.
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Mahmoud Mohammed Saif Al-Jabri
Eastern Sands
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The Language of the Letter and the Eye:
The Aesthetics of Arabic Calligraphy
in Dialogue with the Visual Arts

As part of the 12th edition of the Sharjah Calligraphy Biennial
(2026), the Emirates Photography Society presents The Language
of the Letter and the Eye, an exhibition conceived as an artistic and
cultural experience exploring the relationship between the Arabic
letter and visual perception. It traces the letter’s transformation
from a means of writing and communication into an aesthetic form
animated by intellectual, spiritual, and artistic dimensions.

The exhibition brings together 60 artworks by 30 artists, reveal-
ing diverse approaches and artistic languages through which the
Arabic letter is incorporated into contemporary visual contexts.
Collectively, the works demonstrate the letter’s capacity to connect
authenticity with innovation and heritage with modernity. They of-
fer varied perspectives on the letter as a form that can be both read
and seen, bringing its meanings into dialogue with image, composi-
tion, color, and space.

At its core, the exhibition celebrates the Arabic letter as a link be-
tween identity and contemporary creativity, and between meaning
and visual experience. It invites viewers to contemplate the aes-
thetics of the letter and discover its continually renewed expressive
possibilities. The exhibition also honors three outstanding works,
namely those by Syrian photographer Omran Al Ahmad, Egyptian
photographer Wael Ansi, and Egyptian photographer Sarah El Bah-
nasawy.

The Language of the Letter and the Eye unfolds as a visual journey
celebrating the aesthetics of Arab culture and affirming that the
letter may be seen as much as it is read, and felt as much as it is
understood.
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Sarah El Bahnasawy
Egypt

Dr. Sarah Yahya El Bahnasawy is a Dubai-based dentist and photog-
rapher with more than a decade of experience behind the camera.
For her, photography extends beyond capturing a passing moment;
it preserves a story, an emotion, and a memory that endures. Her
practice encompasses nature, equestrian, wildlife, and architec-
tural photography, reflecting a sustained interest in authentic mo-
ments and details that might otherwise escape casual observation.
Through numerous specialized workshops and courses, she has
continued to refine both her technical skills and an artistic vision
that brings precision into dialogue with creativity. Her photographs
transform fleeting moments into vivid visual records, guided by an
ongoing search for beauty in even the simplest details.
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Sarrah Yehia Albahnasawy
Steel Ink

2026
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Omran Al Ahmad
Syria

Omran Al Ahmad is a Syrian photographer and calligrapher with
more than fifteen years of experience across both disciplines. His
career includes numerous Arab and international awards, alongside
participation in a wide range of exhibitions and artistic events, where
he has presented works that bring photography and calligraphy to-
gether within a contemporary visual language. At the heart of his
practice is an exploration of the relationship between the aesthet-
ics of Arabic calligraphy and photographic imagery, using composi-
tion, light, and the written letter to engage with themes of identity,
memory, and beauty. Al Ahmad has also led numerous theoretical
and practical workshops in photography and calligraphy and has
appeared in television programmes and discussions devoted to his
artistic journey, contributing to broader awareness of the aesthetic
possibilities of both the image and the written letter.
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Wael Ansi
Egypt

Based in the UAE, Egyptian artist Wael Ansi works across archi-
tectural photography and photographic art. His engineering back-
ground, combined with his passion for art, informs a visual approach
that moves beyond conventional architectural documentation and
into the sphere of fine art. Balance and minimalism are fundamental
to his practice, with light, shadow, and black-and-white composi-
tions serving as key elements through which he explores the aes-
thetic and emotional essence of architecture. His work has received
international recognition and numerous awards worldwide, and has
been exhibited in venues spanning from Italy to Japan. Alongside his
artistic practice, Ansi serves as an international judge and Nikon-
certified instructor, contributing to the ongoing development of
contemporary photography.
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A journey into the heart of the word
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International Seminar:

Arabic Calligraphy Between Authenticity
and Global Pioneering

Key Themes:

Between the visual beauty of Arabic
calligraphy and the literary content of
Andalu-sian poetry

Paco Fernandez, Spain

Visual Identity and Arabic Calligraphy:
A Cognitive and Aesthetic Framework
Dr. Khaled Azab

The Impact of the Arabic Letter on Lyrical
Abstraction and the Dialogue Between
Visual Cultures

Dr. Khalil Gouia



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

Soimally el bl Ll Jloadl oy
OIS TRCEATIPRS
53358 o5

gy 3805 ) Dule Llisil 39 dalie BLaus| yall bl 6% o o deailly
;:_|).A:xJ|).‘49)9)| blg k_JLuJJ 898 L,dg.{:.]o o u.u.ol..o 4..)).;0.) 4=/ o JJ
wwm}slwuuw¢mwhwdmw|cmu)
_89>.u.u.\ (.\JLA_OJIQ LJL:.A)”Q Slalsdl L@.gkuz.u ,_,4.” A)b.\?g L_99JLAJ| WL\
labss o 5T B2bd o e ols L il oLl e

oo Lails wasé o Loy Lzl e gyl bl olainl Gliazy 3 Lin (e
Eudl Ghng ($r0005 3o 4y chpswilly SRl LS e il> ped 3 &ty
8l L o)zl 035 Lo |)Ms S) dgidll 4ol o gl 3938y o 3531
B3l e St gyl oy Mol Sl dings 3 ezl Il o3l s ol
o 3581 @lles Olel Wiy S Ui by sunill Lin Sy el
‘  LesSang laslales bl oo 52Ul Jami JI5 3 Lo
suel 35T cagds § o) Lo Dalazol &3l gy Cinymill § Ly iazg 339
sediia st L] o3l il im e 5 iile JB Lad o) 531 sl o2ty
4] Jswosl s0gazdl Lle uzaall o Uz Lo smg digilicwl U] o220 34 ol
:0dlae o ganll Jf Glae § ool s e i Lad sl Blall 0gds
3 bl a5 =il ¥ Soimalls p=dl bl Ll Jlaa!
Olgaol 83lziwd Apws prray lails s Wlos I8 diuogs yudny
& Bapaill @i Ohadia 3 Jlacl gax )8 ligly Lgilals cheill ed5n
ole saids 3 L6 seld JSU 200 @3d5 Cil> Jl dginsyis dalodl giz)
Ja ¥ bl @y ol 15 ) Jseosll saanss ) a3 Jo b Jlaz 5l
2ol Bl Gle dsgane

Caclan Jy ws>g ISl Jloz (o €568 sk 3 podll ppsll sl s
dasic 6A£J| Eﬂ) l))S.Q_g Lu.99 Lu)| L:)| g_9)> .JS |)9 u| aaliwll m O
3 dymall I 3085 diloy JI Joxiis ddyd 2o 085 of e LS Sass
Lalaxy Il Slalsl el Blis] go Basgiy 0 wdpnll Jloz o lasdl sy
sae gl W cidas Sl do sl 4a56a)l alandl JI i socl olae do
lin ehizo Lad 185 cgllacls Gl ¥l (o)l & losls Gadll chymidl Go sasS
Olsly & il 595 il o Judsdy U] Juoga daspeadl Brajall ad ol ladl
S5 Loges 35 dositig dogall JlacHl oin Bedniy ploial (o dalie duse

546



547

Olaly 3 of (saly § clows di) Sl Lad Sl 3gl 13 dolg sl il
oSaall o Sy @ LS orilgall e szl i I 3w o syl dggsol
by dgs=ally Gl Lalie Jo> dpendl &Il degusgall b5 5l
ol dwwdo lgidai il (Biblioteca de al-Andalus) «oud 353l daSer
@ng[@.mJSp.@ublAniuLmyL:&gM”thxmg J.;.a.b
3 loadg e Lr'-"‘-l-\-‘l Cilgo @lownig oudll o 38T 2 ge> § daio
Laud losle of Ludss¥l

loa s (p0ud Ao 531 Ll Zlos] § Digmao 32 Brolzoll Lilew] JI55 3
ol e S8l LS diboyd s clranll 3iad (oymy snd Gnid Ayl
ol i (o3l somnn dadnyd ssol lpawol diyso LS qpogll lizauole >0
‘L»)mJI ols ULJI L)A..>).” e lgauceol & desyo divro ols «(Mayrit) «lyy=o»
35 Lizubio oo busS Lils of Jash LS .l pamll e lgaaaod i tinso
ool 3 ol eoliiy Al il Jool U] 3925 wilinsally olyslol Loges
U Ll Guolsl sae sratll sl Oy wcnstll 3 Ghguosall sgme ol
CJB Gureol 38 Jo3l Caogy 03lg OIS Loy dysan¥l rpjndl dud § Lédiian
bliye &Sles § dol>

tlohadg sy drud 531 48LaHL ploindl dy3gan0 g8 HSos wll3 cous do
oslicly Dl Bsall acs § i3 sl o &iladl gl s 3 3]
Jo> gl elaizl Jaz go podl Ganlill Cabgall lin gbling «lgién
vazy & dowo 8T yitiall Eydl el dlaainl sl Joxy Loy drzall
o> 09358 gy il &l jladie oo bl olé w3 gag ole>Yl
ety @55lS0 apmied Ol lgily (b @) dead 531 BLEHI o oadis,
3 o odladl e dllly psdasally lially Gasdralls ut>Ul s>
3l Tgal § doypo dylzo Jb & of wmsball pesll Gleé

sl Jlaz» Hloie Jand oS Al § Jlacl ozl of &35 1ighs
leio Mo JS 3 JoUsT «(La belleza de la poesia andalusi) «u“.J_m!I
LJS.UJQI .\99 B3>0 443|)2.> dshio J| O 9aliy I).CLuJ u.x.)>l.: u.n).cS| JLA.CI
Ilswe axie Juol (ro nalne (Sou Baiy ol 3] tJeisdl Lle deganall o3n
Lblye> Gbliog Wizblie J| Heetiy chmd dluduwll qusly Lo Uahio
ole dload 81 Ul porsdlodl lgin ela LAl 4kl laldl Jlo daline
Jlocl usg eluwil] JolSIb Slslaall 357 Gaua oS . Juo¥l Jsgae chzd
plozndl Uiy ¥ wieoWy &35 Brgem 8l ralloc] Litlog brelis (peidly oo
& chanl sniy Llsgll saze § plhasl gL3 39 @lall lsgame gorieall ligs
clwilly dbliy) dnniall Olslxall (Sgew dblye



2026 SHARJAH CALLIGRAPHY BIENNIAL lasl d8,Ladl L éile

For the most part, these are works that have been preserved outside the pen-
insula and have been published thanks to the interest of publishers in various
Arab countries, which edited and printed these highly important works mainly
during the 20th century. Were it not for this great effort, in my country and in
other European countries it would have been impossible to know all these au-
thors. Nor would we have been able to produce the highly important encyclo-
paedia of Andalusian authors known as the Biblioteca de al-Andalus, a project
carried out by the Ibn Tufayl Foundation, which in eight volumes of about six
hundred pages each, has managed to bring together the biographies of more
than two thousand five hundred Andalusian authors who were born or lived in
al-Andalus.

Modern Spain still struggles to integrate the Andalusi chapter into its own his-
torical narrative. We proudly display the Alhambra and the Mosque of Cérdoba,
but we ignore that Madrid, our capital, was a city founded by the Cordoban
emir Muhammad | under the name of Mayrit; that Murcia was founded by Abd
al-Rahman II; or that Almeria, my city, was founded by Abd al-Rahman Ill. We
ignore that a large part of our cuisine, and especially our pastries, has Andalu-
sian origins. We ignore that Ziryab established the first music conservatory in
the West, or that the Nasrid emir Muhammad V founded the second hospital
on the peninsula, or that his father, Yusuf |, had already founded the third uni-
versity in the kingdom of Granada.

With those precedents, it is easy to understand the scant interest in Andalu-
sian culture, poetry, and calligraphy. The eight centuries of Andalusian pres-
ence on our peninsula are still understood as an invasion, and this historical re-
jection coexists today with a broader social debate around immigration, which
at times makes it difficult to see the continuity of that shared heritage. But
what matters is that so many other people are surprised by the continuity of
Andalusian culture, which, thanks to scholars, artisans, artists, musicians, and
cultural disseminators, is once again being valued—even without any institu-
tional support or, in the worst cases, with outright disapproval.

That is why | decided to bring my work together in a collection of books, La
belleza de la poesia andalusi, where in each volume | present the work of more
than thirty poets from specific geographical areas. A collection | am finishing,
with only two volumes remaining to complete the twenty projected. These are
poets from different provinces or geographical areas, from the countries of
origin of those who came to al-Andalus, and those of unknown origin. In addi-
tion, a volume dedicated solely to women, featuring the thirty-six female poets
whose work is known to some extent. Unfortunately, interest in this work is
practically nil, and only the volumes dedicated to Granada and to women are
the ones that sell regularly at the Alhambra’s gift shop in Granada.
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Between the visual beauty of Arabic
calligraphy and the literary content of
Andalu-sian poetry

Paco Fernandez

Arabic calligraphy is neither a late discovery nor a fascination with a foreign
culture. It is a visual language | have lived with since childhood. | grew up
visiting the Alhambra —a palatine complex that, rather than a palace, can be
understood as an immense library built in stone. Its walls, covered in words,
aphorisms, and poems, capture the visitor even when that visitor cannot read
a single one of its inscriptions.

For this reason, my interest in Arabic calligraphy is not born from the attrac-
tion to the exotic, but from the desire to understand and disseminate a part
of our own historical heritage. In my view, the Andalusian legacy is widely
admired from an artistic point of view, but it is often perceived as the work of
invaders who were eventually expelled, rather than as an inseparable chapter
in the cultural history of the Iberian Peninsula. This perception partly explains
why we admire its monuments while we still know very little about its writers,
scientists, or thinkers.

That desire for dissemination found a natural path in another of my passions:
Andalusian poetry. However, a very significant part of that literary output
remains unpublished or untranslated into Spanish, which makes it difficult
for the public to access it and understand the context in which it emerged.
My work tries to unite both disciplines: the formal beauty of calligraphy and
the literary content of Andalusian poetry. Calligraphy does not appear merely
as an aesthetic exercise, but as a way to give voice back to those poets. That
is why | decided to gather my compositions in publications that include the
original poem, its translation, and a brief introduction to each author. The
goal is not only to show the formal beauty of the writing, but also to facilitate
access to an extraordinarily rich and still little-known literary tradition.

The fascination that Arabic calligraphy awakens today does not stem solely
from the beauty of its forms. It also arises when the viewer discovers that
behind each letter there exists a literary, artistic, and intellectual tradition of
enormous depth. At that moment, writing ceases to be a simple ornament
and becomes a gateway to knowledge. The fascination begins with the beauty
of the letter, but endures when one discovers the richness of the words it
contains.

For my work, | frequently consult the Arabic documentary sources that have
preserved the history and work of many poets born in what was al-Andalus.
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textual content of Arabic calligraphy generate forms that express the iden-
tity of a place and the spirit of an era. This can be seen, for example, in the
foundational inscription on the fagade of the architectural complex of Sultan
Al-Mansur Qalawun in Cairo, through which the identity of a place extends
to encompass that of the society itself and its perception of its own identity.
Arabic calligraphy constitutes a source of both visual and textual expressive
energy, carrying substantial meaning within the urban fabric of Islamic cit-
ies. The richness of insight contained within this expressive energy makes its
rediscovery essential.

One of the defining qualities of Arabic calligraphy within Islamic architecture
is its resistance to standardized visual formulas, a characteristic that has al-
lowed each building, city, and historical period to acquire a distinctive visual
identity. Calligraphy thus becomes a mirror of its cultural and civilizational
context while simultaneously articulating the prevailing forms of knowledge
of its time.

Perhaps the most compelling aspect of Arabic calligraphy’s journey across
space and time is the extent to which it permeated the many dimensions of
everyday life. Whether encountered at the thresholds of homes or inscribed
upon objects such as ewers, plates, and hanging lamps, it conveyed a sense
of optimism and welcome and brought pleasure to the beholder. Rather
than functioning as a secondary element, calligraphy becomes inseparable
from identity: it activates identity through visual perception and reinforces
it through aesthetic meaning, instilling a sense of contentment and serenity
within the soul.

Together with Islamic architectural forms and artistic artefacts, Arabic cal-
ligraphy contributes to the visual memory of Arab-Islamic culture. In the
modern era, it provides a means of reconstructing images of the past in ac-
cordance with particular historical periods, while also affirming a sense of
belonging and sustaining civilizational continuity.

The integration of Arabic calligraphy with floral and geometric ornamenta-
tion is intended to offer the viewer a continually renewed visual experience,
avoiding monotony and encouraging the discovery of something new with
each encounter. In this way, the viewer’s visual craving for art is continually
replenished, rekindling the inner impulse to explore the universe.
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Visual Identity and Arabic Calligraphy:
A Cognitive and Aesthetic Framework

Dr. Khaled Azab

Throughout history, Arabic calligraphy, within its broader cultural context,
has constituted an art form that continues to invite further contemplation
and investigation. Every inscription incorporated into Islamic architecture
bears witness to a particular existence while reflecting the political, social,
economic, and cultural realities of its time. Beyond this documentary di-
mension, however, calligraphy also functions as a source of visual attraction,
leading us to the concept of “spatial identity.” Our engagement with Islamic
architecture has, until now, largely approached it as a physical structure; it is
therefore necessary to reconsider this architectural heritage by examining
the relationship between Arabic calligraphy and architecture at the levels of
both form and content. From this perspective, several questions emerge:

« What constitutes the visual identity of Arabic calligraphy?

» What relationship exists between visual memory and Arabic calligraphy?

« In what ways do the characteristics of Arabic calligraphy contribute to the
formation of visual identity?

« Can we develop an understanding of the relationship between Arabic callig-
raphy and architecture that investigates a visual identity capable of shaping
sensibility and emotion, thereby moving beyond the conventional boundaries
previously established?

The study begins by considering the presence and resonance of Arabic cal-
ligraphy within the literature of Arab heritage, examining how earlier scholars
perceived its aesthetic qualities. It then turns to calligraphy as it appears on
architectural structures, investigating its capacity to articulate the character
of a place and communicate particular messages, whether across building
fagades or within interior spaces, while incorporating field research into the
analysis.

The preliminary findings reveal the capacity of Arabic calligraphy to create
a visual identity that affects the viewer and contributes to shaping the aes-
thetics of the Islamic city. Through the interaction of light and shadow across
calligraphic inscriptions on architectural facades, the essence of the text and
its expressive force become perceptible. An encounter with Arabic calligra-
phy leaves a particular luminous impression upon the memory, establishing a
relationship between text and eye from which a mental image takes shape in
the viewer’s mind and, in turn, forms a visual identity.

The central objective of the research lies in clarifying how the context and
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as linguistic signs, Klee treated the Arabic letter as an abstract visual mark,
integrating it with other forms of writing to develop a distinctive “artistic
alphabet” of his own. The letter thus ceased to function merely as text and
became a form of “aesthetic energy,” which he mobilized across a series of
abstract paintings combining painterly and Hurufiyya elements. This visit
proved decisive in Klee's artistic trajectory; encountering Eastern scripts,
light, and ornamentation prompted his celebrated declaration: “Now | am a
painter”

Despite the differences between Pierre Soulages and Hans Hartung, their
practices reveal an important affinity: a profound sensitivity to the notion of
the “inner” or “inward” realm. In considering their respective engagements
with Hurufiyya—and, more broadly, with the significance of letterforms root-
ed in Arab and Eastern traditions— it is essential to focus on:

« In Soulages’s work from the 1940s onward, the visual and formal sign de-
rived from the hurufi mark develops an inward significance, encompassing
color within blackness and light within an interior radiance.

« Dynamic brushstrokes and quasi-letterforms release movement from with-
in, enabling an expressive projection outward. The resulting visual tensions
become a bridge between the inner self and the external world, and a means
of establishing connection with the “Other”

« Across both artistic trajectories, we encounter the “invisible” inner depth
that Paul Klee himself theorized and explored, together with the process
through which the invisible is transformed into the visible and becomes the
basis of a creative path. Within this process, letterforms operate as a system
of signs capable of inscribing the inner self and releasing it from enclosure.
This shared aesthetic position emerges from a profound yearning for the el-
emental human and spiritual essence, a search through which meaning as-
sumes a universal dimension and moves beyond cultural boundaries shaped
by historical reactions. Modern art adopted such a position from the period
of the First World War onward, while its defining features became increas-
ingly pronounced by the mid-twentieth century as both an existential and
creative response.

Artists from Klee to Soulages—and especially those associated with lyrical
abstraction—thus found in Hurufiyya a creative dynamic through which the
self could seek release from predetermined forms and iconic signs, opening
the work to multiple possibilities of interpretation. At the same time, the
Hurufiyya offered a visual means of inscribing the inner self and articulat-
ing its perception of a dynamic world whose vocabulary is drawn from the
rhythms of life.
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The Impact of the Arabic Letter on
Lyrical Abstraction and the Dialogue
Between Visual Cultures

Dr. Khalil Gouia

The extent to which certain pioneers of modern art drew inspiration from the
Arabic letter remains insufficiently addressed by many historians and critics.
What has often been left unarticulated in critical writing, however, finds clear
expression in the artworks themselves, particularly through the kinetic and
rhythmic qualities of letters and letter-like forms.

This presentation considers three central propositions:

1. Arabic calligraphy as a shared human heritage and a reservoir of creative
memory.

2. A critical perspective through which to examine the extent and significance
of Arabic calligraphy’s presence within modern artistic movements.

3. An exploration of the role of Hurufiyya—the art of the letter—in fostering
dialogue between artistic cultures and in extending beyond geographical and
cultural boundaries.

To address these interconnected questions, the discussion turns to major
examples associated with modern abstraction in the history of international
art, focusing on three distinct artistic trajectories that engaged with Hurufi-
yya in different ways and within a rich visual field:

1. The Swiss-German artist Paul Klee (1879-1940), presented here as the
first Hurufi artist in modern art.

2. The German-French artist Hans Hartung (1904—1989), whose work may
be considered in this context alongside that of fellow lyrical abstraction artist
Pierre Soulages, as reflected in their two-person exhibition at Perrotin Gal-
lery in Paris in April and May 2026.

3. Pierre Soulages (1919-2022), the doyen of French art, whose formative
artistic vocabulary drew inspiration from Arabic letter, particularly during the
1940s.

Any consideration of modern art history inevitably encounters the work of
the Swiss artist Paul Klee; equally, an examination of Klee’s practice cannot
overlook his formative visit to Tunisia in the spring of 1914, a time when the
First World War was already engulfing many of the world>s major centers of
power. Although color and architecture occupied a central place in the works
he produced during his time there, the journey also marked the beginning of
his engagement with Eastern scripts. Rather than approaching letters solely
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A musician, graphic designer, and calligrapher with a long profes-
sional and artistic career that combines design, education, and crea-
tive practice. He also participated as a lecturer in several sessions
of the Valencia International Printing and Typography Conference.
Since 2013, he has dedicated himself entirely to Arabic Kufic callig-
raphy, developing an artistic practice that bridges the aesthetics of
the Arabic script with poetry, literature, and the cultural heritage of
Andalusia. Among his most notable artistic and publishing projects
is the “Beauty of Andalusian Poetry” collection—a twenty-volume
series featuring his calligraphic renderings of verses by Andalusian
poets who lived between the 8th and 15th centuries, alongside their
biographies. The «Living Ink» series also features Arabic calligraphic
renderings of poems by Federico Garcia Lorca, alongside books and
projects exploring the muwashah, zajal, Andalusian nawbas, and
traditions of Arabic poetry. He also published two historical nov-
els, which are “Ibnat Ibn Mugla” and “La belleza”, which explore the
worlds of Cérdoba and the Nasrid Kingdom of Granada.

Alongside his publishing activities, Fernandez exhibits his cal-
ligraphic works and conducts workshops, lectures, and live callig-
raphy demonstrations. In addition, he has held or participated in
exhibitions and events in several cities, including Almeria, Granada,
Seville, Valencia, Alicante, Berja, Cartagena, Dénia, and Dubai. And
In 2026, he is invited as a participant artist to take part in the events
of Sharjah Calligraphy Biennial.
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A researcher and professor specializing in the jurisprudence of ur-
banism and the philosophy of Islamic architecture, he graduated
from the Faculty of Archaeology at Cairo University, and his experi-
ence extended to the restoration of traditional Islamic architecture
and archaeological excavation. Amongst his most notable achieve-
ments is the uncovering of the eastern wall of the Citadel of Saladin
in Cairo. He has worked at the Bibliotheca Alexandrina since 2001,
where he established and headed the Special Projects and Central
Services Sector. He contributed to the organization of international
architectural conferences and producing scholarly and cultural se-
ries—most notably studies on the architecture of Al-Azhar Mosque
and the encyclopedia of Islamic shrines. He also chaired the Egyp-
tian Committee for Museums, served on the Executive Council of
the International Council of Museums (ICOM), and held the position
of Treasurer for the Arab Museums Organization. He has published
around forty books on architecture, urbanism, heritage, and Islamic
civilization, and published more than 105 research papers in Arabic,
English, French, Italian, and Japanese. He has lectured at interna-
tional universities and academic institutions and participated in sci-
entific conferences in various countries. He has received the State
Encouragement Award, the Award of Excellence, and the Award for
Best Book in the Arab World. In addition, he serves as an academic
advisor to the Arab Publishers Association and he has made sig-
nificant contributions to studies on publishing and reading in the
Arab world.
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Tunisian university professor, researcher, art critic, and art exhibi-
tion curator. He holds two PhDs in the sciences and technologies of
the arts (specializing in modern and contemporary art -University
of Tunis- 2014, and in visual arts, art, and ecology -University of
Toulouse- France, 2023)—in addition to his academic qualification
(2020) and a professorial degree in philosophy (1994). He works as
a lecturer and supervisor of Master’s and doctoral research at the
University of Sfax, maintaining a distinguished academic record that
includes membership in research facilities and scientific councils. He
also contributed to launch a number of annual events, festivals and
more than 20 national and international seminars related to fine
arts.

Since 1983, he has presented numerous solo exhibitions and group
exhibitions both within Tunisia and abroad (such as in Paris, Jed-
dah, and Dubai). In addition, he has contributed to the founding of
prominent art festivals and events, including the annual Sfax Salon
and the International Mahrés Festival. He is also known as a radio
and television program producer and as an editor-in-chief of the
peer-reviewed (Funoon) magazine.

Dr. Khalil Gouiaa has published several works on art criticism and
aesthetics—most notably “The Path of Modernization in Visual
Arts”, which won the Sheikh Zayed Book Award in (2021)—in ad-
dition he has received the Sharjah Award for Visual Art Critical Re-
search in (2013) and the Katara Award in (2020).
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International Seminar
Organizing Committee

Islam Abo Shakeer — Coordinator
Maryam Al Muhairi — Member

Art Workshops
Farah Qasim

Establishments Communication
Aisha Al Nagbi

SCB Secretariat
Salama Al Suwaidi
Eman Taj

Hamad Al Ali
Maitha Al Suwaidi
Fatima Al Yassi

SCB Guidebook & Press Release Editing

Mohammed Abulouz
Shaima Al Mazrouei

SCB General Programme
Noura Al Naboodah

Proofreading
Eslam Abo Shkeer

Typesetting
Abdul Rahman Yassin

Translation
Asma Al Shamousi

Publications Design Committee
Mohammed Bashaen — Graphic Designer
Amira Al Shamsi — Graphic Designer
Aisha Al Suwaidi — Graphic Designer
Moza Sahoo — Graphic Designer

Sheikha Al Suwaidi — Graphic Designer

Media Committee

Khaled Muslat Hani— Head

Noura Mohammed Shwaiter — Member
Hind Hassan Kannoun— Member

Mariam Hassan Al Hamadi — Member

Alia Essa Alnokhada — Member

Aisha Saeed Al Mazrouei — Member
Samar Mohammed Al Hamoudi — Member
Sarah Abdul Jalil Al Balushi — Member
Rafia Jarash Al Suwaidi — Member

Ghayah Khalid Rashid Al Qasimi — Member
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